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Polydor 








matece slpeste 


from France by air... 


French Polydor records flown by air to Imhof’s give you 
up-to-the-minute recordings of continental artists. Below 
we offer you a selected list from the latest releases. We 
invite you to listen to these records at Imhof House. As 
the sole distributors in Great Britain we welcome enquiries 
from all dealers; we apologise for the delay in the 
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a of descriptive folder and lists but these will 
e available in the very near future. 


C| assical 


LOHENGRIN—RICHARD WAGNER 


NSKB.20S0 H Thethon sa louange.”’ Choeurs et Orchestre Bayreuth, direction 
e en. 
NSKB.2052 ‘‘ Deja se perd leur voix.’’ M. Muller, soprano; F. Volker, tenor. 
Orchestre du Festival de Bayreuth, dir. H. Tietjen. 
NSKB.2050 ‘*‘ Dieu du Ciel en qui j’ai foi.’’ Muller, Klose, Volker, etc. Orchestre 
Bayreuth, dir. H. Tietjen. 
NSKB.2053 ‘* Ma confiance en toi s'est bien montree.’’ F. Volker, tenor. Orchestre 
Festival de Bayreuth, dir. H. Tietjen. 
NSKB.2053 — cygne aime."’ F. Volker, tenor. Orchestre Bayreuth, dir. H. 
ietjen. 
NSKB.2047 a du Graal.’’ F. Volker, tenor. Orchestre Bayreuth, dir. H. 
ie 
NSKB.2049 Ma neg du Graal.’ F. Volker, tenor. Orchestre Bayreuth, dir. H. 
d * + * 
A6.320/22 Piano Concerto No. 2—Bartok. A. Foldes, piano et !|’Orchestre 
Lamoureux, dir. E. Bigot. 
A6.326/28 Quintet, Op. 16—Beethoven. O. Frugoni, piano; E. Baudo, oboe ; 
H. Druart, clarinet ; G. Coursier, horn ; M. Allard, bassoon. 
A6.311/13 La Peri—P. Dukas. P. Paray et l’Orchestre des Concerts Colonne. 


Light 


560.115 
10 in., 8/6 


560.099 
10 in., 8/6 
560.138 
10 in., 8/6 
560.163 
10 in., 8/6 


560.143 
10 in., 8/6 
590.246 
10 in., 8/6 


524.982 
10 in., 8/6 


All the above 12” records—price 11/6. 


BOLERO D’AMOUR. Henri Leca et son Ensemble. From the Casino 
de Paris review ‘* Exiting Paris.’’ Colourful. 

JOSEPH EST AU BRESIL. Samba. This is an excellent, original number— 
a “‘ must ’’ for your collection. Henri Leca et Ensemble. 

LUNE DE MIEL. Rumba. Henri Leca et son Ensemble Typique. This 
record has obtained the “* Grand Prix du Disque "’ in France. 
CHANSON MYSTERIEUSE. Henri Leca et son Ensemble Typique. 
Haunting rhythm—dominated by a syncopated drum bass—piano 
perfect—good alto-sax. 

EL CUMBANCHERO. Guaracha. Henri Leca et son Ensemble Typique. 
The famous dance band played in correct dance tempo—ideal for showy, 
colourful dancing. 
LES BAOBABS. Samba. Henri Leca et son Ensemble Typique. The 
unique style of this expert ensemble makes dancing to it irresistible. 
JUNGLE RHUMBA. Superb—crisp—African rhumba. Henri Leca et 
son Ensemble. 

OCTOBRE. Rhumba Bolero. Henri Leca et son Ensemble Typique. 
An all-the-year-round favourite. 

TOCA TU SAMBA. Sambo Perfecto. Henri Leca et son Ensemble 
Typique. Perfecto is the word and perfect is the rhythm. 

LA FETE CONTINUE. Valse. Gilbert Roussel et son Ensemble Musette. 
World Champion 1949—Accordion. Lively French musette music 
reminiscent of the atmosphere of big French cafes—complete with 
accordion and lilting melodies. A jolly time is had by all. 

YOLANDE. Slow fox-trot. Same Ensemble—same result. 

LA BOUTEILLE. Les Freres Medinger. Orchestre Musette. Sip your 
aperitif and recapture the spirit of France ! 

MA RUE ET MOI. Les Freres Medinger. With refrain. Those of you 
who loved “‘ Sous les toits de Paris ’’ will find this a “* must.”’ 





IMHOP’S (RETAIL) LTD., 112/116 NEW OXFORD STREET, LONDON, W.C.!. 





July, 1950 


I Needles 


Your records can give you no better 


World’s No. 


music than the needle in your pick- 
up. With the finest instrument your 
reproduction can no more nearly 
approach perfection than by using an 
IM thorn needle. That is why music 
lovers all over the world prefer to 


use IM needles exclusively. For these 
are the needles which really do 


banish needle hiss and _ pick-up 





chatter, greatly improve tone and 
add immeasurably to the enjoyment 
of your listening. What is more 
IM needles reduce record wear to a minimum. They are available in 
two sizes—standards, or miniatures for light weight pick-ups, price 
2/i1 (tax paid) per 10 needles. Try them on your own instrument 
—the difference will surprise you. Each IM needle will play with 
repointing up to 100 sides. And for repointing, the IM pointmaster 
of course, the world’s No. 1 sharpener. 


PRODUCTS OF ALFRED IMHOF LTD., LONDON, W.C.! 





What’s new at hnhof’s 


KELVINATOR 3 cu. ft. table top refrigerator. These stylish 
and compact refrigerators are available for early delivery. 








With an acid resistant porcelain enamel top and liner, 14 Ibs. ice 
making capacity of 18 cubes, welded steel exterior bonderised 
against rust inside and out, sealed insulation and finished in high 
bake white stove enamel, they represent the finest refrigerator 
investment on the market to-day. Price £63 9s. 7d. (tax paid) 
delivered and installed. 


DECCA Long-playing 33} r.p.m. unbreakable microgroove 

records. These new records make possible the recording of a 
complete symphony on a single record, and music lovers will be 
entranced by the striking clarity of the recording. Special playing 
units are available, or any existing radiogram may be modified to 
play microgroove records, adaptation units from £8 18s. Od. (tax paid). 
First releases of microgroove records, playing units, and adaptation 
units are in stock at Imhof’s. 


TELEPHONE: MUS. 7878 (20 lines) 
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TO YOUR DEALER today — please — 
and ask to hear a Decca long playing record played on a Decca 
instrument.* Listen carefully—think what long playing will mean 
to you: The Emperor on one twelve-inch...Petrouchka on one 
twelve-inch...Brandenburg Concertos Nos. 4 and 6 on one 
twelve-inch ... Haydn’s Clock on one ten-inch ... Peter and the Wolf 
on one ten-inch... Pinafore and Mikado each on two twelves. 

Now choose that ‘apple of your eye’ for a future of luxurious 
listening: a Deccalian to play L.P.s as well as 78s, or a Beau-Decca 
...and start building a Decca long playing record library today 
—long playing plus the living music of full frequency range recording. 


* If your dealer cannot demonstrate please let us know. 


READY : Decca long playing 1st release supplement giving 
full details of 53 records (3d.). Illustrated descriptive leaflet 
of Decca 334 and dual-speed (333 and 78 r.p.m.) 
instruments (free). 


THE DECCA RECORD COMPANY LTD., 1-3 BRIXTON ROAD, LONDON, S.W.¢9 
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“the pickup 
with 
three > 
heads”.... bs | | 
\\— For Standard and Microgroove Recordings 4) 


Green Spot with .001” radius sapphire for microgroove recordings 
Red Spot with .0025” radius sapphire for modern standard recordings 
Yellow Spot with .003” radius sapphire for older standard recordings 























The finest Pickup on the Y 


market at a competitive price 


















































Prices: With one Head £4 0 0 plus £1 14 8 Purchase 
Tax. Extra Heads each £2 10 0 plus £1 1 8 Purchase 
Tax. Spare Armature System with Sapphire 14/8 
These pickup heads are fitted with an easily replaceable including Tax. | 
armature system complete with a semi-permanent 


sapphire. 


Hipperholme 69169 
@®eeeoeeoeeeeed8ie?eeeee ®@ 


Armature mass 20 milligrams. Telephone 


Extremely low mass at needle point (4/5 m.g. only), 
allowing for reduction in downward pressure to 10/12 
grams for standard recordings, and 5/7 grams for 
microgroove recordings. 


Manufactured by A. R. SUGDEN & CO. (ENGINEERS) LTD., WELL GREEN LANE, BRIGHOUSE, YORKS 
Sit back and enjoy the NEW 


CONCERT MASTER (ilies 


This latest high fidelity amplifier 
has all the features which you 
have asked for. Of impeccable 
performance, it is of compact size 
and includes a detachable control 
panel which is quite unique. It 
contains no valves, and has no 
H.T. or L.T. voltages. It is instantly 
removed by snap fasteners and 
makes the amplifier eminently suit- 











R.A. TUNING UNIT 





A really fine design with 
lasting high performance. 
R.F. stage on all wave-bands. 
High-fidelity superhet or 
T.R.F. performance at the 
turn of the switch. Suitable 
for any amplifier. 


Price 10 gns., plus £2.6.3 tax 
Two-year Guarantee 





THE KI AMPLIFIER 


able for fitting into a cabinet, the 
main amplifier being placed at the 
bottom and the control head on 
its six feet cable can be placed just 
where you want it. 





This last word in amplifier design will take high or low output 





A seven - valve 
amplifier especi- 
ally designed for 
the light-weight 
high-fidelity type 
pick - up. Inde- 





pendent bass and . 

treble controls. | 

PRICE Price complete fe. 
£29 - 10 - 0 17 gns. or in kit 
Two-year Guarantee =e 0 om. 
Blueprintavailable 


pick-ups and has provision for radio and microphone inputs. 










DEFERRED 


TRICORNE 





s ARE separately 2/6 
SPEAKER | ,yaivastercr f 
L 
CHAMBER gene 


For optimum acous- 
tic performance with 
any good !2 inch 
speaker. Labyrinth 
construction, walnut 
veneered and cross- 
braced. Price II gns. 
plus 20/- Deposit 
(returnable) for crate 


Write for your copy of our fully illustrated catalogue. 





Our equipment can also be seen and heard at :— 

Webb’s Radio, !4 Soho Street, London, W.|1. 
University Recording Co., 16 Burleigh Place, Cambridge. 
Ernest Buchan, 28 Belmont Street, Aberdeen. 

Farmer & Co., 83 George Street, Luton. 

Signal Shop, 5! St. Mary Street, Bridgwater, Somerset. 


ST. «. LONDON. W.8 


Phone : 
WeEStern 


PLIFIERS ~ 


(SALES) Led. 


isi KENSINGTON HIGH 





THE UTMOST REALISM FROM RECORDS AND RADIO 
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Loudspeaker other subp 


the following 
equipment was 
used : 


AMPLIFIER 


Type QA12/P—capable 
of the finest quality of 
reproduction yet achiev- 
ed, the performance being 
determined by the limi- 
tations of the loud- 
speaker employed. As 
supplied to the B.B.C. 


30.0.0 

PICK-UP 
Type C/500 with elliptical 
reproducing point and 
connected via type CQA/ 
R Compensator unit. 
Complete pick-up and 
compensator .. £9.6.0 
CORNER RIBBON 
LOUDSPEAKER 
£83.0.0 
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Other loudspeakers for those 
with less to spend but who 
still require the best per- 
formance for the available 
outlay include the SL.15 
Labyrinth at £19 10 od. and 
the Concert Labyrinth at 
£48 o od. 
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If you appreciate fine recordings, you will appreciate them doubly when played 
as they deserve. Here is an instrument that will do them full justice, and 


will also bring out the best in—well—your second best. 


The compact, portable Trixette is fitted with the latest GARRARD record 
changer, taking ten records, either 10 in. or 12 in., with an output of 3-4 watts. 
The magnetic pick-up has a plug-in head interchangeable with miniature and 
sapphire needle types. The elliptical speaker ensures a high standard of 
reproduction and is placed at the front of the cabinet. Tone and volume controls, 


with pilot light, are situated conveniently on the outside. 


AUTOMATIC MODEL ..... .. 28 gns (tax paid) 
SINGLE PLAYER MODEL .... °20 gns (tax paid) 


AC mains, 100-110 
or 200-250 volts. 


DC MAINS. In addition to AC/DC Models, a new range of special 
DC TRIXETTES is now available. Prices on applicaticn. 





Send for details of 





% LONG-PLAYING RECORDS 


TRIXETTE Electric Gramophones and playing units 
for MICROGROOVE RECORDS 











TIVO 


Write to-day for details of the TRIXETTE range 
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Manufactured by THE TRIX ELECTRICAL CO. LTD. Distributed in U.K. by 
PHONODISC LIMITED, Maple Place, London, W.1. Telephone MUSeum 5817 


<P 











- The GRAMOPHONE July, 1950 


GOLDEN PYRAMID 


~ 
= 








ESSENTIALS 


FOR THE BEST PRODUCTION! 
THE PHASE INVERTER SPEAKER 


Beloved by its numerous 
users and flattered by imita- 
tion. Measuring only 29” 
high x 14” square, this 
instrument provides the 
e music-lovers’ perfect answer 
: 4 tothe “ Baffling ’’ problem. 
“ af Response 25 to 13,000 cps. ; 
fitted with the famous Sound 
ae | Sales dual suspension audi- 
. a torium unit. Input imped- 
. BE ance 6ohms. Price £12.10.0 
af HEAVY DUTY OUT- 
PUT TRANSFORMER 
TYPE 036, 
characteristic +  1db, 
from 20-20,000 cps. 
Price £2 6 8 





se a 





WEBB’S RADIO, 14 Soho St., London, W.|! 


supply all SOUND SALES products on Deferred Terms 


ALLOY CORED SCRATCH FILTER CHOKE 





“Te TYPICAL 
* RESPONSE 
40 CURVES 


A Tuned for maximum 
rejection at 4,000 
cycles 

B Tuned for maximum 
rejection at 9,000 
cycles 


-{5 





co~ woo~ 

WHERE SURFACE NOISE IS THE LIMITING 
FACTOR TO SUPREME QUALITY OF REPRO- 
DUCTION, fit a Sound Sales alloy cored steep trough 
tuneable filter. We know the problem of removing Surface 
Noise or Heterodyne Whistle is not easy to solve, but the 
steep trough filter has so far produced the most encouraging 
results we have encountered when using a compact component 
which can be incorporated in existing apparatus. 


CHOKE TYPE. C/SF, Dia. 23’, length 33°. PRICE £1.89 each. 


Obtainable directly from Sound Sales Ltd., appointed Agents, and the best 
Retailers. 


SOUND SALES LIMITED 


MANUFACTURERS OF ELECTRONIC PRODUCTS SINCE 1931 


Showrooms and Offices : 
125 OXFORD STREET, LONDON, W.I 
GERrard 8782 


Works : West Street, Farnham, Surrey. Tel.: Farnham 6461/2/3 
Contractors to the Admiralty, Air Ministry, Ministry of Supply, 
G.P.O., B.B.C., etc. On A.I.D. List. 


















THE BEST ON RECORD 


THE BRITISH NEEDLE CO. LTD - REDDITCH 


NOW AVAILABLE FOR THE FIRST, 





TIME IN MINIATURE SCORE 


ELGAR 


THE WAND OF YOUTH 
Suites 1 and 2 - Each 9s, 


Other recent publications 
in miniature score: 


RICHARD STRAUSS 


Don Juan : Don Quixote 
Till Eulenspiegel 
Tod und Verklarung 

Each 7s. 6d. 
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FOYLES HAVE OPENED THEIR 
SPLENDID NEW RECORDS DEPT. 












(UES 


Foyles new Gramophone Records department is one of 









the largest and best-equipped record showrooms in 
London. Call and see our splendid stock of titles— 
H.M.V., Columbia, Parlophone and all other makes. 


W. & G. FOYLE LTD. 


119-125 CHARING CROSS ROAD 
LONDON, W.C.2 


8 : Gerrard 5 660 (1 6 lines) 

















FURTWANGLER 

Vienna Philharmonic Orchestra 

Overture ‘‘ The Hebrides '’ (Fingal’s rw 
Op. 26—Mendelssohn..........sscseeseee: DB69 


GIOCONDA DE VITO 

(unaccompanied) 

Courante and Sarabande (from Sonata No. 4 
in D minor (Partita No. 2)—Bach...DB21!1063 


SIR JOHN BARBIROLLI 
The Hallé Orchestra 
Symphony No. 83 in G Minor (‘‘ La Poule ’’) 


PUREED ccnsnssngoenenstinennensvononie’ DB21076-8 


Auto. coup. Nos. DB 9469-947 | 


GIGLI 

with orchestra cond. by Vito Carnevali 

Serenata Malinconica ; Non conosciuto vo con 
li amici o pur co’ sogni miei, ‘* Marcella ”’ 
Act 1) both by Giordano.................. DA1925 


KIRSTEN FLAGSTAD 

with Gera!d Moore — Pianoforte 

and Herbert Downes — Viola 

Gestillte Sehnsucht, Op. 91, No. | — Brahms 
DA1I932 


KARL BOHM 

Vienna Philharmonic Orchestra 

Rondo (Allegro) (Fourth Movement of 
Serenade No. 7 in D Major, K.250 “‘Haffner’’) 
—Mozart (Violin : Willi Boskowsky) C3990 


NICOLAI MALKO 

The Philharmonia Orchestra 

Gopak, ‘‘Mazeppa’’, Act |—Tchaikovsky 

Grande Valse, Ballet ‘‘Raymonda’’—Glazounov 
C399 | 
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HALINA STEFANSKA 

Mazurka in D major, Op. 33, No. 2—Chopin 
Mazurka in A minor, Op. 67, No. 4—Chopin 
EID dancienstpocteninecccustbencaneseasdiedl B993 | 


HUNGARIAN STRING QUARTET 

* Quartet No. 12 in E Flat Major, Op. 127— 
Ps caccnccensseccnensel DBS9472 DB9473-6 
Auto. coups only. * Addition to the Special List. 


THE MELACHRINO ORCHESTRA 
cond. by George Melachrino 

“Carousel '’ Fantasy — 

Introduction: Carousel Waltz; If | loved you; 
What's the use of wonderin’; A real nice 
Clambake; Mister Snow; When the Children 
are asleep; June is bustin’ out all over C3992 


TANO FERENDINOS 

with orch. cond. by Woolf Phillips 

Dream of Olwen; My Heart and I, ‘‘ Old 
SD SE cnnciccsccccssvercosoncnett B9934 


HARRY DAWSON 

with orch. cond. by Frank Cordell 

The Rose | bring you; If | loved you (from 
ky een B9926 


TOM JENKINS 

and his Palm Court Orchestra 

Fascination (Gypsy Valse)—Marchetti 
Pizzicato, ‘‘Sylvia’’—Delibes arr. Cramer B9932 
DONALD PEERS 

with Vocal Quintette and orch. cond. by 
Frank Cordell 

Dearie ; Oh ! you sweet One..........005+. B9933 
PHIL HARRIS 


and his Dixieland Syncopators 
Muskat Ramble ; Walk with a wiggle...B9927 
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CESAR FRANCK’S SYMPHONIC VARIATIONS 


Yi, 


THE PHILHARMONIA ORCHESTRA 
conducted by WALTER SUSSKIND 


C 7784-5 Automatic coups only 


TEX BENEKE 

and his orch. and The Moonlight Serenaders 
Ichabod ; The Headless Horseman (both 
featured in film ‘‘Adventures of Ichabod and 
i tg | I RDRER Era or ed B9928 


‘FATS’? WALLER and his Rhythm 
I’m gonna sit right down and write myself a 
letter ; Everybody loves my Baby ...... B9935 


DELIA MURPHY 
If | were a Blackbird 
Down by the Glenside ..........seece00: BD 1237 


THE TWO PATS with rhythm accomp. 

Popular Medley—Enjoy yourself ; Waltz of my 
Heart ; Dearie ; The Old Piano Roll Blues ; 
Daddy’s little girl ; If | loved you...... BD 1265 


JOE LOSS and his Orchestra 

‘Dancing time for Dancers *’ 

SLOW FOXTROT—If | loved you 
QUICKSTEP—June is bustin’ out all over 
(both from ** Carousel ’’)....../.....66. BD6072 
SLOW FOXTROT—Dearie 
QUICKSTEP—Oh ! you sweet one...BD6073 


SWING MUSIC 1950 Sere; 


TOMMY DORSEY and his Clambake Sever 
"Way down yonder in New Orleans ; 
Original Dixieland One-step............... B9929 


SID PHILLIPS and his Orchestra 


Kitten on the Keys; Ain’t she sweet ... B9930 
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EDITORIAL 






ELL, we have had to wait, 
what some people have thought 
was an unreasonably long time, 
for the Long-Playing Record in this 
country, but at last here it is, and it 
is really gratifying to be able to affirm 
with complete conviction that it was 
worth waiting for. To Decca belongs 
the honour of being the first to issue it 
in this country, and if future records 
are as well chosen and as well made as 
the first few I have heard, and of course 
they will be, then without doubt a new 
era for the gramophone has opened. 

This does not mean that the old 78’s 
will at once become obsolete, though 
I suppose we may expect a slow - but 
progressive decrease in the issue of 78's 
as the L.P. repertory increases, for I 
assume that the necessary mechanical 
equipment to supplement existing 
gramophones will become available. 
Decca is putting on the market a 
magnificent new Decola which includes 
two turntables, one for L.P.s and the 
other for playing 78’s together with 
radio and is easy for anybody to 
manipulate. This instrument is now 
in my library and so I have been able 
to listen to the first lot of discs issued 
at leisure and as often as I wanted. 

I was delighted to find Brahms’ 
early Piano Sonata in F minor, Op. 5 
among them. This is one of my 
favourite piano works, but the only 
previous recording of it I ever heard 
was that made by Percy Grainger and 
issued on four Columbia discs a. good 
many years ago. That was a dis- 
appointing performance and it was not 
piano recording of the kind Columbia 
was able to: give us later. It is a 
difficult sonata to play well, strangely 
difficult for so early a work, but it is of 
great beauty, reminiscent sometimes 
both of Chopin and Schumann and 
yet always individual. I have often 
wondered why it was not performed 
by pianists more frequently. 

The interpreter on this occasion is 
Julius Katchen, and: it is exactly the 
interpretation I have always wanted 
for this work. It takes two sides of a 
12-inch disc—17}$ minutes on one side, 


15 minutes on the other. Bass and 
treble, fortissimo and pianissimo are 
equally well reproduced, and _ the 
needle makes hardly a whisper on the 
Vinylite. The discs are thin, flexible 
and unbreakable. 

From the Brahms I turned to The 
Mikado on two 12-inch discs, overture 
and all. About 70 minutes of music 
with three moves from one’s chair to 
turn over! The performers are the 
D’Oyly Carte Opera Company, and 
a capital job they make of it. 

A couple of Brandenburg Concertos 
came next on a 12-inch disc—WNo. 4 in 
G major playing for 18 minutes and 
No. 6 in B flat major playing for 15 
minutes. The performance is given by 
the Stuttgart Chamber Orchestra con- 
ducted by Karl Miinchinger. If my 
memory does not fail me the Sixth 
Brandenburg Concerto was the first to 
be recorded in pre-electric days on a 
black H.M.V. disc and that was about 
27 years ago. Dear Walter Yeomans 
came to Herm with it and plunged 
round my library in the excitement of 
having been able to persuade His 
Master’s Voice that there was a public 
for a Brandenburg Concerto. After- 
wards, he was with Decca and I do 
wish he could have lived to hear this 
wonderful recording played right 
through on one side of a Decca disc. 

After Bach came a tip-top recording 
and performance of the Polovtsian 
Dances from Prince Igor played by the 
London Philharmonic Orchestra with 
Choir under the baton of Eduard van 
Beinum with Falla’s El Amor Brujo 
played by the same orchestra and 
conducted by Anthony Collins on the 
other side of the disc. A fine perform- 
ance beautifully recorded. 

The next 12-inch disc had a jolly 
selection of Waldteufel Memories played 
by Robert Stolz and his Concert 
Orchestra which I regret to say did not 
include almost my: favourite waltz: 
Lustige Briider should not have been 
left out. On the other side was 
Kalman Memories with more delightful 
tunes. Total playing time of this disc 
33 minutes. 


So much for the 12-inch discs. 
There were also two 10-inch discs— 
one of them Bach’s Suite No. 3 in D 
major being in a cardboard holder 
which I assume will be the recognised 
home for these L.P. discs. This is 
played by the Stuttgart Chamber 
Orchestra under Karl Miinchinger and 
gives 8 minutes of music on one side 
and 11 minutes on the other. 

Finally there is a 10-inch record of 
ballet music of Les Sylphides played by 
L’Orchestre de la Société des Concerts 
du Conservatoire de Paris under Roger 
Désormiére with 13 minutes on one 
side and 94 minutes on the other. 
A first-class performance and recording. 

I suppose one can roughly estimate 
the music on the L.P. disc as four 
times the amount of that on a 78 disc. 

Readers will remember that corre- 
spondents from the United States paid 
a tribute to the quality of the Decca 
L.P. recordings and my impression 
from a number of them whose letters 
we had not space to print was that 
Decca had not issued one mediocre 
recording by the new method over 
there. The appreciation of Americans 
of the Decca product was cordial and 
generous, and we can feel proud of a 
British recording Company’s achieve- 
ment now that at last we have an 
opportunity to hear the Decca L.P. 
discs for ourselves. Of course, they are 
made here. 

Whilst on this subject I should like 
to make it quite clear that A.R. and 
L.S. when giving their first impressions 
of L.P. records, in our June issue, were 
referring to discs manufactured in 
America, and not the new English 
Decca releases. 

I am glad that I am able to salute 
this gramophone . advance without 
mystery. The first electrically recorded 
disc crept out in the month of August 
in this country unheralded. It was a 
10-inch plum-coloured H.M.V. disc 
by Paul Whiteman and his Band 
playing Ah-Ha on one side and Just a 
Little Drink on the other. In my 
editorial review I told readers that it 
was a jewel, so that in future I should 
not be accused of having failed to 
recognise that the record had suffered 
a sea change with something new and 
strange. Not a single musical critic in the 
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Press spotied any change in the technique of 
recording» We were asked by _ the 
récording companies not to. speak of 
electric recording, and. it was nearly, 
two years before the revolution was 
admitted by the companies. 

Well, I shall use the same word I 
used twenty-five years ago in these 
pages and say that these L.P. Decca 
discs are jewels. 


ALFRED CLARK 


I had just written that when I heard 
over the wireless that Alfred Clark is 
dead. It seems but yesterday that 
Walter Yeomans, who was then in the 
Educational Department of His 
Master’s Voice took me to Hayes to 
ask Alfred Clark how he would view 
a monthly magazine called THE 
GRAMOPHONE. Alfred Clark said that he 
would welcome it, and he added with a 
twinkle, “‘ we shan’t raise any objections 
to your using the word gramophone. 


The. GRAMOPHONE 


It’s a proprietary name, you know,’’ he 
added, when I looked surprised. 

. Yes, “ the gramophone” was used for 
the new machine for reproducing the 
Berliner. discs in order to avoid. an 
injunction by Edison if “‘phonograph” 
was used; he considered that his 
property. “i 

For many years Alfred Clark was a 
guide and a friend to THE GRAMoO- 
PHONE. We did not always accept his 
guidance, but we never lost his friend- 
ship. It is a melancholy coincidence 
that I should be saluting in this 
editorial another advance of the gramo- 
phone when the man who did perhaps 
more than anybody to bring the gramo- 
phone from the headquarters it once 
shared with a typewriter in Maiden 
Lane to the position it occupies 
to-day has just passed away. R.I.P. 


Conppln Macken 





A New Track in the Sombre Forest 





THE SYMPHONIC POEMS 
OF SIBELIUS 


By MICHAEL G. HEENAN 


La, s’entendent du Nord les vieilles foréts 
sombres, 

Mystérieuses en leurs songes farouches ; 

Elles abritent la grande divinité des bois, 

Les sylvains familiers s’agitent dans leurs 
-ombres. 


Introduction 
EVERY major form, except opera, is 
represented in the published works of 
Sibelius. Though there must of necessity 
be a great diversity of thought and tech- 
nique in such a large output one may dis- 
cern two continuous threads: there is a 
connection or affinity which binds the seven 
symphonies together just as there is one which 
binds the great series of symphonic poems. 
One may leave out of account for this 
present purpose the large number of songs, 
the piano and chamber pieces, and the 
great body of incidental and occasional 
music, though even in these somewhat less 
important fields there is a separate and 
remarkable continuity. This “ classifi 
view, as Cecil Gray has pointed out, is a 
more convenient and rewarding one, in the 


present instance at least, than the more 


usual (and often abused) division by periods. 
The two threads exist side by side through- 
out the composer’s output right up to the 
imazing middle ’twenties when the Seventh 
Symphony, Tapiola and the Tempest music 
were first performed. These threads have 
nothing to do with relative merit and are 
sometimes entangled. Several works over- 
lap one to another and some will not fit at 
all, but these few exceptions do not obscure 
the fact. 


It is perhaps tempting with this easy 
division in mind to look deliberately for a 
closer relationship than there actually is 
between all the works in one stream ; but 
in spite of the revolution in form, the con- 
trasts and complementings between adjacent 
numbers, the progressive reduction in the 
size of the orchestra and the continual 
purification and rarefying of atmosphere 
which are noticeable in a _ chronological 
review of the symphonies ; an increasing 
aptness and economy and power in the 
incidental music ; in spite of the fact that 
this long view does at the very least increase 
one’s respect for the intellect which con- 
ceived such a monumental output ; it is 
necessary in the last resort to consider each 
work as an artistic entity without reference 
to its companions. 

The complete world of the Sibelian 
symphonies is reflected in that of the 
symphonic poems ; if Sibelius had written 
nothing else the whole: depth and breadth 
of his mind would still be seen. As in the 
first and second symphonies so in Pohjola’s 
Daughter we may see the romantic brilliance 
and the occasional preoccupation with 
technique which are typical of their time ; 
in the third symphony so in Nightride and 
Sunrise : a clear-cut, diatonic and essentially 
classical simplicity and directness ; in the 
fourth symphony so in the Bard: a com- 
pression and bareness so extreme as to 
make these two works incomprehensible 
without careful study ; in the sixth sym- 
phony so in Oceanides and Tapiola: an 
understanding of nature which goes very 
much deeper than the perfunctory rusticism 
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of most forest murmurers ; and in.. the 
seventh symphony so in, Tapiola and Luon- 
notar a mastery assurance so complete 
as to place these three works together in a 
position seldom reached by any composer. 

The inspiration of all but two of the 
symphonic poems. is drawn from the 
Kalevala, the ancient epic poem of Finland 
and the repository of her. folk-lore. The 
poem is little known in this,country. It was 
familiar to Longfellow and most of the 
incidents of his Hiawatha are transplanted, 
as it were, from the forests of Finland to the 
American prairie ; the metre and peculiar 
repetitive style are copied exactly from the 
old Finnish forms. Only two direct trans- 
lations of the latter have been made into 
English, that of W. F. Kirby being the 
most recent. Its obscurity is the more sur- 
prising when one considers how much 
there is in it to interest the student of com- 
parative mythology, let alone the general 
reader, who would surely find it a welcome 
change from the eternal Nibelungenlied 
and Volsungasaga. 

This vast poem is peopled by a great 
variety of types, both human and super- 
natural, who freely intermingle. There 
are three main human heroes, Kullervo, 
Lemminkainen and Vainomoinen. The 
action takes place chiefly in Pohjola, the 
Northland ; Tapiola, the forest region ; and 
Tuonela, the Underworld, which, as will 
appear, has much in common with the 
Hades of Greek mythology. 

Development 

En Saga (Decca K1504-6) was the first 
of the Kalevala pieces, and its title, a more 
general one than any of the later works 
possess, seems to me to be a clue of the 
utmost importance to the underlying unity 
of the whole series. Here is a prelude, a 
broad and general introduction to that 
dark and ancient Northland which Sibelius 
will describe in some of the finest music of 
our time. He will describe many of the 
incidents, the gloomy scene, the animistic 
dread of natural forces and the primordial 
fears of his pagan ancestors which still 
gibber in the deepest crevices of the human 
mind. 

The construction and scoring of this work 
are of the greatest interest. Many of the 
intensely personal traits in the mature 
orchestration of Sibelius are here used for 
the first time. The pages of tremolando for 
the strings, the held notes appearing out of 
a foggy dissonance and resolving themselves 
into the anacruses of irregularly dancing 
tunes, the chromatic and startling harmony 
based firmly on incredibly long internal 
pedal-points scored with great ingenuity 
and a highly developed sense of balance 
and timbre: these are the factors, which, 
welded together in a most masterly manner, 
inform the whole work with that sense of 
gloomy spaciousness set in the baleful open- 
ing bars and echoed in the long clarinet 
solo at the end. Nor do the minutest details 
of the scoring at any time fail to enhance 
the effect of these underlying principles. In 
particular the beautifully turned and 
sombre viola solo with its pendant on the 
violins ; the acidulous barking of the oboes 
and bassoons; the elemental rhythmic 
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climax ; these things’ could’ have beeii 
written "by ‘no other composer. 

‘In thé next:two works Sibelius burned 
firstly to a particular scene and then'to one 
of the incidents of the Kalevala. 

Tuonela is guarded by a deep river over 
which another Charon conducts the souls 
of the dead. Upon this river floats a swan 
and in the utter silence its singing is the 
only sound. In the Swan of Tuonela 
(H.M.V. DG5832) this silence and stillness 
are described in music of extraordinary 
beauty and most profound evocative 
power. ‘The craftsmanship is superb, the 
detail perfect. Here, too, Sibelius has used 
the simplest and most original means: 


none of the bright orchestral colours is 


used at all, no flutes, no clarinets, no 
brilliant trumpets; the horns are used 
almost exclusively for unobtrusive middle 
parts and the trombones only to beat a 
slow rhythm at the end. The solo cor 
anglais is not silent for more than 35 bars 
out of a total 110, the whole work con- 
sisting of one enormously long melody to 
which a small phrase, repeated several 
times, gives a marvellous unity. 

In Lemminkainen’s Return (H.M.V. 
Society, Vol. 5) a human enters this land- 
scape for the first time—a giant perhaps 
but still human. He is making his escape 
from the Northland, back to his own 
country. By his magic powers he constructs 
horses out of his troubles and in a vast 
con fuoco he drives them forward, “‘ on, on, 
and out of sight’’ until, heralded by an 
electrifying solo drumroll, he arrives home. 
There is no introduction: the piece begins 
straightaway with a continuous stream of 
complicated diatonic figuration through 
which the smallest possible fragments of 
themes suddenly make themselves heard 
and are built like flashes of lightning into a 
thunderous galloping storm. 

These two works, with the unpublished 
Lemminkainen And the Maidens and 
Lemminkainen In Tuonela,* formed the 
prelude and interlude for an opera which 
was never finished. The next in the series, 
The Origin of Fire, Op. 32, has not been 
performed in this country for many years, 
though Cecil Gray describes it as a “ work 
of epic power and grandeur.”’ Kullervo, 
an early choral symphony, and the Song 


of Vaino, Op. 110, also remain unpublished. 


In the next work Sibelius attempts to 
describe in some detail the story of how 
Vainomoinen breaks his journey home 
from the Northland for the purpose of 
wooing Pohjola’s Daughter (H.M.V. 
DB5722-3). She sets him to the task of 
building a boat by various magical means, 
meanwhile sitting on a rainbow, spinning. 
Vainomoinen, failing to find the right 
incantation, eventually grows tired of her 
gibes and returns to his own country after 
wounding himself in a final effort to make 
the boat... - 

This story is outlined with the help of an 
orchestra much larger than Sibelius usually 
uses, including as it does two cornets, harp, 
double-bassoon, bass clarinet, tuba and 


* An analysis by David Cherniavsky of the 
ed tone-poems was published in 
the Musical Times, August, 1949. 
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piccolo. The brilliant sparkling score is a 
complete refutation of the still widespread 
belief that the most: suitable ‘place for a 
Sibelius concert would be a graveyard ‘in 
the middle of Siberia. On this account no 
fault can be found with the wonderful 
rainbow music, the little tumbling spinning- 
wheel, the struggling and striving of the 
middle section, the superb tune for the 
horns in the tutti towards the end, or the 
lovely flute melody which presumably 
represents the heroine. Yet with all this 
wealth of invention and radiance of colour, 
the total effect is restless and uncertain : the 
by now expected feeling that Sibelius knows 
exactly what he is doing and where he is 
going is uniquely absent. One feels this 
work to be not unworthy but nevertheless 
a vain attempt to enter the Strauss province 
with out a visa. Sibelius is one of the few 
modern composers who have not in any 
way been influenced by the romantic move- 
ment which occupied so much of the 19th 
century, but it must be admitted that 
Pohjola’s Daughter is, in many respects, a 
particularly fine example of ‘‘ programme- 
music ’’ in the Straussian sense. It must be 
for this reason be set somewhat aside from 
the other works in the Kalevala series. 

The composer’s usual preference is for a 
fairly general title by which he is not pinned 
down and within which his purely musical 
forms are free to take shape without the 
necessity for telling a detailed story, and in 
Nightride and Sunrise he reverts to this 
practice. Presented with such a detailed 
synopsis as that which prefaces the score of 
Pohjola’s Daughter the listener is entitled 
to expect rainbow music, struggling and 
striving, and a beautiful woodwind tune 
somewhere in the score. A title like Night- 
ride and Sunrise (H.M.V. Society, Vol. 4) 
is much more suited to the Sibelian method 
of construction. 


At a first hearing there is a strong 
resemblance between this work and Lem- 
minkainen’s Return but in reality no two 
works cast in such similar forms could be 
more unlike each other in spirit and 
intention. Lemminkainen is seen rushing 
past, as it were, and the music moves with 
him ; in the Nightride the listener moves 
with ‘the music, which is thus in a sense 
static. This difference in the point of view 
is reflected in the differences in construction : 
the figuration in Le en’s Return 
changes with the melodic fragments— 
scene and rider move together; in the 
Nightride the figuration retains the same 
character throughout while the melodies 
are seen by the traveller one after another 
as he passes them. Again, in Lemmin- 
kainen’s Return the development (in a 
technical sense) is going on all the time and 
is competed at the same furious pace as the 
ride itself ; in the Nightride there is virtually 
no development in the first part, only varia- 
tions and changes in the scenery—the real 
development begins in the sunrise section 
with an entirely new group of themes. (In 
this respect its form may be compared with 
that of the finale of the third symphony.) 

Once again a large orchestra is used but 
after the fanfare of the opening bars it is held 
in check throughout the first part, thus pre- 
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serving ‘the golden tone of trumpets ant 
trombones for the sunrise section. “This in 
itself is a stroke of genitis and an example of 
consummate technique. ‘It is also an cx- 
ample of that dramatic effectiveness often 
to be found in Sibelius’ music but seldom 
thought of in connection with it. The 
whole work, in fact is outstanding in its 
revitalising and transfiguring of apparently 
obvious and conventional material. Its 
expression of pleasure at so regular a phen- 
omenon of nature is of a kind all too rare 
since Beethoven expressed a similar pleasure 
in the last movement of the Pastoral 
Symphony. 

The key to the whole work lies in that 
astonishing io for the clarinets half- 
way through the sunrise: the first ray of 
light on a cold clear morning followed by 
the majesty of trombones and the gleam of 
violins filling every shadow with light : this 
is truly noble and—in the best ense—classical 
music. 

(To be continued) 





TURN TABLE TALK 


The First French L.P.s 

“Les Editions de L’Ojiseau-Lyre”’ have 
announced their first releases on long-playing 
** Microsillon ”’ discs. These are the first to be 
issued in France and we hope to include some 
reviews in the near future. The list of records 
available was included in our “ Continental 
Record Issues ’’ last month, the only addition 
being a test record which includes voice, piano 
and orchestral excerpts and frequency runs. 

Further information with regard to price, 
etc., may be obtained from the manufacturers 
122 Rue de Grenelle, Paris, 7e. 


Automatic Couplings 
Commencing this month, all H.M-V., 

Columbia and Parlophone works consisting of 
two double-sided records will be issued as 
automatic couplings only. Works of three or 
more records will continue to be issued both as 
ordinary and automatic couplings. .Two-record 
recordings issued previous to July will continue 
to be available as ordinary couplings. 


Public Gramophone Libraries | 

We have received a comprehensive catalogue 
of about 4,000 records which are available on 
loan from the Borough of Walthamstow Public 
Library. The catalogue may be purchased at a 
price of one shilling. 

A similar Library service is being operated 
by the Hornchurch Branch Libraries, who have 
also issued a catalogue of the various works 
available. 


World’s Encyclopaedia of Recorded Music 
ements have now been completed 
with Messrs. Sidgwick & Jackson to publish 
The World’s lopaedia of Recorded Music 
— by F. F. Clough and G. J. Cuming. 
the letters received from readers under- 
taking to purchase this work have been handed 
over to the publishers and they will be 
acknowledging these individually as soon as 
possible. 

All future enquiries should therefore be 
directed to Sidgwick & Jackson Ltd. of 44 
Museum Street, London, W.C.1, who are now 
prepared to accept subscriptions. 

The pre-publication cost will be 50s. net, 
plus 1s. postage in the United Kingdom and 
2s. abroad. 
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The GRAMOPHONE 


LETTER FROM AMERICA 


By HAROLD C. SCHONBERG 


| WAS going to add my piping treble to 
the roar of the lions in the L.P. con- 
troversy, but on. mature reflection have 
decided (if I may mix metaphors) that the 
boat is roclhing enough. The only thing 
that will unrock it is the issue of L.P. discs 
in England. It will come ;_it has to come ; 
and at that time the British public will 
make up its own mind. One point in Mr. 
Randolph’s letter, quoted by the Editor 
in the May issue, I’d like to emphasise and 
re-emphasise. The only reliable styli are 
diamonds, and decent reproducers for L.P. 
discs are not cheap. Mr. Mackenzie asks 
for an estimate in dollars. At a minimum, 
I should say, $200 should do the trick. 
This sum, though, does not allow for any- 
thing fancy in the way of a cabinet; it 
provides not for a commercial gramophone 
but for a custom-built machine. American 
collectors are beginning to realise that few 
commercial reproducers, unless in the $500 
range or over, can handle L.P. discs. By 
going out and selecting the best component 
parts—speaker, amplifier, stylus, arm, motor 
—the collector can get twice the value 
offered by commercial machines. This 
basic equipment can play records of all 
three speeds, and is prepared so that a radio 
tuner can be inserted into the circuit. 

I’d like to introduce two new American 
record companies—Dial and Westminster. 
Dial Records concentrates on contemporary 
music, most of it hitherto unrecorded. 
Their first release contains such things as 
Bartok’s Sonata for Two Pianos and Per- 
cussion; Berg’s Lyric Suite; Schoenberg’s 
Third Quartet; Webern’s Pieces for String 
om Opp. 5 and 9; Messiaen’s Visions 

de l’amen; music by Alan Hovhaness ; 

Berg’s Chamber Concerto ; ; and Schoenberg’s 
Kammersymphonie, Op. 9. All are excellent 
recordings, and all seem to be authoritatively 
performed. I say ‘‘ seem to be,’’ because, 
really, few criteria exist relative to wondrous 
pieces of music like the fascinating Webern 
miniatures or the vulgar and ostentatious 
Messiaen two-piano Visions. Hovhaness, an 
American-Armenian composer, works in 
exotic, repetitive Near - East patterns, 
handling them in an altogether sensitive 
manner. The emotional content is strange 
and also restricted—a little of it goes a 
very long way—but the music, in its way, 
is often lovely. René Leibowitz and the 
Paris Chamber Orchestra play the Webern 
pieces and the Berg Chamber Concerto, the 
latter a warm, imaginative work in the 
twelve-tone system, the former the musical 
equivalent of a little drawing by Paul Klee 
named The Twittering Machine. The Pro 
Arte Quartet is responsible for the Lyric 
Suite and Schoenberg Quartet; Pierre 
Derveux and the Pasdeloup. Orchestra are 
heard in the Kammersymphonie ; and William 
Masselos and Maro Ajemian, two excellent 
pianists, play the Bartdék sonata, assisted 
by the percussionists Saul Goodman and 
Abraham Marcus. 

Westminster’s initial release also has 
some out-of-the-way items, including 


Kodaly’s Te Deum and Theatre Overture; a 
coupling of Strauss’ Macbeth with Martinu’s 
Concerto Grosso; Mozart’s Serenade No. 5 
and the Symphony No. 22; Boccherini’s 
Symphony in A coupled with a Haydn Octet 
for Winds; a pair of violin concertos by 
Vivaldi ; and a coupling of two Beethoven 
works for wind combinations—the Octet, 
Op. 103, and Sextet, Op. 71. For most of 
these, the Vienna Symphony Orchestra 
conducted by Henry Swoboda is used. 
Although none of the performances has the 
shine and polish presented by thoroughbred 
orchestras, the performances are unani- 
mously competent, as are the recordings. 
It is surprising that Strauss’ Macbeth has 
had so few concert hearings ; it is surely 
as good as Don Juan, and has an equal 
amount of youth, ardour and instrumental 
resource. The Martinu Concerto Grosso is an 
energetic neo-classic work, scored for small 
orchestra and two pianos, that rather comes 
to grief in a tedious slow movement. 
Kodaly’s Te Deum is a powerful piece of 
music, modern but not aggressively so, 
with the virtues of sincerity and humility. 

Toscanini and the N.B.C. Symphony are 
represented on a trio of Victor L.P. discs: 
the Prelude and Good Friday Spell from 
Parsifal ; Ravel’s second Daphnis and Chloe 
Suite coupled with Beethoven’s Leonore III ; 
and Mozart’s Divertimento in B flat, K.287. 
Toscanini and Ravel never have been 
specially en rapport, but everything else is 
masterly except the qualities of the record- 
ing. All of the discs, save the Mozart, are 
rather thin in sound and damp acoustically. 
The Divertimento, by the way, is a glorious 
work, and the opening of its last move- 
ment is a remarkable anticipation of the 
opening of the last movement of Beethoven’s 
Ninth. 

The Haydn Society is busy at work 
again. This time we get the Symphonies 
Nos. 38 and 39 (Vienna Symphony con- 
ducted by Sternberg), No. 85 La Reine ; 
(Baltzer and Orchestra of Vienna State 
Opera), and No. 82 L’Ours; (Sternberg 
and V.S.O.). No. 39 is in G minor, one of 
Haydn’s few minor-keyed symphonies, and 
shot through with genius, But all of the 
Haydn symphonies seem to be master- 
works, and there is no point isolating for 
specific admiration sections here and there. 
The performances of the four symphonies 
listed above are musicianly and accurate, 
especially notable for the fact that a small 
orchestra is used, thus giving the listener 
an idea of balance and proportion seldom 
achieved by major ensembles. The Haydn 
Society also has recorded the Missa 
Cellensis, a bright and captivating eccle- 
siastical work. 

Still another Haydn symphony is No. 99 
in E flat, released by London, played by 
Kisch and the London Symphony. This is 
an orthodox, reliable performance, beauti- 
fully recorded. In addition, London. has 
recently brought out the Tchaikovsky 
Pathétique (Miinch and the Société du 
Concerts Orchestra) with the same com- 
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poser’s Romeo and Juliet on the last of four 
L.P. sides (Van Beinum and London Phil- 
harmonic). Both are sumptuous, rich 
interpretations, smoothly phrased and 
delivered. Désormiére and the Société 
group are heard in an enchanting pair of 
discs—ballet music from Delibes’ Coppelia 
and Sylvia, done with the finesse one would 
expect from a French orchestra and con- 
ductor. Equally happy news are the 
London recordings of G. & S.’s Mikado 
and Gondoliers. DD’ Oyly Carte, of course. 
Maybe fond memory is playing tricks, but 
the famous old Victor sets had a little more 
colour, a little less of a business-like 
approach. In any case, the present per- 
formances are nevertheless authoritative, 
brightly recorded, and as much fun as ever. 
Gilbert and Sullivan hold up very well. 
Finally, the Tchaikovsky Violin Concerto 
(Ricci and New Symphony conducted by 
Sargent), featured by mettlesome solo 
playing that is technically highly accom- 
plished despite a few minor blemishes. 
Again superb recording, with good balance 
between soloist and orchestra. 


Vox Records has some fine things on 
their current lists. Among them is a first 
recording of Beethoven’s Mass in C, Op. 86, 
with Moralt and the Vienna Symphony 
Orchestra and Akadamie Kammerchor ; 
Mozart’s Little G minor and Linz Sym- 
phonies, with Klemperer and the Pro 
Musica Orchestra, conducted with spirit 
and rhythmic plasticity; Bach’s Seven 
Flute Sonatas, played with devotion and 
exactitude by Fernand Cartage and 
Marcelle Charbonnier ; and the. D minor 
Piano Concerto, with Lili Kraus and the Pro 
Musica Orchestra conducted by Jorda. For 
some exhibitionistic reason, most of the 
previous D minor Concerto recordings 
presented the conductor in the dual role 
of soloist, and the results were not always 
fortunate. The Vox disc presents some 
artistic playing by Miss Kraus, backed up 
by some incisive conducting by Jorda. 
Unfortunately the balance favours the 
piano, which sometimes blocks out the 
accompaniment ; otherwise the interpreta- 
tions recalls the superb work Miss. Kraus 
did for Parlophone. Another pianist, 
Guiomar Novaes, makes her debut with 
Vox in two Chopin discs—one with the 
24 Preludes, the der with the B flat minor 
Sonata and F minor Fantasy. It.is a pleasure 
to welcome this great pianist back to 
records. She is a romantic player par 
excellence. Like many. of the artists of her 
generation, she presents several stylistic 
idiosyncracies with which one might take 
exception, but she also has a conception 
and a degree of mechanical perfection that 
few living pianists possess. To me her 
playing is a joy, idiosyncracies and all. I 


‘ regretfully add that the recording could be 


considerably better: here and there there 
is a slight waver, and there is a relative 
lack of colour. 

Victor has released the Brahms Violin 
Concerto with Menuhin and Furtwangler, 
which has been available in England for a 
few months, and also presents the Paganini 
Quartet in Beethoven's Quartet in A, Op. 18, 
No. 5. This is the Paganini’s first recording 
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never cease! | 


When some months ago I heard rumours of Long-Playing Records in America, I naturally 
wondered if at last these had really become a reality ; as time went on I heard praise and 
criticism. News of the Long-Playing Record spread ; friends in America wrote me and told 
me Long-Playing Records are here, pointing out, of course, that there were difficulties in~ the 
construction~ and -recording.- I realised that something had happened—and time went on. 
Manufacturers in this country, too, realised that something had happened, and the Decca 
Record Company became vitally and intensely interested in the development of the Long- 
Playing Record. By dint of their enthusiasm for this project they noted the problems and 
followed the progress with zest and set to work, obviating as they went along the difficulties 
which they had now had time to consider. There were difficulties—there always are when one 
reaches out to do something wonderful—and it is to their credit that they produced and 
introduced the Long-Playing Record. They launched the first of the Long-Playing Records 
on to the American.market some ten months ago, when they were able to add to them 
their famous f.f.r.r. recording. The number of -Decca Long-Playing Records shipped to 
America, I understand, is about half-a-million, and enthusiasts and critics in that country 
acclaim them as by far the finest they have heard. , 

The Long-Playing Record is unbreakable ; it is practically free from surface noise and the 
recording is something which must be heard to be believed. I would go so far as to say 
that the Long-Playing Record constitutes the resurrection of the gramophone industry. It is 
a fact that new ideas, especially in this country, commend themselves slowly to the Gramo- 
phone Public: they want to be sure; they do not like upheavals of this kind because the 
Long-Playing Record breaks into tradition : it gives us a complete symphony on one gramo- 
phone record! I will not say that new ideas are received with apathy, but rather with 
caution, and that is why, having had the opportunity of testing the merits of the wonderful 
record that the Decca Company has produced, I consider it the most astonishing and vital 
happening in the world of the gramophone. I have headed this article ““ Wonders Will Never 
Cease”’—a cliche, but how true. To hear the Long-Playing Record is a wonderful experience. 
The Long-Playing Record is a wonderful thing. We shall be able to enjoy our gramophones 
as never before. We shall be able to listen to our music uninterrupted. Think of the 
possibilities, think of the effort that has been made by engineers, and enthusiasts, to produce 
the Long-Playing Record—for our benefit. I dare say a lot of readers often think when they 
read my articles that I am so full of enthusiasm upon anything about which I write. This 
is true, but let me say that I cannot write enthusiastically about anything that does not inspire 
my enthusiasm. I cannot remember in the whole of my 28 years in the Gramophone World 
having been so completely shaken as when I heard the Long-Playing Record. And now, 
with a month of experience with this record I am more enthusiastic than ever. All that is 
needed is a playing desk, from £8.18.0 upward with a 33!-r.p.m. motor, and your gramophone 
will do the rest. FRED SMITH 


Write to Rimington, Van Wyck for Catalogues and particulars or call, hear and 
inspect the Long-Playing Record for yourself at 
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since the death of their cellist, M. Maas, 
who has been replaced by Adolphe Frezin, 
and the foursome give a reliable, faithful 
performance. Had I more space I would 
go into an analysis of the late Kurt Weill’s 
Down in the Valley, a folk opera that has 
achieved much popularity in this country 
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within the past year, and which Victor has 
recently recorded. I haven’t the space, 
though, which is fortunate because I was 


one ot the few who couldn’t stand the music. 


or text. What is happening to opera in this 
day and age ? Is it a dead form, or merely 
in suspended animation ? 





ANALYTICAL NOTES 
AND FIRST REVIEWS 





ORCHESTRAL 


BEETHOVEN. Concerto in D major, 
Op. 61. ——_ Szigeti (violin), Phil- 
harmoni ony Orchestra of 
New York (Walter) Columbia LX1298- 

1302 (12 in., 43s. 14d.). Auto LX8722-6. 


A mediaeval legend (which maddeningly 
eludes reference) tells of a noble animal which, 
superbly full of life in its free state, languishes 
and dies in captivity. Beethoven’s Violin 
Concerto is just such a creature ; all attempts 
to capture it and imprison its spirit on wax 
seem doomed to disappointment, and we have 
yet to obtain a completely satisfactory record- 
ing. (I never cease to regret that Flesch was 
not asked to record it—he of all the artists 
I have heard in this beloved masterpiece came 
nearest to its full realisation.) I am a great 
admirer both of Szigeti and of Bruno Walter, 
and I have not forgotten the nobility of that 
performance of theirs which was recorded (very 
inadequately) in 1932; but, though there is 
much to praise in this latest work by these two 
great artists, I must confess that, judged on the 
highest possible standards, as it must be, on the 
whole the set is a disappointment. 

The orchestral playing and Walter’s accom- 
panying are perhaps the best parts. The 
opening is excellent, and the recording raises 
high hopes which, alas, are soon dashed—in no 
time the strings become strident and the solo 
tone (as in side 2) becomes unsympathetic ; the 
bass lacks body almost throughout. Sides 3, 4, 
5, 9 and 10 all start with a fortissimo you could 
shave with ; it is as if the recording engineer 
was taken unawares each time by the volume of 
the opening bars. On the other hand, the 
quality of tone deteriorates on several sides, 
and much of the playing is slightly out of focus. 

Points I liked are the opening of the slow 
movement, although later Szigeti allows him- 
self too much portamento in his melodic 
phrases for my taste ; and the finely controlled, 
restrained speed of the finale, which is most 
enjoyable. But the cadenzas are far too long, 
especially that in the finale, and there is so 
much inserted between the second and third 
movements that the whole point of Beethoven’s 
attacca is ruined. And Szigeti himself ? Regret- 
fully I have to record that, for all his artistry, 
his intonation is far from impeccable (there is a 
semitone run-up in the first movement that I am 
surprised at him passing). and at one or two 


points in the first movement (e.g. the run 
leading to the interrupted cadence in F) there 
is a lack of bow control. Nevertheless, the 
purity of his style makes it imperative that this 
performance should be heard: after all, we are 
quite used nowadays to filling up any gaps in 


performances by our imagination. What is it, 

I wonder, about the Beethoven ? L.S. 

BIZET. ‘* Carmen” Suite. London 
Philharmonic Orchestra (Collins). 


Decca AK2352-4 (12 in., 21s. 6d.). 


This suite consists of some of the cream of 
the music in Bizet’s famous opera: Prelude to 
Act I, En’ tractes—Acts 4 and 2, En’tracte—Act 3, 
Scene de Contrebandiers—Act 3, La Garde 
Montante—Act 1, Danse Boheme—Act 2. 

I have long been an admirer of Anthony 
Collin’s work as a conductor. He is among 
our three or four best conductors. That he 
has no permanent place in English musical life 
is shocking, to say the least. However, here is 
an example of his work committed to wax. 
It is both an exciting and poetical performance, 
the London Philharmonic Orchestra playing 
with extraordinary vitality and _ virtuosity. 
The recording is another triumph for ffrr. 

R.H. 


DELIBES. Ballet Music from “ Sylvia.” 

L’Orchestre de la Société des Concerts 

~ du Conservatoire de Paris (Désormiére). 
Decca LM4502 (10 in., 26s. 6d.). 

The items listed are: Prélude, Les Chasseresses, 
Intermezzo et Valse Lente, Pas des Ethiopiens, 
Chant Bacchique, Pizzicati, and Cortége de Bacchus. 
All in 3.8 inches, on light, nearly unbreakable 
stock, with full brilliance, though perhaps 
rather less depth than the older record might 
afford: I am hearing these L.P.s for the first 
time, without reference to others. In the quiet 
passages the balance seems excellent. On full 
tone, I am not, in this disc, quite so taken with 
the quality of the brass: it seems rather less 
rubicund than that we have welcomed in the 
most recent ffrr’s. The strings have capital life, 
and I like the broad interpretation, which gives 
things time to breathe. The Ethiopean dance 
is one we don’t usually get: a good character 
piece with some happy woodwind production, 
capitally endisced. The Fragonard flute in the 
pizzicato middle section is enticingly fragile and 
pretty. 

The ballet came out in Paris in 1876, with 
Rita Sangalli as Sylvia. Edwin Evans said in 
1943 that the last performance he had a note of 
was at the Empire in 1911, with Lydia Kyasht 
and Phyllis Bedells. The story is of the two 
mortal lovers of Sylvia, Amyntas the shepherd 
and the villain Orion. In their affairs Eros 
takes a hand, and plants a dart. Abducted by 
Orion, the heroine manages to drug him. After 
further evil wrought, he is killed by Diana, who 
pardons her erring nymph (she should not have 
loved a mortal) ; so all ends happily. ; 

W.R.A. 
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FRANCK. Symphonic Variations. Moura 
Lympany verre Philharmonia Or- 
chestra (Siisskind). H.M.V. 07784°5 
(12 in., 11s. 6d.). Auto couplings only. 

It is time that musical dictionaries 
their definition of the word “ symphonic”’ as 

“‘ pertaining to a symphony,” or words to that 
effect. The (or certainly a) modern use of the 
term refers to a large-scale work that is organic 
or continuous in conception —thus the Symphonic 
Variations of Schumann and Franck, the 
Symphonic Poems of Liszt, the Symphonic 
Studies of Rawsthorne. The Symphonic 
Variations of Dvorak, by the way, are an 
exception, for they are not continuous: 
Dvofak used the word “ symphonic ”’ merely as 
the equivalent of “ orchestral.” 

César Franck’s Symphonic Variations is a 
particularly fine and highly organised piece of 

symphonic writing. Its basic plan consists of 

four contrasted, but continuous sections: 
Introduction, Theme and Six Variations, 
Interlude, and Finale. In the Introduction two 
themes are immediately stated ; the first is for 
strings in unison, while the second for piano is 
in the nature of a response. The two themes are 
treated in dialogue and then over a timpani roll 
a hint of the variation theme is heard on 
pizzicato strings and staccato wind. The dia- 
logue is continued and worked up to a 
dramatic climax, which subsides to give way 
to the statement by the piano of the complete 
and very lovely variation theme. The six short, 
contrasted variations are rich and varied in 
their harmonic treatment. The sixth variation, 
with the theme on the cellos and the piano 
providing a rippling, sinuous counterpoint, is 
in the key of F sharp major. At the point 
where the mode changes to the minor the 
Interlude ins and muted cellos whisper 
caressingly the second theme of the Introduction, 
while the piano embroiders with smooth 
arpeggios. A trill on the piano heralds the 
brilliant, dance-like Finale, which is an 
extended movement largely based on a trans- 
formation of the second theme of the Intro- 
duction. What serves as a kind of second 
subject is a rhythmically transformed version 
of the variation theme combined with a new 
melodic idea. 

Alfred Cortot says that the piano part in 
this work is “ conceived in relation to the 
orchestra with so rare an understanding of its 
resources and care for its limitation, the blend- 
ing or the clash of timbres is so spontaneously 
ltend, and with so assured a touch, that as 
the work sweeps on the listener is convinced 
that the music written there has found not 
only its happiest medium in the combination 
of piano: and orchestra, but its only possible 
medium.” 

I should say too that this performance shows 
a similar understanding between Moura 
Lympany and the Philharmonia Orchestra and 
its conductor. Miss Lympany’s playing is 
beautifully balanced and proportioned and 
full of the essential poetry of the music. The 
recording is uniformly good. R.H. 


GRIEG. Peer Gynt Suites Nos. 1 and 2. 
London Philharmonic Orchestra 
romana Decca LK 4008 (12 in., 35s.). 

The fullest scoring here is a shade on the 
shrill side, and I don’t find the clarity quite so 
high as in, for example, Sylvia. Much may 
depend, of course, on the orchestra, and the 
particular hall, as well as on the conductors. 

We have had some ripe naturalism in recent 

recording, and there is a lot of richness here: 

but the edges don’t always seem perfectly 
smoothed: something of a bulging-over-edge 
effect in certain washes of tone: not due to 
reverberation, I think, in which (it may be) 
the new records may slightly be reticent. +? 
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string tone here is not quite so pleasing, in 
fullness, as I’ve heard it in my other records. 
The end of Ase is more convincing: very hand- 
some. So is Solveig’s Song. 

The performance is disciplined, and at times 
a bit heavy (e.g., in the demons’ dance). Some 
of side 2 is not of much account—that Arabian 
business. On the whole, the performance 
sounds a bit stodgy, but whether that is due to 
Grieg’s scoring (not all of which is quite first- 
rate), to the performers, the conducting or the 
recording, is not, on the evidence available, 
entirely decipherable. In the L.P.s so far in my 
hands, the intonation appears quite satisfactory, 
and any crackles are very slight, the surface 
being more favourable, in my ear, than that of 


other (78) discs. W.R.A. 
HANDEL. Overture (Suite). London 
Baroque Ensemble (Karl Haas). Parlo- 


phone R20581 (12 in., 8s. 74d.). 

The histories of music will tell you that 

though the clarinet makes its first appearance 
in any score in a Mass dated 1720, this was an 
isolated example, and it was not until 1749 
that it was used in Rameau’s opera Zoroastre 
and in an oratorio at Frankfort ; thereafter it 
gradually became accepted more widely, and 
was found in the following decade in London, 
Edinburgh and Mannheim (where Mozart 
was later to hear it). To have available on 
records this remarkable and rare work by 
Handel (which you will not find listed in the 
Handelgesellschaft) is a historical triumph of the 
first order ; for Karl Haas, who has edited it, 
has established its date as 1748, which makes it 
one of the earliest works using the clarinet now 
extant. 
_ This Overture or Suite (the two terms were 
interchangeable) is clearly marked in the hand- 
writing of Handel’s amanuensis as for “ two 
clarinets and corno di caccia,” and is a gay 
and effective little trio which reveals that he 
was well acquainted with its style. Where did 
he hear it ? Probably in the military bands of 
the time, though it is possible that he was 
present in Dublin in 1742 when, according to 
the Dublin Mercury, a Hungarian clarinettist 
played a concerto. (Whose concerto, I wonder, 
could that have been? Johann Melchior 
Molter ? Another fascinating sideline in 
musical history here for somebody to in- 
vestigate. ) 

The performance here is exemplary: the 
music is treated with a vivacity and delicacy 
which are quite captivating, and the three parts 
are admirably balanced. No prizes are offered 
for guessing the identity of the horn-player, 
whose phrasing is full of subtlety and whose 
polished tone blends perfectly with the two 
clarinets. Quite apart from its historical value, 
this Overture is delightful music: the finale 
utilises an idea which was to reappear the 
following year in the oratorio Solomon (in the 
Sinfonia now familiar to us as the Entry of the 
Queen of Sheba). A “ must” for all collectors. 

L.S. 


HAYDN. Symphony No. 83 in G minor, 
“La Poule.” The Hallé Orchestra 
(Barbirolli). H.M.V. DB21076-8 (12 in., 
25s. 104d.). 

HAYDN. Symphony No. ror in D major, 
“The Clock.” L’Orchestre de la 
Suisse Romande (Ansermet). Decca 
LX3009 (10 in., 29s. 6d.). 

Haydn seems suddenly to have become a 
fashionable composer: new books are written 
on him, a Haydn Society undertakes an 
authoritative edition of his works, and a lot 
of his music begins to emerge from the oblivion 
Of respectable lip-service into the repertoire 
again. The gramophone companies are doing 
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their bit too, and here we have two of Haydn’s 
symphonies, one very familiar to us, the other 
so rarely played that there is not even a pub- 
lished score available. 

Whether H.M.V. thought so highly of the 
Hallé’s performance that they raised them from 
the C series to the DB, or whether the Hallé 
tried extra hard because they had been told 
of their impending promotion, 1 don’t know, 
but this is one of their happiest efforts. Sym- 
phony No. 83, known as La Poule because of 
the second subject of the first movement, was 
written in 1785 and was the second of the six 
symphonies Haydn wrote for Le Gros’s Concerts 
Spirituels in Paris. Scored for only small forces 
(one flute, two oboes, two bassoons, two horns 
and strings), it is nevertheless unexpectedly 
dramatic and serious in expression—at least for 
the first movement, in which the development 
is highly concentrated (the coy little violin 
subject with the clucking oboe comes as light 
relief). In this movement the Hallé’s playing 
could scarcely be bettered: their rhythmic 
bite and attack are exceptional, and their 
dotted rhythm (which could so easily become 
slack) remains impeccably tavt throughout. 
The Andante, an expressive movement of 
intensely personal emotion, is carefully and 
lovingly shaped, and I would draw attention 
to the admirable placing and balance of the 
fiute, whose simple and appealing scale passages 
make so lovely an addition to the recapitulation 
of the main theme. There is pointed playing 
in the joyous Minuet and in the gaily comic 
finale in jig rhythm—anyone who is not tempted 
to laugh aloud has no sense of humour. (But 
do not let the high spirits blind you to some 
quite remarkable modulations in the develop- 
ment.) I need only add that the symphony is 
given a deliciously clean recording and that the 
disc surfaces are really silent. 

Much to my surprise, after the claims I had 
heard for vinylite, I cannot say as much for 
the L.P. Clock Symphony: here the tone is 
very full and rich and lifelike, the balance and 
the modulation of volume between p and ff 
excellent ; but the surfaces on my disc were so 
continuously crackly that the engineers might 
have been walking about all the time on pop- 
corn. The tone in general is, I think, a great 
advance, though it is not so clean-cut, but on 
side 2 (third and fourth movements) there is a 
distinct falling-off in quality towards the 
centre, so that the end lacks sparkle. The Clock 
Symphony (No. 11 of the Salomon set, written 
in 1794 for performance in London) uses a 
larger orchestra than La Ponle, including an 
extra flute, two trumpets and timpani and 
(exceptionally) two clarinets, which are how- 
ever used without much conviction—Haydn 
presumably had misgivings about his players. 
A deceptively grave Adagio introduction leads 
to a breezy five-bar-phrase Presto full of cheerful 
fun; here the performance, though spirited, 
occasionally skids round corners, scrambling 
quaver figures. The tic-toc Andante which gives 
the work its name is beautifully played, making 
the most of Haydn’s original and daring scoring. 
The Minuet is a prophetic movement, looking 
forward, in its vestigial sonata form, to the 
extended scherzos of Beethoven and Schubert: 
it is brightly done, and the comedy, in the Trio, 
of the absurd flute melody over those recal- 


citrant reiterated D major chords never seems * 


to wear (Is it my fancy, or are those 
D major chords just the tiniest bit flatter than 
the end of the preceding Minuet ?) I like the 
subdued tone Ansermet secures at the start 
of the gay finale; and in the quiet scuffling 
of the double-fugue which Haydn so non- 
chalantly throws into the recapitulation the 
playing is first-class. A most acceptable issue, 
though L.P. will probably improve on this. 


LS. 
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HAYDN. Symphony No. 103 in E flat 
(Saloman No. 8). “The Drum Roll” 
London onic Orchestra 


(Solti). Decca AX333-5 (12 in., 25s. 10$d.). 
This is one of the finest of all Haydn’s 
symphonies. Apart from its wealth of inven- 
tion and resourceful craftsmanship, the most 
notable feature of the music is its intense 
dramatic expression which pervades the whole 
work from the opening drum-roll (hence the 
customary title of the “ Drum-roll ’’ Symphony). 
In this respect Haydn anticipates the romantic 
Beethoven. Each of the four movements is a 
masterly and inspired example of symphonic 
writing, but the slow movement with the 
variations on two alternating themes is 
particularly so. 

The performance of the London Phil- 
harmonic Orchestra under Georg Solti (a fine 
conductor who is new to me) is remarkable for 
rhythmic playing, richness of tone, and clarity 
of execution. And the recording is ffrr at its 
best. R.H. 


MOZART. Rondo (Allegro) from “Serenade 
No. 7 in D major,’ K.250—Haffner. 
Vienna c Orchestra 
(Béhm), Willi Boskowsky (solo violin). 
H.M.V. C3990 (12 in., 5s. gd.). 

The “ Haffner ’’ Serenade, which was written 
in 1776 (Mozart’s 20th year) for the wedding of 
Elisabeth Haffner, daughter of the Burgomaster 
of Salzburg. This long Serenade, consisting of 
ten movements, generally speaking, represents 
the highest flights of Mozart’s genius in what 
is called the “galante’’ style. Speaking 
particularly, however, the Rondo (which, by 
the way, is the fifth movement, not the fourth 
as given on the label) represents a flight just 
over the tree-tops. Mozart obviously lost his 
inspiration here and relied on his wonderful 
mechanical equipment. The trivial rondo- 
theme given to a solo violin becomes desperately 
monotonous, and there is little in the episodes 
to hold one’s interest. Why, one may well ask, 
was such a fine orchestra working under first- 
class recording conditions wasted on the weakest 
movement of this otherwise very beautiful 
Serenade ? R.H. 


STRAUSS, JOSEF. Delirien—Waltz, Op. 
212. Vienna Philharmonic Orchestra 
(Karajan). Columbia LX1303 (12 in., 


8s. 7$d.). 

In his excellent little book The Waltz, Dr. 
Mosco Carner points out that Josef Strauss 
(1827-70), was a more profound musician than 
Johann Junr.: ‘“‘ there is more poetry and 
romantic warmth in his music, and on the 
whole he seemed a better craftsman, particularly 
in his use of subtle harmonic colours.” The 
famous “ Delirien’? Waltz is an_ excellent 
example of these characteristics, particularly in 
the dramatic introduction. As one would 
expect, the performance follows the authentic 
tradition. 


STRAVINSKY. Petrouchka. L’Orchestre 
de la Suisse Romande (Ansermet). 
Decca LXT2502 (12 in., 39s. 6d.). 


It used to be the practice—and, for all I 
know, it may still be—to give orchestration 
students a piano reduction of a Mozart sym- 
phony and ask them to score it as Mozart 
would have done; in this way, comparing 
their results with the original, they would learn 
the craft of perfect transparent scoring. I doubt 
whether the same method would be equally 
successful in the case of modern composers : 
Stravinsky’s colourful and ingenious orchestra- 
tion, for example, is so highly individual and 
used with his musical material that it is prob- 
ably inimitable. Who, for example, in 
Petrouchka, would succeed in ‘re-creating the 
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It rang se ene that for those who do not yet know aie = 
enough, insufficient stress has been laid on the technical strength of the 
INSTRUMENTS organisation. It is well known for example, that E.M.G. design, manu- 
facture and sell Davey Reproducers and Radiograms, the quality of which 
is recognised and accepted by the most critical. But not - —_ =! 
appreciate that E.M.G. also design and build instruments to indivi | 
EQUIPMENT specification, and that they have a service for converting or modifying 
existing equipment to give better results with modern recordings. It 
should also be noted that outstanding components embodied in Davey 
Instruments are available separately—The D.P.4 Moving-Coil Pick-up 
CO NVERSIONS the range of Davey amplifiers, and now, a unique new component, the 
Davey Infinitely Variable Steep Cutting Filter. This is a fascinating 
component already highly appreciated by those who use it, and it is 


ACC ESSORIES going to prove a godsend in dealing with the troubles of the new long- 
playing discs. ’ 
This aspect of E.M.G. service is one which the music-lover will do well 
to remember always, for it means that by bringing his problems to E.M.G., 
SERVICE he is assured of the best in return. If yours, then, is a technical problem 
which you may not yet have thought of bringing to E.M.G., you are 
invited to do so now. | 








NEARLY THIRTY YEARS OF SERVICE TO MUSIC LOVERS 


RECORDS Unlike the lesser-known technical side of E.M.G. service with 
SCORES its excellently equipped research laboratory and staff of skilled 

workers, the musical part of the organisation is truly world- 
TH a MONTH LY LETTE Ho renowned. Musicians and music-lovers of every degree of know- 

ledge and enthusiasm have found in E.M.G. a service beyond 
BOOKS compare. It is one on which they depend without question, and 
when it comes to choosing and buying records of serious music 
in a musical atmosphere, then it is to E.M.G. that the real music- 
lover turns first. To augment the help given to listeners, there 
are many scores and books on music available, as well as a sales 
staff who really know their subject. Then of course there is 
E.M.G.’s widely trusted record review, the Monthly Letter, the 
function of which is to review latest issues impartially, fearlessly, 
and authoritatively. A twelve-month subscription costs 7s., and 
to-day with new methods of recording coming into use, the value 
of The Monthly Letter is now greater than ever. Until you have 
had experience of E.M.G. Service, you have yet to learn how great a 
pleasure buying for the gramophone can be. 
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opening of the scene in the Moor’s room or the 
magician’s entry? This new recording of 
Stravinsky’s masterpiece—which will become, 
I am sure, the first big landmark in the history 
of L.P.—lights up the orchestral colours with 
unprecedented vividness and perspective, and 
all the details of the score are wonderfully 
clear and excellently balanced. For this, the 
engineers must take much credit; though in 
the first scene (only) the strings lack amplitude 
of tone in comparison with the rest of the 
orchestra; and the disc surfaces could be 

uieter and less crackly in places. But obviously 
the greater part of our thanks goes to the 
orchestra and to Ansermet, one of the most 
clear-minded and sympathetic interpreters of 
Stravinsky of our generation ; this performance 
has atmosphere over and above fine playing— 
listen to the Petrouchka’s Room scene, in 
particular. I found myself mentally noting 
certain parts as high spots—the Russian dance ; 
the Moor and the coconut; the Nursemaids 
and Coachmen—where both the playing and 
the recording were positively brilliant ; but the 
standard in general is so high that it obviously 
behoves all record collectors to listen to the 
whole issue. 

I feel it is unnecessary, at this stage, to recount 
the history of the composition of Petrouchka or 
the story of the ballet ; and in any case, you 
will find it all on the back of the attractive 
cardboard record cover—a great step forward 
this, having a programme note available for 
every work recorded on L.P. And how good it 
really is to be able to sit back and listen to the 
performance, knowing that the music will not 
be broken into every few minutes ! : 


SUPPE. Overture, “ Morning, Noon and 
Night in Vienna.” Philharmonia 
Orchestra (Lambert). Columbia DX1665 
(12 in., 5s. gd.). 

Morning, noon, night, and all eternity: the 
happy strains run on, as they have, upon 
records, for a generation ; but I don’t remember 
such a powerful aubade, or morning song, 
before. This is a wakey-wakey indeed! Rather 
too powerful for even my fair-sized chamber. 
I would like to try it in the garden, were it not 
that I fear to annoy the people three streets 
away. I must not exaggerate: after the first 
blast, there is much amiable and by no means 
fierce melodic playing, in which the string tone 
is excellently reproduced. I do not think the 
full string tone quite so pure: it seems slightly 
geneéralised—losing something of sheen, and a 
bit overlaid by the pugnacious brass ; and even 
the woodwind is a bit aggressive. Somehow, 
then, the recording misses persuasion, amid the 
heavy, rather coarse scoring, which I suppose is 
the original. But we need not take this old- 
timer too solemnly, perhaps, even if I am 
inclined to wish the formidable New Efficiency 
had by-passed Alt Wien. W.R.A. 


INSTRUMENTAL 


BACH. Courante and Sarabande, from 
“Sonata No. 4 in D minor—Partita 
No. 2” Gioconda de Vito (violin). 
H.M.V. DB21063 (12 in., 8s. 7$d.). 


There will never be agreement as to the way 
in which Bach should be played and there is 
no reason why there should be. As Miss de Vito 
showed in her record of the Chaconne from this 
sonata or partita—the label makes the best of 
both worlds !—issued some months ago, her 
view of Bach’s music for violin solo is a romantic 
one. I should be inclined to quarrel sometimes 
with her phrasing and with some lack of 
cofisistency in her treatment of the lower notes 
in the passages of double stopping, and above 
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all with the habit—shared by some other 
eminent violinists—of running the end of a 
phrase at a double bar into the inning, 
on the same note, of the next one. This happens 
at the close of the first section of the Sarabande. 
But the playing is warmly alive, the tone 
beautiful, and the recording good. Are we now 
to have the Allemande and Gigue to complete Miss 
de Vito’s recording of the work ? A.R. 


—-“_ Quartet No. 12 in E flat 
major, - 127. Hungarian String 
Quartet. H.M.V. DBS9472, DB9473-6 
(12 in., 38s. 10d.). Auto couplings only. 


Beethoven’s highest flights of imagination 
are revealed in his last group of six string 
quartets, which were written during the years 
1824-6. As with most new and original ideas 
in all branches of human thought, the critics 
and the musical public found these strange new 
quartets, with their freedom of polyphony and 
boldness of harmony, difficult to follow and to 
assimilate, particuarly as performances were 
neither frequent nor good. 

*“Qne must respect even the aberrations of 
sO great a musician,” said one. ‘“ Sheer 
extravagance,”’ said another. “To say that 
Beethoven became at the end of his life a 
sublime madman, like Tasso, is to commit a 
sacrilege in the eyes of most of his ardent 
admirers, but I am not ashamed to uphold 
such a statement ... One thinks of a tired 
swallow imprisoned in a fast-shut. room, 
beating its wings wearily against the closed 
window,” said a third. Indeed, it is only 
within recent years (perhaps less than half a 
century) that the aesthetic of Beethoven’s last 
period has been. properly understood and 
assessed at its true value. | 

The first movement of the E flat Quartet is a 
profound and .concentrated piece of music. 
The slow movement, which has been called 
“the most sublime of prayers,’’ consists of one 
of Beethoven’s most noble and expressive 
themes, in two sections, followed by five 
superbly imaginative variations. The third 
movement is a powerful scherzo, highly contra- 
puntal in treatment, with a fast-moving trio 
which adds to the dramatic effect of the whole. 
The finale is a melodious, sonorous, and 
animated movement, which seems to resolve 
the psychological problems underlying the 
previous movements. 

It is not so long ago that the Busch Quartet 
recorded this work. So far as I am concerned 
there is no doubt about which is the better 
performance of the two. The difference can be 
stated in a sentence: the Hungarian Quartet’s 
playing is alive and intense; the Busch 
Quartet’s is, in comparison, ponderous and 
torpid. Except for a little soft stuttering surface 
noise towards the end of side 2, the recording 
is clear and well-balanced. R.H. 


BRAHMS. Sonata in F minor, Op. 5. 
Julius Katchen (piano). Decca LK4o12 
(12 in., 34s. 6d.). © 
Brahms’s F minor Sonata represents a 
formidable challenge to the pianist—a work of 
great length and technical difficulty, which 
demands a powerful physique and a feeling for 
colourful sonority coupled with a poetic 
imagination and a wide emotional range. The 
bounds of the piano, indeed, seemed too 
restrictive to the young composer (he was only 
21 when he wrote it), and there are seve 
indications of orchestral thinking—the cello- 
like melody (which never reappears) in the 
first movement, the muffled drums in the 
Intermezzo, the quasi pizzicato passage in the 
Finale. The plan of the work is unusual: five 
movements (quick-slow-quick-slow-quick), of 
which the second and fourth are thematically 
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connected, the latter being headed Raikckblick 
(Retrospect)—these two were written before the 
rest of the sonata. Brahms played the work, 
along with his other piano sonatas—the only 
works he had then written—to Schumann, 
who hailed the young composer in an enthus- 
iastic article in the magazine he edited ; but 
the sonata was apparently still in draft form, 
as we find Brahms writing the following month 
(November 1853) that he had considerably 
altered the last movement. 

Julius Katchen gives an impressive perform- 
ance which has real coherence (he is, of course, 
helped by L.P. continuity): he seems equally 
successful with the massive highly-strung style 
of the opening (how alike in feeling this is to 
the D minor Concerto, written a year later !) 
and the sentimental ardours of the slow move- 
ment (which is prefixed by three lines from a 
love poem by Sternau). In the Scherzo, with 
its flying leaps, Katchen manages to keep the 
movement light and airy at the same time as 
giving it substance: in fact, the only criticism 
I have to offer of this very considerable pianist 
is that he is inclined to overdo the left-hand- 
before-right-hand trick to express deep feeling. 

The recorded piano tone is rich and satisfy- 
ing, and is placed in a large perspective as if 
in a concert-hall, not like a studio performance. 
One notices a certain inequality in the upper 
register of the instrument: this is probably the 
piano itself, though I suspect that Katchen’s 
left hand is in any case slightly stronger than 
his right. The disc surface on side 1 is reason- 
able, though some scratch becomes noticeable 
in the quiet parts of the Andante ; but my side 2 
is spoilt by a periodic swish throughout, which 
I find most distracting. Greater care in dubbing 
this work would have ensured that we caught 
the very beginning of the first note. L.S. 


CHOPIN. Mazurka in D major, Op. 33, 
No. 2. Mazurka in A minor, Op. 67, 
No. 4 (posth.). Halina Stefanska 
(piano). H.M.V. Bgg31 (10 in., 4s. 8d.). 


The two are high among the finest mazurkas. 
These dances, so varied in mood, have some- 
times been under-estimated, and even given to 
children to play. Miss Stefanska plays the 
posthumous mazurka in sober, musicianly style, 
making no more fuss than the composer did 
about his fleeting memory. Two little moments 
of interest in it are the tiny unaccompanied bits 
in the first part, and the introduction of an 
equally tiny second (alto) part, later: all is 
fleeting, all is fine: it might be the memory of 
Turgeniev’s First Love. 

Op. 33, No. 2, has its own determined, even 
dour, little heart-line: witness the oft-repeated 
part of that middle section. The player works 
slightly too hard her tiny time-jump at the 
fourth bar, and there is one place (bar 4 of the 
middle part) where the tone in the bass bumps 
for an instant; otherwise, a trim and true- 
toned recording. W.R.A. 


DEBUSSY. Ballade. Walter Gieseking 
(piano). Columbia LBg7 (10 in., 5s. gd.). 
Debussy wrote this little salon piece in 1890 
and called it at that time Ballade Slave, deleting 
the latter word when the piece was published 
some years later. There is very little either of 
Russian influence or of the Debussy we 
know in it, but it is pleasant enough hearing 
under the skilled hands of Gieseking, an 
the recording is good. A.R. 


PAGANINI, arr. WILHELMJ. Le Streghe. 
Ossy Renardy (violin), Ernest Lush 
(piano). Decca K2355 (12 in., 7s. 2d.). 

The title of this piece, “* The Witches’ Dance,” 
is misleading for it is neither programme music 
nor a dance. It consists of a series of variations 
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on the theme of the Witches’ Dance from the 
ballet Le Nozzi di Benevento (scenario by Vigano, 
music by Siissmayer). In his London pro- 
grammes Paganini described the piece as 
** Variations on the Country Dance Della 
Streghe alha Noce di Benevento (or the comic 
dances of the Witches under the walnut tree 
of Benevento), composed and performed by 
Signor Paganini.” 

“It is indeed a fantastic display of bravura 
embracing most of the tricks of the trade. 
Ossy Renardy has a beautiful tone and a 
dazzling technique and makes light of all the 
difficulties. The recording of the piano seems 
to have been over-amplified, for the tone is 
rather boomy and clangy. R 


OPERATIC AND SONGS 


BRAHMS. Gestillte Sehnsucht, Op. 91, 
No. 1, from “ Two songs for alto with 
viola and pianoforte accompaniment.”’ 
Kirsten Flagstad (soprano), Gerald 
Moore (pianoforte), Herbert Downes 
(viola). Sung in German. H.M.V. 
DA1932 (10 in., 5s. gd.). 


In the December 1949 issue of THE GRAMO- 

PHONE T.H. very favourably reviewed Kathleen 
Ferrier’s record of both the songs of Brahms’ 
Op. 91. They were on one twelve-inch record, 
Decca K2289, whereas Kirsten Flagstad uses 
two sides of a ten-inch record for the first song. 
The statistically minded may like to know that 
Miss Ferrier’s timing fof this song is five min- 
utes, twenty seconds: Madame Flagstad’s, six 
minutes, thirty seconds. The extra time realises 
better Brahms’ marking of Adagio expressivo and 
avoids the sense of hurry particularly noticeable 
in the viola obbligato opening of the song on 
the Decca disc. 
“Mme. Kirkby Luua, a contralto if ever there 
was one, chose once to sing the Liebestod from 
** Tristan,” and though all the notes were 
within her range, the effect :was distressing 
because, apart from an obvious sense of strain, 
the colour of the upper notes was wrong for the 
music. Now there is, of course, no sense of 
strain in Madame Flagstad’s singing of this 
contralto song and her lower notes are astonish- 
ingly rich, but the effect is, occasionally 
uncomfortable. Some moments are lovely, as 
for example the tone and expression she gives to 
** in schlummer ein,’’ at the end of the first side. 
The song divides neatly into two parts. In the 
first part the poet describes the woods at even- 
ing and the birds going to rest, in the second 
part he longs that the calm around him should 
invade his restless heart. 

As regards recording, I think that Decca, 
on balance, have the best of it. The piano 
comes through more clearly in the H.M.V. 
issue, but the voice is too forward, and the 
viola playing, particularly at the start of the 
second side, is rather dry. There is some 
reverberation on the Decca record at one point 
but, tempo apart, it is more satisfactory both as 
performance and recording. And now, with 
space in hand, I would like some reader to 
clear up a mystery that so far no one has solved. 
In his book on Brahms’ Lieder, translated by 
Leonard Leese, Max Friedlander, who edited 
the definitive edition of Schuberi’s Lieder, writes 
that Brahms composed the two songs of Op. 91 
for Joseph and Amelie Joachim and he 
expressly lists them as for voice and violin. But 
as the Joachim marriage was about to be 
dissolved Amelie (a contralto) sang the songs, 
for the first time, to the violin accompaniment 
of Joseph Hellmesberger. In addition Fried- 
lander quotes a letter from Elizabeth von 
Herzogenberg (October 14th, 1884) in which 
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she says she will wait to express an opinion 
about the first song until she has heard it 
** properly rendered with the violin.’”’ I cannot 
believe that the translator has muddled up 
bratsche (viola) with geigen (violin): and so 
when, precisely, did Brahms makes the change, 
for in the collected edition of his works the 
songs are said to be accompanied by viola 


obbligato. I should be grateful if someone 
could solve this conundrum. A.R, 
FALLA : SEGOVIA. Asturiana; Nana 


(Nos. 3 and 5 of “‘ Seven popular Spanish 
Songs”’’). Cancion Andalusa. Olga 
Coelho (soprano) with guitar. Sung in 
Spanish. Parlophone RO20580 (10 in., 
5s. gd.). 

Not everyone finds the guitar evocative, but 
it seems to me ideal for such songs as these, 
which the singer performs with a full, round, 
bright tone, contrasting firmly with the instru- 
ment’s slighter, though by no means etiolated, 
sounds. She can come down to a real pp when 
she wants, and sustains her line in easy strength 
at other times. The voice has a certain 
pungency, but no harshness. 

The second of the Falla songs, in particular, 
with its little repeated falling phrase, engages 
the imagination. It is charming to mark how 
simple can be the accompanim<nt, when the 
singer has the right sustaining power, and seems 
to muse affectionately over the ditty. It is the 
kind of song—and there are not many among 
my record-intake—which I want to put on a 
good many times, to lose myself amid its fanciful 
evocations. That these remain in the fancy is 
the great defect of our not being given the 
words: not even the Spanish, from which we 
might make some shift to claw a meaning. The 
interpreter would obviously give deeper pleasure 
if we knew what she is singing about. Can 
nothing be done for us by our friends the 
recording angels ? W.R.A. 


GILBERT & SULLIVAN. The Mikado. 
The D’Oyly Carte Opera Company 
with Chorus and Orchestra conducted by 
Isidore Godfrey. Decca LK4o10-1 (12 in., 
70S.). 


A praiseworthy recording, with plenty of 
volume and colour ; and of course the boon of 
L.P. is well appreciated in an opera. 

As most of the cast in the performance of the 
Pirates (May, page 225) remain, my general 
remarks upon the present G. and S. standard 
may be taken as they are printed in that issue. 
Much winsome music is here, a bit over- 
weightily treated: the men’s voices in chorus 
sound rather coarse (the women are better: 
they do very nicely), and Pish-Tush needs to 
convey more character. When we can’t see the 
actors, we easily get a prevailing impression of 
their being not very cheerful. The male voices 
are strong, most are ripe, stout, burly, and in 
various ways fit to fill a theatre, and be clearly 
heard in it—a good point—but they don’t 
sound like a comedy troupe. Three Little Maids 
touches a better level of concerted work, and 
the orchestra is well on time. It may be that 
the artists are thinking and feeling as if they 
were in a large hall: there is some sense of our 


being too close to them—even closer than in the - 


front row of the stalls. The same problem has 
of course long been in mind as regards orchestral 
sounds: but one singer can produce a more 
overwhelming sound than any instrumentalist 
seems to do. The voice is the trickiest instru- 
ment of all. 

There is in-the finale to Act 1 a great deal of 
the best of Sullivan’s feeling, resourcé and 
musicianship: the drama of the Italian opera 
is seriously touched, and the turning to other 


‘remembered here for his singing ; 
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spirits is excellently contrived. | Katisha is 
heard to excellent purpose here, and the 
company works up the power worthily. ; 

The madrigal could be finer in instrumental 
intonation and vocal balance: pretty good, 
but the men might listen more to the women, 
when they are going at it forte. Discipline and 
attack are good: but the music needs a brighter 
rhythm than it gets, for instance in No. 7 of 
Act 2, the trio and chorus. The orchestra is 
generally strong enough in support, and comes 
out well in its own bits. I still dislike intensely 
Gilbert’s coarse, vulgar attitude towards ageing 
women: some inward trouble probably 
inspired it. It ruins Mikado, in one aspect, and 
in particular the last part of the work. 
Musically, the opera contains a wealth of 
felicities, which Sullivan never exceeded. 

W.R.A. 


NICOLAU. La Mort de L’escol4. Orfed 
Catala de Barcelona (Luis Millet). 
Sung in Catalan. H.M.V. DB21075 (12 in., 
8s. 74d.). | 


I seem to remember hearing of this piece very 
many years ago and believe it was then recorded 
ona plum label disc. Recent B.B.C. publicity has 
caused a demand for its re-issue and it is easy 
to understand how the little work caught the 
imagination of listeners to the radio programme 
in which it was played. 

The write-up in the H.M.V. Supplement, in 
spite of the translation on the label—‘‘ Death 
of a Novice ’’—describes the piece as a “little 
requiem ’”’ on the death of a novitiate. A 
novitiate, however, is the particular portion 
of a monastery in which the novices undergo 
their training, in this case the Abbey of 
Montserrat ! 

The appeal of the music lies in a haunting 
phrase of four notes—a familiar one in plain- 
song—which is constantly repeated, in the 
fervour of the singing, and in the pathos of the 
solo boy’s voice suddenly rising above the rest 
on the second side. The singing of this famous 
Catalan choir, under its founder Luis Millet, 
lends point to some remarks I made last month 
in the review of the Anthology of English 
Church Music. Sung by English choristers, the 
piece would make little effect, it needs the in- 
cisive and emotional tone of which, with all 
their virtues, they are incapable. There is a 
ritual folk song element in the lament which is 
strangely moving. The record surfaces are rather 
noisy and the recording deteriorates at a climax 
on the first side, but these faults can easily be 
ignored for the sake of the performance and 
the spirit which is infused into it. A,R 


RECITAL OF NEGRO SPIRITUALS. by 
Eliabelle Davis (soprano). 1st side with 
Hubert Greenslade (piano), 2nd ‘side 
with orchestra conducted by Victor Olof, 
Decca LM4504 (10 in., 26s. 6d.). | 


— 

The pieces with piano are: Nobody Knows, 
Good News, On ma Journey, I’m a-travelling tothe 
grave, My soul’s been anchored in the Tord. On the 
other side: J stood on de ribber, Plenty Good Room, 
Were you there ? and Oh, what a beautiful city, he 
arrangers include Roland MHayes, ‘happily 
Henry 
Burleigh, the G.O.M. of Negro composers, 
about whom I was glad to hear last year, when 
in the States; Edward Boatner, R. Ny Dett, 
and Florence Price. ; 

The singer appealingly uses an opulent, wide- 
ranging tone with bloom upon it. She sustains 
strongly. As ever in such matters, the piano 
support, though of good quality, sounds, rather 
slight: I had as lief hear the voice alone. There 
is a keen feeling of the singer’s physical presence : 
this may prove to be a. permanent cheap | 
the L.P. records. The surface on ie 
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LONG-Playing Records 
and REPRODUCERS 


As specialists in home entertainment since 
the phonograph was a novelty, we can claim to 
know something about Recorded Music. And 
we think that, with the coming of Decca Long- 
Playing records, something very important indeed 
has occurred. 


Critically, carefully—almost sceptically—we 
have listened to them and have tried them over 
and over again, on all the big range of DECCA 
Players made for them. 


Our verdict as music lovers may have no 
weight with you: it is just our opinion. But the 
fact that at all our many shops we have invested 
hard cash in the full range of instruments and 
records will, at least, indicate that we think your 
verdict will agree with ours. 


You will have read all there is to say about 
them—that they play more than four times longer 
than usual (and, to many minds, much better) 
and that they’re unbreakable—so we just invite 
you to hear them. A DECCA Long-Playing 
record is its own best advertisement. 


MURDOCH — 


461-3 OXFORD ST., LONDON W.I 
155 Corporation Street, Birmingham 
and Branches throughout the country 
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A comprehensive range 
of the new DECCA 


long-playing records and 


reproducers is available 


in ENGLAND at 
ACCRINGTON: J. L. Haworth & Co., 13 Whalley Road 
ASHFORD: Murdoch, 21 High Street 
BARNSLEY: Joshua Marshall & Co. Ltd., 9-13 The Arcade 
BIRMINGHAM: Murdoch, 155 Corporation Street 
BLACKBURN: Pickering & Sons, 77 Darwen Street 
BRADFORD: Joshua Marshall & Co. Ltd., 37 Market Street 

(Swan Arcade) 
BRIGHTON: Murdoch, 137 Western Road 
CAMBRIDGE: Murdoch, 20 Regent Street 
CARLISLE: Paterson, Sons & Co. Ltd., 8 Devonshire Street 
CHATHAM: Murdoch, 86-88 High Street 
DONCASTER: Archibald Ramsden, York House, Cleveland Street 
DOVER: Murdoch, 27 Biggin Street 
FOLKESTONE: Murdoch, 20 Sandgate Road 
IPSWICH: Murdoch, 22 Butter Market 
KING’S LYNN: Murdoch, 19 High Street 
LEEDS: Archibald Ramsden, 38a Boar Lane 

Hopkinsons’ Successors Ltd., 5-6 Commercial Street 

LONDON: Murdoch, 461-463 Oxford Street, W.1 
MANCHESTER: Vivian Grant Ltd., Tudor Galleries, 69 Deansgate 
MAIDSTONE: Murdoch, 7 High Street 
MIDDLESBROUGH: Waddington & Sons Ltd., 108 Linthorpe Road 
NEWCASTLE-UPON-TYNE: Waddington & Sons Ltd., Metrovick 

House, Northumberland Road 
NEWPORT (1.0.W.): Murdoch, 31 High Street 
PORTSMOUTH: Murdoch, 218 Commercial Road 
PRESTON: Murdoch, 81 Fishergate 
ST. ANNES-ON-SEA: Murdoch, 48 St. Annes Road West (The Sq.) 
SOUTHAMPTON: Murdoch, 17 Above Bar 

Murdoch, 180 Above Bar 
SOUTHSEA: Murdoch, 92 Palmerston Road 
TUNBRIDGE WELLS: Murdoch, 46 High Street 
WOLVERHAMPTON: Murdoch, 63 Victoria Street 
YORK: Waddington & Sons Ltd., Lendal (opposite G.P.O.) 


in SCOTLAND at 


ABERDEEN: Paterson, Sons & Marr Wood Ltd., 183 Union Street 
AYR: Paterson, Sons & Co. Ltd., 40 New Market Street 
DUMFRIES: Paterson, Sons & Co. Ltd., 7 Castle Street 
DUNDEE: Methven Simpson, Ltd., 22 Reform Street 
EDINBURGH: Murdoch, McKillop & Co. Ltd., 35 Shandwick Place 
Paterson, Sons & Co. Ltd., 27 George Street 


Methven Simpson Ltd., 83 Princes Street 
FORFAR: Methven Simpson, Ltd., 92 East High Street 


GLASGOW: Murdoch, 107 Hope Street 
Paterson, Sons & Co. Ltd., 152 Buchanan Street 
Ewing & McIntosh Ltd., 431 Sauchiehall Street 


KILMARNOCK: Paterson, Sons & Co. Ltd., 81 King Street 
PAISLEY: Paterson, Sons & Co. Ltd., The Cross 

PERTH: Paterson, Sons & Co. Ltd., 38 South Methven Street 
ST. ANDREWS: Methven Simpson, Ltd., 3 Grayfriars Garden 
STRANRAER: Paterson, Sons & Co. Ltd., 49 Hanover Street 


Your enquiries are 
invited 
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Bach 

Brandenburg Concertos Nos. 4 & 6 
Karl Munchinger conducting 

The Stuttgart Chamber Orchestra 







For history’s sake — and your greater convenience— we sugge 


July, 1950 ; 












that you preserve this list of the fifty-three titles comprising the f nph 

release of Decca long playing records. It marks the opening of a new « os 

in the annals of recorded music... and provides you with a guide to your first purchase! - a 

in the building of your library of Decca long playing ffrr records. : a M 
9One 


Beethoven 

Concerto No. 5 in E flat major, 
Op. 73 (The *‘ Emperor ”) : 
Cufford Curzon (Piano) 


Bloch 

Sacred Service (Avodath Hakodesh) 
Marko Rothmuller (Bass-Baritone), 
Dorothy Bond (Soprano), 








Brahms 

Sonata in F minor, Op. 5 
Julius Katchen (Piano) 
One 12” LK 4012 35/- 


Proko 
Peter a 
icolai 


One 12” LXT 2501 39/6d with George Szel! conducting and Doris Cowan (Contralto) be Lo 

The Ast of Pasne The London Philharmonic Orchestra with The London Philharmonic Choir . Narra‘ 

(Die Kunst der Fu e) One 12” LXT 2506 39/6d. and The London Philharmonic Grieg One 10 
8 Orchestra “* Peer Gynt ”—Suites Nos. 1 and 


Dr. Hermann Scherchen conducting 
The Radio Orchestra, Beromunster 
Three 12” LXT 2503-5 39 /6d. each 


Symphony No. 5 in C minor, Op. 67 
Carl Schuricht conducting 


conducted by Ernest Bloch 
(Recorded under the auspices of 









Basil Cameron conducting 


The London Philharmonic Orchestre @Rimsk 
















L’Orchestre de la Société _ The Jewish Chronicle, London) One 12” LK 4008 35/- ‘*Wcheher 
Sette Bie. 3inD manger ~~ Concerts du Conservatoire de One 12” LXT 2516 39/6d. FErnest | 
arl Munchinger conducting aris L’ 
The Stuttgart Chamber Orchestra One 12” LXT 2513 39/6d. Delibes Haydn 
One 10” LX 3002 29/6d. r Symphony No. 99 in E flat One 12 
. Coppelia ”—Ballet Music Royalton Kisch conducting , 

Cantata No. 11—Praise our God Berlioz One 10" LM 4501 26/6d. The London Symphony Orchestra 
aman ae el ar Roméo et Juliette, Op. 17— “ Sylvia ”—Ballet Music One 10” LX po 29 /6d. Stravi 
William P - (B — , Romeo’s Reverie and Féte at the oon 10° LM 4502 26/6d. S Petro 

were 5) Capulets’; Queen Mab Scherzo; Roger Desormiere conducting yuphony No. 10 Erne: 
and Ena Mitchell (Soprano) leave Some: ~ aot er in D major (The Clock ”) ; h 
with The Cantata Singers $s ian Troyens & Carthage ”— Heme du anmeods Paris Ernest Ansermet conducting 7 12 

b] 
and The dneanes Orestes ageg _ Roval Hunt end Storm LrOrcate fe Seis Roma” 
u y at. ee acques =—_— Charles Munch conducting : ne 29/6d. 

One 10° LX 3006 29/6d. L’Orchestre de la Société des Don Gillis ' chaik 
Cantata No. 67— Concerts du Conservatoire de Paris Pig med No. St (A Symphony Mendelssohn onc 
Hold in affection Jesus Christ; One 12” LXT 2512 39/6d. dy a Concerto in E minor, Op. 64 gRugeic 
*Jesu, Joy of man’s desiring Don Gillis ducti Campoli (Violin) with Si 
(From Cantata No. 147) . The N oo - rchestra with Beinum cond ponduc 
Kathleen Ferrier (Contralto), Bizet ew Symphony Lig co uct chest 
William Herbert (Tenor), Suite from “*‘ Carmen ” One 10° LM 4510 26/6d. One 10’ Tx 3001 39/64, _ ne 12 
and William Parsons (Bass) Anthony Collins conductin Portrait of a Frontier Town 
with The Cantata Singers and The London Philharmonic Orchestra The Man Who Invented Music Symphony No. 4 in A major, Symphc 
The Jacques Orchestra conducted Suite from “L’Arlésienne ” (Narrator: Jack Kilty) Op. 90 (The ‘ Italian ’) Erich K 
by Dr. Reginald Jacques. *(Chorus, Eduard van Beinum conducting Don Gillis conductin Mario Rossi conducting L’Orch 
continuo, and orchestra only) The London Philharmonic Orchestra The New Symphony Orchestra The Turin Symphony Orchestra oncert 
One 10” LX 3007 29/6d. One 12” LXT 2510 39/6d. One 12” LK 4014 35/-. One 10” LX 3004 29/6d. Une }2 


Ask your dealer for the Decca first long playing release supplement and illustrated descriptive l2afl2t of the range of Decca iong playing and dual-speed instruments 










DECCALIAN 
DUAL-SPEED (33 AND 


DECCALIAN 
RADIOGRAMOPHONE 
WITH DUAL-SPEED RECORD 


78 r.p.m.) RECORD REPRODUCER 





REPRODUCING EQUIPMENT 


Deccalian record reproducer with 
Decca lightweight pick-up and 
two interchangeable heads with 
sapphire styli: one each for 33} 
and 78 r.p.m. records. High- 
fidelity amplifier, dynamic 
speaker. Dual-speed transcription- 
quality motor. Tone and volume 
controls. Leathercloth - covered 


case. £37.16.0 inc. P.T. 


Deccalian Console radiogramophone with 
(Model 91) dual-speed 334 and 78 r.p.m. 
record player or (Model 92) dual-speed auto- 
changer. Each with Decca lightweight p ck-up 
and two interchangeable heads with sapphire 
styli: one each for 334 and 78 r.p.m. records. 
High-fidelity amplifiers and acoustic systems. 
All-wave 3 wave-band rad o. Walnut cabinets. 
Model 91: £67.4.0. Model 92: £75.0.0 
inc. P.T. 
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SEO Mozart —_—- 
< ony No. 41 in C ma 

eT Sha * Jupiter ’) ; 

osef Krips conducting 

he London Symphony Orchestra 

One 10° LX 3010 29/6d. 


ha vi Quintet in G minor, K.516 

he Griller String Quartet 
and Max Gilbert (Viola) 
BOne 12” LXT 2515 39/6d. 


WV ar 








Prokofiev 
Peter and the Wolf, Op. 67 
icolai Malko conducting 
ne London Philharmonic Orchestra 
(Narrator: Frank Phillips) 
One 10” LX 3003 29/6d. *'' 





















Rim sky-Korsakov 
Wch eherazade, Op. 35 
@Ernest Ansermet conducting 
L’Orchestre de la Société des 
rts du Conservatoire de Paris 
LXT 2508 39/6d. 


DIKE 


gOne i” 


‘I avinsky 
Petrouchka ”’ 

Ernest Ansermet conducting 

L’Orchestre de la Suisse R 


de 
One 12” LXT 2502 39/6d. 


chaikovsky 

oncerto in D major 

Ruggiero Ricci (Violin) 

Sir Malcolm ent 
pereenes The New Symphony 


One 12" LXT 2509 39/6d. 


Symphony No. 4 in F minor, Op. 36 

Erich Kleiber conducting 

L’Orchestre de la Socié.é des 

oncerts du Conservatoire de Paris 
Une 12” LXT 2511 39/6d. 









ffrr unbr 


Operatic Recital 

by Renata bay pons Genganany 
7 arias from 6 o 

One 12” LXT MST 39 /6d. 


Operatic Recital 

by Eugene Conley (Tenor) 
10 arias from 8 operas 

One 12” LXT 2514 39/6d. 


Operatic Recital 

by Giuseppe bpeceme (Baritone) 
5 arias from 4 0 

One 10” LX 3005, 29 /6d. 


Operatic and Lieder Recital 
by Ellabelie Davis (Soprano) 

2 arias by Verdi and Catalani 

5 lieder by Schubert 


and Richard Strauss 
One 10” LX 3008 29/6d. 


Recital of Negro Spirituals 
by a Davis (Soprano) 

9 Negr 5 irituals 

One to" M 4504 26/6d. 


wert —_ Sullivan 
6 
ptt. ad or 4001 35/- 


“ H.M.S. Pinafore ’ 
Two 12’ 1K 4002-3 35 /- each. 


“ The Pirates of Penzance ” 
Two 12” LK 4004-5 35/- each. 


“ The Mikado 
Two 12” LK 4010-1 35/- each. 


— lete recordings by 

*Oyly Carte Opera Company 
a chorus and orchestra 
conducted by Isidore Godfrey. 
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BEAU-DECCA ALL-WAVE 
RADIOGRAMOPHONE. 


MODEL BD 3378/P 


Beau-Decca radiogramophone fitted 
with transcript on-quality dual-speed 
record player. Model BD 3378/C: 
fitted with dual-speed auto-changer. 
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Decca lightwe'ght pick-ups with 
interchangeable heads and sapphire 
styli : one each for 334 and 78 r.p.m. 
records. High-fidelity amplifiers and 
acoustic systems. All-wave 3 wave- 
band radio. Bow-fronted in walnut 
and other finishes. 

Both models: £164.9.2 inc. P.T. 














Kalman and Waldteufel 
Memories 


.4 famous Waldteufel waltzes and 


selections from 7 Kalman operettas 
Robert Stolz 

and his Concert Orchestra 

One 12” LK 4006 35/- 


Light Orchestral Favourites 

11 popular items by Brahms, Dvorak, 
Khachaturian, Mozart, Rubinstein, 
Godard, and Delibes 

Clemens Krauss conducting 

The London Symphony Orchestra 
Victor Olof conducting 

The Kingsway ae yh Orchestra 
One 12” LK 4007 35/- 


Music by Stolz and Kalman 

17 items by Robert Stolz 

and 16 items by Emmerich Kalman 
Robert Stolz and Victor Reinshagen 
conducting The Tonhalle Orchestra, 


Zurich 
One 12” LK 4013 35/- 


Music of Old Vienna — 
4 ~+ a 2 

excerpts from 2 operettas 
and a medley: 
“ From Same to Straus ” 
Oscar Straus conducting 
The New Symphony Orchestra 
One 10” LM 4506 26/6d. 


Robert Stolz Concert 

6 melodies by Robert Stolz 
Robert Stolz conducting 
The Tonhalle Orchestra, 
One 10” LM 4507 26/6d. 


Vocal Arias 

from Stolz Operettas 

4 items 

John Hendrik (Tenor) 

and Marcel Wittrisch (Tenor) 
with Robert Stolz and his Concert 
Orchestra 

Orchestral Melodies 
from Stolz Operettas 

4 items 

Robert Stolz 


and his Concert Orchestra 
One 10° LM 4503 26/6d. 
wp Coates Concert 
The Three Bears 
The Dance of the Orange Blossoms 
The Three Men 
Eric Coates conducting 


The New Symphony Orchestra 
One 10° LM 4505 26/6d. 


eakable records 


Concert of Popular Music by 
The Queen’s Hall Light Orchestra 


8 popular numbers 
One 10” LM 4508 26/6d 


Robert Farnon Concert 

8 popular numbers 

Robert Farnon and his Orchestra 
Robert Farnon conducting 

The Kingsway Symphony Orchestra 
One 10” LM 4509 26/6d. 


Chopin Waltzes 

8 items 

Ronnie Munro and his Orchestra 
One 10” LF 1001 22/- 


Latin-American Rhythms 

8 characteristic numbers 

Edmundo Ros and his Rumba Band. 
at “* The Bagatelle ’, London 

One 10° LF 1002 22/-' 


Victor Herbert Melodies 

8 items 

Ronnie Munro and his Orchestra 
One 10’ LF 1003 22/- 


Music of Ernesto Lecuona 
8 items 

Stanley Black and his Orchestra 
One 10° LF 1004 22/- 


Troise and his Banjoliers 
8 numbers 
One 10° LF 1005 22/- 


On Parade 


8 marches 

The Band of H.M. Irish Guards 
conducted by 

Major G. H. Willcocks, M.B.E. 
One 10” LF 1006 22/- 


Stanley Black Latin Rhythms 
8 characteristic numbers 
One 10° LF 1007 22/- 


Old-Time Dances 

8 numbers 

The Galloway-Ruault 

Old Time Dance O 

Sonar Bobby Howell) 
Int tional 


erna 

Old Time Dance Orchestra 

Directed by F. J. Mainey) 
ne 10° LF 1008 22/- 


The above prices include cost of record, art container, and Purchase Tax on both articles 


THE DECCA RECORD CO. LTD., 1-3 BRIXTON ROAD, LONDON, S.W.9 
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WE ACCEPT THE CHALLENGE! 


BY PUBLISHING BELOW A NATIONAL PHYSICAL LABORATORY 
REPORT ON AN ABSOLUTELY STANDARD ** NEW MASTER” 
IS-WATT FEEDBACK AMPLIFIER. 


SUMMARY OF 
* NATIONAL PHYSICAL LABORATORY 


REPORT 
ON TEST OF I5-WATT AMPLIFIER MARKED ‘EXPERT’, LONDON TESTED FOR 
MESSRS. EXPERT GRAMOPHONES LTD. 


‘INGERTHORPE ’, GREAT NORTH. ROAD, LONDON, N.2 















































For all tests, the Input was applied to socket marked Pre- 
TEST CONDITIONS Amp. The Output Load was a 14.4 ohm Resistance con- 
nected to the 14.4 ohm Output Transformer Secondary. 
SENSITIVITY | 
Input required for 15 Watts Output at 1,000 c/s. 0.55 + 0.01 Volt or 550 Millivolts. 
Frequency : Input: . Gain referred to 
c/s. volt 1,000 c/s : d.b. 
20 0.45 0 
FREQUENCY RESPONSE 500 0.45 0 
Input required for 10 Watts Output, measured at 1,000 0.45 0 
several Frequencies aa oe - , 
Gain referred to 1,000 c/s, in dbs. ... 15°000 aa Br 
20,000 0.48 —0.5 
30,000 0.52 —1.2 
HARMONIC DISTORTION 
For 10 Watts Output, amen as etait of funda- 60 ¢/s. 0.02% 
mental voltage ; oe 1,000 c/s. 0.05% 
OUTPUT IMPEDANCE 
For 10 Watts Output at 1,000 c/s. 0.11 ohm. 
LOAD DAMPING FACTOR 
Load + gor agidaatatae neal for 10 Watt nana 
at 1,000 c/s. ... ' 130 
HUM AND NOISE | 
With Input Plug removed. Grid Register, 1 megohm — 80 db. Referred to 15 Watts Output. . 











Price £45—Including separate Power Unit and Pre-Amplifier. Cash or Deferred Payments. 


All Expert Amplifiers carry correct Frequency Compensation for Long-Playing Microgroove Records. 3 5 
Full details of all Expert Amplifiers on Request. a 


INSPECT AND HEAR THE NEW MASTER AMPLIFIER AT 


‘EXPERT ” 
GRAMOPHONES LTD. ‘INGERTHORPE’, 
Telephone: Seniies 6875 





GT. NORTH ROAD, LONDON, 
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8° _ 
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excellent: no crackling, and the nearest 
approach to silence that I have noticed. The 
orchestral strings are a trifle wiry, at power. 

On the subject of singing and arranging 
these songs, many views have been stated. 
Modal influences are as a rule disregarded— 
which is by no means a folky characteristic, for a 
Kentucky mountain-man will turn Jt ain’t goin’ 
to rain no mo’ into a modal tune by neglecting 
the sharp. 

I’m not exigent myself: I can enjoy the 
songs’ rhythmic and melodic force and con- 
viction without bothering much about the 
harmony, which is often sophisticated. Lest we 
tend to become so, we need to listen with an 
innocent imagination. But on the whole the 
orchestral parts here are a bit overdone, for 
my personal liking, and the second-side per- 
formance is what may not unfairly be called 
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The orchestrator is not named. 


cinematic. 
Those who are sensitive to “setting’’ may 
therefore take heed: if they think back to the 
days of Hayes and the best woman interpreter 
I recall, Edna Thomas, they may find the 
technicolor puissance of this kind of treatment 
a bit unpleasing ; but tonally, in its particular 
order of art, it will suit those who like their 
** primitives ’’ framed as chromos. 

It is well to remember that, as the author of 
the latest book on folk-songs points out, there is 
now a boom in the U.S.A., the songs becoming 
fashionable in night-clubs, and influencing 
musical comedy; certain types of songs in 
Oklahoma ! for example, show the traces. The 
book is called The Ballad Tree, by Wells (N.Y., 
Ronald Press): scholarly, humane and al- 
together excellent. W.R.A., 





MISCELLANEOUS 
AND DANCE .y ouver KING 


Orchestral 

With the opening night of the new American 
production “ Carousel”? at Drury Lane less 
than a. month ago, naturally the July supple- 
ments are pretty well stocked with the music of 
Richard Rodgers sung and played in them. The 
Melachrino Orchestra have made a fine 
survey of the score, and it is issued on H.M.V. 
C3992 ; the recording is brilliant, and it goes 
without saying that the performance is splendid. 
Slightly less brilliant, but very listenable, is the 
double-sided record of the Carousel Waltz by 
the Pittsburgh Symphony Orchestra under 
Fritz Reiner (Col. DX1667). This has a 
pleasing melody, but here and there are little 
glimpses of tunes from “ Oklahoma.” 

Paul Weston, long known to us as one of 
Capitol’s staff arrangers, has four new titles 
with his orchestra, giving it a chance to show 
what it can do besides accompany the light 
vocalists on the Capitol roster. The titles are 
Rain and Blue Moon (CL13304), both favourite 
tunes of mine, and very pleasingly done, and 
Les Feuilles Mortes and Deep Purple (CL13311), 
also very attractive. I think maybe the saxo- 
phones in Blue Moon could be a little less 
obtrusive, for they sound a little out-of-date, 
but these are good all-round examples of modern 
American concert orchestration. The British 
orchestras this month include Ronnie Munro’s, 
on Decca F9436, in two acceptable Victor 
Herbert melodies, A Kiss in the Dark and When 
You’re Away, while on F9439 Robert Farnon 
and his Orchestra have resurrected two tunes 
of the twenties and dolled them up in ultra- 
modern garments, including an electric guitar 
which I definitely did not care for ; it sounds so 
out of place in, this type of orchestra. The titles 
are Blue Skies, of which there are enough records 
already, surely, in the dated “ swing ”’ idiom, 


and Yes! We Have No Bananas, the opening of 


which is very clever, but which again is marred 
by that electric contrivance. It was good to see 
the fascinating Beggar’s Theme from the film 
*“* Last Holiday ”’ recorded capably by Charles 
Williams and his Concert Orchestra on Col. 
DB2702, and with it we find the Television 


News Reel March, Girls in Grey, both sides of 


this record being the kind of music that will 
sell for years. 

The smaller groups include Tom Jenkins, 
the successor to the late de Groot and Albert 
Sandler, with his Palm Court Orchestra playing 
the famous Pizzicafo from Delibes’ ballet Sylvia, 


- and the romantic Fascination Waltz, soft music 


for a warm summer evening’s entertainment 








(H.M.V. Bg932). There is also a Parlophone 
record (R3300) by Geraldo’s Strings. They 
play Oh, My Darling Clementine and Won’t You 
Buy My Pretty Flowers? with just that right 
amount of old-world grace that these melodies 
need, and if it is said that the orchestra lacks 
the bite of the Melachrino Strings, so far as 
these tunes are concerned, that is exactly as it 


should be. 





THE MONTH’S CHOICE 
The Melachrino Orch.: Carousel Fantasy 


(H.M.V. C3992). 

The Geraldo S : Won't You Buy My 
Pretty Flowers ? (Parlo. R3300). 

Joe Loss Orch.: June is Bustin’ Out All Over 
(H.M.V. BD6072). 

Roberto Inglez Orch.: Entre Chatos » Saetas 
(Parlo. R3295). 

Donald Peers: Dearie (H.M.V. Bg933). 

Nev Simons: There’s a Lovely Lake in Loveland 
(London L564). 

Marie Benson: Let’s Do It Again (Col. 
DB2707). 

Fats Waller: [’m Gonna Sit Right Down... . 
(H.M.V. Bg935). 

Ralph Flanagan Orch.: When We're Alone 
(H.M.V. JO1g2). 





Instrumental and Novelty 


All the records in this section this month are 
from the Decca stables—not one from E.M.I. ! 
I suppose Bing Crosby’s records of the story 
and music of Ichabod (from the film “ The 
Adventures of Ichabod and Mr. Toad’’) 
should be classified as novelties; I think, 
though, that you have to see the film first to 
appreciate the records. They are Bruns. 
Ao4508/9. Three of the novelty-cum-instru- 
mental items are on London. The first to hand 
is by Lee Monti’s Tu-Tones, wnich is a 
monotonous barrage of accordions, squeezing 
through Tu-Tone Boogie and playing the 
incidental accompaniment to some dreary 
vocalists in I’m Fust a Little Blue for You (L553). 
Then we have an extraordinary record (L557) 
by Mr. Goon-Bones and the Cavaliers. 
One side features Tom, Dick and Harry 
singing Pepper-Pickin’ Polka to a would-be 
German band accompaniment, backed by 
Goon-Bones Polka, for which elevating title 
credit is given to “‘ Goon.” How right that is. 
Thirdly, on L515, we find Jerry Murad’s 


29 


Harmonicats. After what they did to Chopin’s 
Fantaste-Impromptu, | approached this warily, but 
it was quite inoffensive. Always in My Heart, 
without vocal, is dull but not upsetting, and the 
reverse, That Old Gang of Mine, has a lot of 
tearful barbershop-style singing which I can 
imagine some people going for. A stringy 
attempt to outdo Stan Kenton is presented on 
Cap. CL13312 by Tex Williams and his 
Western Caravan, with personnel on the label, 
as though it meant anything. The title selected 
from the Kenton repertoire is Artistry in Rhythm, 
re-named Artistry in Western Swing (beat that 
for datedness!) though all it amounts to is a 
patchy version of Softly as in a Morning Sunrise. 
So we progress! The other side has a bit more 
life in it, Birmingham Bounce. There is one more 
instrumental, an electric organ coupling played 
by Barry Snow, of mild background music 
(Decca F9443), There are Dreams in Your Eyes 
When We Dance and There’s a Lovely Lake in 
Loveland, which is the same ture as There’s a 
Lovely Lake in London, but with different lyrics. 
If only the organ had not such a deadpan tone, 
these would be much more enjoyable. 


Dance 
Bobby Breen, the former boy film star, now 


a grown man, is over here as a solo act, and has 
made four titles as vocalist in Billy Ternent’s 
orchestra. Two of these are from “* Carousel,’’ 
If I Loved You and Fune is Bustin’ Out All Over 
(Col. FB3563), but I would strongly advise 
readers buying these for their delightful melodies 
to hear the Joe Loss non-vocal versions paired 
on H.M.V. BD6072 before considering any 
others. Leo Reisman and his Orchestra, for 
example, have made two “ Carousel ’’ titles on 
Bruns. 04529, Jf I Loved You and What's the use 
of Wond’rin’? but they are very treacly. 
Returning to Messrs. Breen and Ternent, on 
Col. FB3564, they have recorded Dearie and 
Oh! You Sweet One, with Eva Benyon. There 
are many better versions of Dearie, and the 
Loss version of Oh! You Sweet One (H.M.V. 
BD6073) has the advantage of having no vocal, 
of course. What exactly is a Schnitzelbank 
song, anyway ? The verse of Sweet One refers 
to such a ditty. 

Talking of non-vocal dance records, on 
Decca Fo9441 Syd Dean and his Orchestra 
have made Molly O’ Reilly and Who Hit Me? 
in this style, though the sax team sounds very 
much like that of Guy Lombardo. On the other 
hand, this month’s offering by the Organ, the 
Dance Band and Me (Parlo. F2417) is mostly 
vocal, and consists of another of those novelty 
polkas, The Comb and Paper Polka, backed by a 
song from Jack Hylton’s new show “ Knights 
of Madness.’ This is called He; / Neighbour, 
but this version is not at all convincing, and 
the cheerfulness is forced, falling rather flat. 

Recently, there has been held another of 
those amateur ‘‘ Write a Tune”’ contests, and 
the two winning entries have been recorded by 
Lou Preager and his Band on Col. FB3565. 
They are a fast waltz, Two on a Tandem, which 
was the winner, and a 6/8 one-step, The Night 
the Floor Fell In. The former is closely allied, 
musically, to Cruising Down the River, the winner 
of the contest in 1946, and the latter to Clancy 
Lowered the Boom. It would appear that, to 
win or get a place in one of these contests, all 
you have to do is to strain off all the out-moded 
clichés of all the worn-out music-hall songs you’ve 
ever heard, boil them up with words dealing 
with the more plebeian forms of amusement, 
and you are made as a song-writer. The 
melodies of Berlin, the wit of Porter, the charm 
of Rodgers—these count for nothing. As long 
as the odour of what Lord Northcliffe used to 
term . “ fish-and-chips”’ pervades your song, 
you'll be all right. If you can score it for massed 
accordions and, banjo, so much the better. 
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Now let’s turn to a record which embodies 
the very -antithesis of cheapness, a record 
blending dignity, grace, charm, melody, style, 
in fact all the ingredients of a beautiful perform- 
ance. For good measure, there is, on one side 
at least, a great deal of originality. The record 
is Parlo. R3295, and it is played by Roberto 
Inglez and his Orchestra. The well-loved 
Cuban song La Paloma receives exquisite 
treatment as a bolero, which suits it well, but 
the reverse is such that I sat listening with rapt 
attention. It is a Spanish melody, Entre Chatos y 
Saetas, and after a welter of self-pitying vocalists 
and screaming brasses, the insinuating sweet- 
ness, which never cloys, is refreshing and 
inspiring. Hear this, whatever you do. 

A new American tune which seems to have 
made a hit over here is Bewitched. The version by 
Bill Snyder, which was broadcast recently, has 
now been issued on Parlo. R3302. This is backed 
by Drifting Sands. Gordon Jenkins and his 
Orchestra, with choir and sleepy piano by 
Mr. Jenkins himself, make a nice record of it 
on Bruns. 04532. The reverse is Where in the 
World, up to standard. The opposite of this 
dulcet dance music is provided by Sonny 
Burke and his Orchestra on Bruns. 04521, 
whose Mambo Jambo is very raw and brassy, 
and includes stertorous grunts after every half 
chorus or so, suggesting that members of the 
band were attempting to lift a very heavy 
object. What, Where and When is better, quite a 
pleasant little tune, but inclined to monotony. 
Ray Anthony and his Orchestra continue their 
pseudo-Glenn Miller policy on Cap. CL13318 
in Sentimental Me and a tune with smart lyrics, 
Little Peach from East Orange. But Ralph 
Flanagan, Victor’s new dance-band discovery 
in America, puts over the Miller act with taste 
and capability in a pair of non-vocal fox-trots, 
My Hero (from “The Chocolate Soldier ’’) 
and When We’re Alone, on H.M.V. Jo1g2, 
Special List. This is beautiful dance music, and 
the tones of the section-work are everything 
anyone could want for dancing or listening. 
By contrast again, Miller’s tenor saxophonist 
Tex Beneke and his Orchestra blast and scream 
their way through two songs from “ The 
Adventures of Ichabod and Mr. Toad,”’ Ichabod 
(sung by Beneke with a horrible nanny-goat 
bleat and pronouncing the title “* Ickie-bod ”’ 
not inappropriately) and The Headless Horseman, 
which in my copy at least had a very raspy 
surface. I thought at first it was a sound effect. 
But at last, we come to an amusing and 
surprising disc, surprising because it is not 
usual to associate the name of Pete Rugolo, 
apostle of so-called “‘ Progressive Jazz,’ with 
deliberate back-to-the-’twenties style. Yet that 
is precisely what happens on Cap. CL13313, 
whereon Rugolo’s rs (sic) bounce 
their way through Why Do They Always Say No ? 
and Dream After Dream After Dream. If any of 
my readers remember Harry Reser’s Jazz 
Pilots and the Six Jumping Jacks, they will 
know what I mean when I liken them to Pete 
Rugolo’s jolly effusions. 


Vocal 

Here again we find “‘ Carousel ’’ very much 
in evidence, with Frank Sinatra leading with 
a double-sided twelve-inch Columbia (DX 1666) 
of the Soliloquy. It ends very abruptly, but it 
presents a more virile Sinatra than usual. 
Hildegarde, assisted by Guy Lombardo’s 
Royal Canadians, sings This was a Real Nice 
Clambake and June is Bustin’ Out All Over very 
well. Bing Crosby and Harry Dawson, 
different in style but identical in choice, have 
each made If I Loved You; Bing’s is on Bruns. 
04527, backed by A Bluebird Singing in My Heart 
which has nice words and tune, but i is not from 
** Carousel,’’ and Harry Dawson’s is on H.M.V. 
Bg926, coupled with The Rose I Bring You, a 


The GRAMOPHONE 


modern vocal version of Braga’s Angel’s 
Serenade. I think the English record is the better ; 
the American is rather rasping. A new singer 
by the name of Nev Simons is introduced to 
us on London L564. He has a nice even voice, 
rather like Bing’s, and he sings Everything That's 
Wonderful and There’s a Lovely Lake in Loveland. 
That other pleasant-toned American, Gordon 
Macrae, sings The Sunshine of Your Smile on 
Cap. CL13307 and, for a wonder, includes two 
verses. In these days, one would be unusual ! 
The other side is another old-timer, J Want 
You to Want Me to Want You. On Cap. CL13310 
Jo Stafford, who appears to have got over her 
bad attack of bop last month, joins Gordon in a 
cheerful 6/8 called Down the Lane, with whistling 
and Sousaic effects. She goes very lachrymose 
on the other side in On the Outgoing Tide, but 
even this is preferable to bop equations, as 
anything would be. 

Mention of bop brings me to note that 
certain of our contemporaries have recently 
included articles by musicians who, it seems, 
as a result of the narcotic-peddling case which 
closed a bop club, have got all hot under the 
collar, and decided to abandon the use of the 
word, hoping thereby that the public will 
forget its evil associations. I would respectfully 
suggest that a better way of achieving this end 
would be to abandon the music—if such it is! 
Teresa Brewer, anyway, cannot make much 
sense out of bop, for, as she says on London 
L563, J Beeped When I Shoulda Bopped, and an 
unnamed gentleman admonishes her: “ You 
should say ‘Bop’!”’ Either way, it’s pretty 
horrible. The other side is the Louis Armstrong 
comedy number, Ol’ Man Mose, and I was 
relieved to find that young Miss Brewer did not 
use ‘the horrible language which caused a 
record of this to be instantly withdrawn in 
1938, even though she cannot do it anything like 
as well as Satchmo’ himself. On Cap. CL13315, 
Betsy Gay tries hard to copy Teresa Brewer in 
Honky Tonkin’, and the supporting band tries 
hard to play "Dixieland, and they nearly fall 
over backwards with the effort, so that it’s too 
bad they achieve nothing. Deuce Spriggens, 
the bassist of Tex Williams’ band, also present 
on the reverse, has a stab at a phoney blues 
with doubtful lyrics, Red-Hot Mamma, not the 
same as the rousing Joe Potzner on London, 
and in the same off-colour category is Dinah 
Shore’s record of Jt’s So Nice To Have a Man 
around the House (Col. DB2709). The backing is 
Ask Me No Questions. Kay Starr is another of 
those would-be rough honky-tonk mammas on 
Cap. CL13309, in Hoop-De-Doo, which has a 
tuba of the variety known as “ whoofy,”’ and 
Poor Papa, which has an anachronistic pw 
guitar. Before passing on to the home talent, 
let me introduce Rosemary Clooney, one 
American singer who isn’t trying to sound like 
Teresa Brewer, in Me and My Teddy Bear, a 
simple, tuneful modern nursery rhyme, an 
Found My Mamma, with Eddie Manson doing 
the child-imitation on his harmonica, even less 
like a child than the originator, Salty Holmes. 
The number is Col. DB2708 

There are two British versions of Oh! You 
Sweet One to hand; this is not a very good 
tune, though a popular one, and there is little 
to chose between Benny Lee and Lynnette 
Rae (Decca Fo9425) on the one hand, and 
Donald Peers and a vocal quintette (H.M.V. 
Bg933). Both, however, have excellent back- 
ings; the Decca has Benny Lee in a very 
amusing Phil Harris act, Please Park Your Pistols 
at the Box-Office, while Donald Peers obviously 
enjoyed himself making Dearie; he chuckles 
with unassumed mirth, or what sounds very 
much like it. Both these are recommended. 
Steve Conway, of course, is most enjoyable— 
even .when singing Daddy’s Little Girl and It 
Isn’t Fair (Col. DB2703), but Jimmy Wheeler 
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(Decca Fg9429) reverts to the ancient music-hall 
style with forced laughter from the “‘ audience,” 
in The King of Fi-Fo-Fum and some more fish- 
and-chips, The Same Old Crowd. From the 
title, One for the Road should be of the same 
species, but it is only a rather mushy impersona- 
tion of Nat Cole by the Petersen Brothers, 
with My Foolish Heart verso. Why a fade-out, 
I wonder ? + ante F9433). The dusts of Bob 
and Pearson, though reminiscent of 
Layton and Johnstone, are much happier 
(Parlo. F2418). 

ere are three “ serious ’’ choral records in 
the July lists to hand, beginning with the 
Luton Girls’ Choir singing Panis Angelicus 
apparently in English, and Shepherd’s Cradle 
Song (Parlo. E11476). ‘These were recorded in 
St. Paul’s Cathedral, and I understand—for I 
have not yet heard it-—that the second side is 
remarkable for the fact that a baby in the 
audience can be heard whimpering at a most 
opportune moment! Then there are four sides 
(Col. DB2710-1) by the Morriston Orpheus 
Choir conducted by Ivor E. Sims, all sung 
in Welsh, with that fine, and I would say 
unique, tone that characterises Welsh choirs, 
being All Through the Night, Men of Harlech, 
The Old Minstrel and Counting the Goats. There 
is little Welsh music in the catalogues, so these 
are timely issues. 

y, let me give a very warm welcome to 
Australian Marie Benson, who has made two 
titles for Columbia (DB2707) and four for 
Oriole (LB1026 and 1027), all accompanied by 
Norrie Paramor’s Octet, a Dixieland group 
with a nice healthy beat. The Columbias are 
That’s a Plenty and Let’s Do It Again, both 
excellent numbers, and the Orioles are of 
Pll Never Slip Around Again and I’d’ve Baked a 
Cake, and Jazz Me Blues and I Don’t Care If I 
Never Go To Bed. The choice of the best 
coupling is difficult ; hear them all. They are 
so far ahead of vocalised Dixieland aux 
Andrews Sisters (Bruns. 04512) and Johnny 
Mercer (Cap. CL13317) that one can truly 
say that Britain can deliver the jazz goods. 


Jazz Collectors’ Column 

There are only two records to hand likely to 
interest jazz collectors, but I understand some 
worthwhile —Tempos are on the way. Cap. 
CL13306 presents Tiny Brown, a raucous and 
somewhat indistinct lady whose pianist is quite 
good in Slow Motion Baby, but the reverse, No 
More Blues, inclines to the commercial and the 
spurious. But there is nothing spurious about 
the latest Fats Waller record on H.M.V. 
Bg935- ‘This is commercial, of course, but Fats 
had that wonderful gift, peculiar to so very 
very few jazzmen, of being able to take the most 
ordinary and sorry rubbish and make it 
sparkle. Such a case is I’m Gonna Sit Right 
Down and Write Myself a Letter, which was 
originally issued here in 1936 on H.M.V. 
BD5031. It was recorded as long ago as May 
8th, 1935, and still sounds wonderful. That, 
of course, is one measure of Fats’ genius. The 
other side, Everybody Loves My Baby, is from a 
session dated November 6th, 1940, and it has 
a nice chorus of guitar—and acoustic, I am 
glad to say. This record is a must—and not 
only for jazz collectors, either ! 





INDEX AND BINDING FOR VOLUME 27 

The index for Volume XXVII is now ready, 
price 2/6 post free. 

Readers wishing to have their volume bound 
should send their copies (June, 1949, to May, 
1950) to our trade office, at 8 Barter Street, 
London, W.C.1, about the middle of August, 
not earlier. 

The cost of binding, including Index, will 
be 11s., and a few binding cases will be avail- 
able, price 2s. 9d. each, post free. 
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Gramophone Exchange 
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THE GREATEST GRAMOPHONIC DEVELOPMENT 
IN 25 YEARS has aroused such interest that we have 
decided to continue organised demonstrations throughout 
the summer, at the following times : 


je Wednesdays and Fridays: 1-2 p.m. 
Saturdays : 11 a.m.-1 p.m. ; 2-3 p.m: 


The two-hour period each Saturday will be devoted to 
playing excerpts from all the latest recordings available, 
rather than to a general demonstration of L.P. Callers 
are requested to keep to the advertised times unless 
they are after an individual demonstration of reproducing 
equipment, in which case it is best to avoid the official 
demonstration : period. 
>t 


Long Playing Records are now being supplied 
by the Gramophone Exchange. But these are of 
little more than academic interest without suitable 
playing equipment, and we strongly advise 
prospective L.P. enthusiasts to place their orders 
as soon as possible since the demand for equipment 
is enormous and the supply at present very limited. 
We invite all those interested to attend one of our 
demonstrations, at the conclusion of which they 
will be able to place orders for any of the excellent 
instruments available from £8 . 18 . 0. 


% IN SPITE OF OUR ENTHUSIASM FOR LP. 
we are not forgetting the more cautious music-lovers who 
may decide, for the time being, to carry on with 78 r.p.m. 
records only. We have secured a supply of outstanding 
H.M.V. records not listed in the General, Special, or 
German catalogues. The first list, of vocal records only, 
will be available shortly, and it contains treasured discs 
by artists such as 


McCORMACK, SMIRNOFF, CHALIAPIN, 
ZENATELLO, DE LUCA, LAURI-VOLPI, 
MARIAN ANDERSON, ISLANDI, ZILIANI, 
-PINZA, MARTINELLI, MAARTJE OFFERS, 
and many others. 


A second list containing orchestral and instrumental discs 
will also be available shortly. Those wishing to receive 
one or both of these lists should send a stamped addressed 
envelope to : 


THE 


GRAMOPHONE EXCHANGE LTD. 
ASTRA HOUSE 


I21-123 SHAFTESBURY AVENUE 
LONDON, W.C.2 
Telephone : TEMple Bar 3007 


| 
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July Records 





THE LONDON BAROQUE ENSEMBLE 
conducted by Karl Haas 
Overture (Suite) in C major — Handel - - R.2058I 


LUCIANO NERONI 
and Grande Orchestra Sinfonica della Radio Italiana 
conducted by A. Simonetto 


L’Elisir d’Amore— Act | — (Dulcamara’s Aria) — 
Donizetti- - = = = = = = = «= # R,30019 


THE LUTON GIRLS CHOIR 
Shepherd’s Cradle Song satin Panis Angelicus 
Cesar Franck - - - - - - E.11476 


ROBERTO INGLEZ 
and his Orchestra 
Entre Chatos Y Saetas ;La Paloma - - - 


FREDERICK FERRARI 


| can give you the Starlight ; My life belon to you 
(Both from ‘* The Dancing Years”) « - R.3296 


R.3295 


EVE BOSWELL 
with Orchestra conducted by Geraldo 


If | loved you (from ‘‘ Carousel ’’); Bewitched 
, R.3297 
JOE VENUTI 
with Novelty Quartet accompaniment 
Stardust ;Estrellita - - - - - - = ££&.3298 
vic LEWIS 


and his Modern Concert Orchestra 
Theme for Trombone ; Over the Rainbow - R.3299 


THE GERALDO STRING ORCHESTRA 
conducted by Geraldo 
Oh my darling Clementine ; Won't you buy my 
pretty flowers - - - - - = = = R.3300 


DICK BENTLEY 
with Orchestra conducted by Philip Green 
June is bustin’ out all over (from ‘* Carousel ’’) 
with DIANA DECKER 
| wanna go home with you - - - - =  R&.330I 


BOB and ALF PEARSON 
** In Big Bits of Big Hits ’’ (No. 3) : Dearie ; Let’d do it 
in ; A Load of Hay ; June is bustin’ out all over ; 
Happy Times ; Oh, you sweetone - - -  F.2418 


IAN STEWART 
Piano in Dance Tempo 
If | loved you ; A Load of Hay ; Bewitched ; Oh, you 
sweet one ; That’ s a plenty ; June is bustin’ out all 
a. 6 & ©. 8.08 8.4.9.0 Ce 


BILLY THORBURN’S 
The Organ, The Dance Band and Me 
Hey Neighbour ! (from “* Knights o' Madness aX The 
Comb and the Paper Polka - - - F.2417 


Brumas, Brumas, Brumas ; A Load of Hay F.2420 


THE STARS TURN ON 


PARLOPHONE 
RECORDS 


THE PARLOPHONE COMPANY LIMITED, HAYES, MIDDLESEX 


° 2 ° 4 * * * ¢ 
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for MUSIC LOVERS and those 
seeking faithful reproduction 


A revelation awaits every serious gramo- 
phone user and connoisseur of true fidelity 
who has not yet heard his records reproduced 
via the acos G.P.20 NEW-TRUE Fidelity Pick- 
up. Revolutionary in design—and in 
appearance too—the G.P.20 assures a tonal 
quality and a brilliance hitherto associated 
only with laboratory instruments. More- 


With these unique ‘revolutionary over, this outstanding performance is attained 
features : 


WITHOUT RECOURSE TO EQUALISERS or other 
extra components—just connect it to your 
Output jv. at 1,000 c.p.s. radiogram or amplifier. Ask your dealer for 


—5 to 20 times greater a demonstration. 
than comparable 


9 


domestic. radio without WEW TRUE 
FIDELITY PICK-UP 











domestic radio without 
additional equalisers. 











gS 
Needle talk and motor 
rumble negligible. 


Low needle pressure — 
13 grms. — virtually 
eliminates record wear. 


S 
Unbreakable and non- 
hygroscopic crystal 





element. 
Sg 
Permanent sapphire Hea : _ 
“a vy export commitments have severely cur 
ayia =— = anes tailed supplies of the G.P.20 to the home market. 


Every effort is being made to increase production 
and in the meantime we ask your forbearance. 











COSMOCORD LIMITED ' ENFIELD : MIDDLESEX 
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Reviewed by EDGAR JACKSON 


Sidney Bechet with Claude Luter’s Crescent 


City Jazz Band 

***# Buddy Bolden’s Story (Trad.) (French 
Vogue 3016) 

*###C¢ Mossieu Qué Parlé (Bechet) (French 
Vogue 3015) 


(Esquire 10-057—5s. gd.f) 
*** Anita’s Birthday (Bechet) (French Vogue 


3018) 

***Bechet’s Creole Blues (Bechet) (French 
Vogue 3017) 

(Esquire 10-058—5s. gd.f) 

*#** Ridin? Easy Blues (Bechet) (French 
Vogue 3020) 

*#* The Onions (Bechet) (French Vogue 
3019) 


(Esquire 10-059—5s. 9d.7) 
*** Blues in Paris (Bechet) (French Vogue 
3021) 
*** Panther Dance (Trad.) (French Vogue 
3022) 
(Esquire 10-060—5s. 9d.7) 
3015/16/17—Bechet (sop) with Claude Luter (clare) 
directing Pierre Dervaux (tpt) ; Mowgli ’’ Jospin 
(tmb); Christian Azzi ( Claude Peiilipe (bjo) ; 
Roger Bianchini (bass) ; ’** Moustache ” (dms). 
October 14th, 1949 
3018/19/20/29--As 
cornet. Same date. 
3021—Bechet (sop) with Azzi (pno); 
(bass); ‘** Moustache ’’ (dms). Same date. 

Although available separately, these records 
are also obtainable in a handsome new Esquire 
album, complete with notes by the well-known 
jazz authority Max Jones. 

Taken all round, the performances are 
worthy of the ambitious setting in which they 
have been presented. Claude Luter’s Crescent 
City Jazz Band is a French combination which 
accompanied Bechet at many of his appear- 
ances at the 1949 Paris Jazz Festival. It plays 
by ear and is rather rough and ready. But 
what it lacks in musicianship it makes up for 
to a great extent by its understanding of old- 
time jazz, and it has proved to be an adequate 
backing for some of the most interesting records 
_ we have had from Sidney Bechet. 

I use the word interesting advisedly, because 
many of the records are more than just further 
instances of Bechet’s prowess per se. They are 
old tunes (er based on old tunes) which have 
for long been a part of the traditional New 
Orleans folk music repertoire, and this has not 
been lost sight of in the treatments Bechet and 
the Luter band give them. 

Unfortunately space considerations prevent 
a detailed review of each individual side. But 
let us take as an instance The Onions. This is 
based on an old Gaelic melody, and the 
influence on New Orleans music in general and 
jazz in particular which was brought to bear 
by the many French immigrants who made the 
city almost as French as it was American is 
clearly discernible. Then there is also Panther 
Dance. As this is our friend Tiger Rag many 
may think it a New Orleans product. But in 
fact it is an old French quadrille, originally 
known as Praline and said to have been inspired 
by La Marseilles. 

If you are sufficient of a Bechet or an old- 
timie jazz enthusiast to overlook the not always 
very satisfactory recording balance you may 
add a fourth star for each side. 


above, except Phillipe plays 
Bianchini 





t Complete Album, price 28s. 9d. 


Sidney Bechet and his Band (Mixed) 
** American Rhythm (Bechet) (French Vogue 


V3026) . | 
** Klook’s Blues (Bechet) (French Vogue 


V3025) 
(Esquire 10-068—5s. gd.) 
Bechet (sop) with Big Boy *’ Goodie (ten); Bill 
Coleman (tpt); Lewis : ierre 
— (bass); Kenny Clarke (dms). October 10th, 


These Bechet sides are less successful than 
those in the previously mentioned Bechet 
album. It is due mainly to a conflict of styles. 
Although the records were made in Paris, all 
the musicians, with the exception of bassist 
Pierre Michelot, are American. But whereas 
Lewis and Kenny Clarke were fresh from the 
American bop school, Goodie and Coleman 
had been in France for many years and were 
still mainly under the influence of old-time jazz. 
The main clash is between Bechet and Kenny 
Clarke. The latter’s almost boppish drumming 
is a none the less disconcerting contrast to 
Bechet’s New Orleans mode because there is 
so much of it. 


Claude Bolling and his New Orleans Jazz 

Men 

*** Blues in Disguise (Mezzrow, Sampson) 

, (French Blue Star ST2327) 

*** Nobody Knows the Way I Feel ’dis Morning 

(Delaney) (French Blue Star $T2326) 
(Esquire 10-069—5s. 9d.) 

& (pno) with Maxime Saury (ciazi, sop) ; 

Gerard — (cornet); Jean-Louis Durand (imd): 

Robert Escuras (gir); Guy de Fatto (bass); Robert 
Peguet (dms). May 28th, 1948. 

In spite of its American sounding name, this 
is in fact another French combination. But 
don’t let that put you off. Maybe you will 
near nothing you have not already heard in 
many other records. Maybe, too, some of the 
solos sound a little studied. But as a whole the 
band compares more than favourably with 
anything we have here in the way of New 
Orleans-style groups, and none the less so 
because it is so pleasantly relaxed and un- 
pretentious. 


Eddie Condon and his Orchestra (Am.) 
##** Dill Pickles (Charles Johnson) (Am. 
Decca W75989) 
**#4t the Jazz Band Ball (“ Nick”? La 
Rocca, Larry Shields, Johnny Merver) 


(V by Jimmy Atkins) (Am. Decca 
W76000) 
(Brunswick hs gg gd.) 
75989—Condon with ‘** Peanuts ’’ ‘Hucko 
(clart); ‘** Wild Bil Davidson (ipt); ‘* Cutty ’’ 
Cu (tmb) ; Ralph Sutton (solo pno); Gene 
Schroeder (pno); Jack Lesberg (bass); ‘* Buzzy ’’ 


Drootin (dms). March 8rd, 1950. 

76000—As above, minus ‘Sutton. March 22nd, 1950. 

The Dixieland revival has given many 
old-timers a chance to come into their own 
again, and perhaps none more deservedly than 
Eddie Condon, if only because throughout the 
passing years with their changing fashions he 
has never lost his faith in the original jazz. 

Condon has a great little band which plays 
with a most inspiring drive, and were it not 
that someone seems to have decided that 
Charlie Johnson’s exhilarating rag Dill. Pickles 
would make even more money if Ralph Sutton 
were given one of those jangle pianos, and that 
** Nick”? La Rocca’s and Larry Shields’s Jazz 


3I 


Band Ball classic of their Original Dixieland 
Jazz Band days is no longer complete without 
the lyrics Johnny Mercer recently wrote for it, 
these records would have been quite the best 
Dixieland sides we have had for years. 


Erroll Garner and his Rhythm (Am.) 
##** Turquoise (Garner) (Am. Atlantic A241) 
###% The Way You Look Tonight (Jerome Kern) 
(Am. Atlantic A249) 
(Esquire 10-061—5s. gd.) 
“Garner (pmo) with John Simmons (bass); Harold 
** Doc *’ West (dms). Mid-1945 
Although not a bop disciple, Erroll Garner 
has always rightly been considered an apostle 
of the modern school. But, unlike so many 
other modernists, he is always easy to get to 
grips with. Even his more fanciful phrases 
have a logical relationship and recognisable 
purpose in the general melodic scheme, and if 
anything more than this were necessary to 
make his music easily understandable it would 
be found in his unpretentious and lucid playing. 
His slow and charming Turquoise is con- 
spicuous for his mannerism of sugaring his 
music by spreading chords almost into arpeggios, 
and his knack (usually revealed only in faster 
items) of making his music sound even more 
rhythmical by + Foor he his right hand slightly 
behind the beat. 
The slightly faster Way You Look is a fascinat- 


ing example of how to treat a delectable 


melody in modern rhythmic manner without 
destroying the tune. 


Lionel Hampton and his Orchestra (Am.N.) 
*Turkey Hop (Parts I and II) (Bass, Otis) 
(V by The Hamptons) (Am. Decca 
W76021 and 2) (March 23rd, 1950) 
(Brunswick 04507—5s. 9d.) 
The bull in the china shop has nothing on 
Mr. Hampton’s turkey in the straw. 


Chubby Jackson and his Fifth Dimensional 
Jazz Group 
***Bevin the Beguine (Cole Porter) (Swedish 


Cupol 938) 
**Crown Pilots (Candoli) (Swedish Cupol 
936) 
(Esquire 10-062—5s. 9d.) 

Jackson (bass) with Frank Socolow pl ; Conte 

one LAP); ; Terry Gibbs (vid) ; vy (pno) ; 
t (dms). January 20th, ian” 

gee those words Fifth Dimensional 
in this band’s title are meant to mean, it is not 
apparent in these records. This is a group 
which ex-Woody Herman bassist Chubby 
Jackson took with him on a short tour of 
Sweden in 1948, and the music it plays is just 
typical American small combo bop. 

Begin the Beguine is the better of the two 
sides. Except for the short spot by Conte 
Candoli’s easy lyrical trumpet towards the end, 
the side is mainly a showcase for Terry Gibbs, 
and I could go on listening to his vibraphone 





ABBREVIATIONS 
alto .. alto N.. Negro artists 
bass .. string-bass pno .. piano 
bar .. baritone saxophone ten .. tenorsaxophone 
bjo .. banjo tpt .. trumpet 
clart .. clarinet tmb .. trombone 
dms .. drums VV... vocal refrain 
fi .. flute vib .. vibraphone 
gtr =... guitar Voce .. vocalist(s) 
mel .. mellophone vin .. violin 

xyl .. xylophone 

Am. .. American artiste (s) recorded in America. 


. Not received at time of closing for press. 

Asterisks (maximum five) are awarded to each per- 
formance to enable readers to ascertain at a glance the 
reviewer's opinion on the respective merits, as jazz or 
swing, of the various recordings. 

Note: When known the date of recording is given 
either after the matrix ‘number or at the end of the 
personnel. 
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till the cows come home. In fact on Gibbs’s 
playing alone I would like to have given the 
side four stars, but unfortunately the recording 
does not quite warrant it. The surface is 
inclined to be “ gritty.”’ 

There is also more excellent Gibbs on the 
other side. But Candoli is not so good, Frank 
Socolow fails to play up to his best form and 
again the surface is rather rough. 


Beatrice Kay—Vocalist (Am.) 
***# Old Piano Roll Blues (Cy Coben) (Am 
Columbia CO 42978) (March 14th, 


1950) 
*** Spaghetti Rag (Rogers, Lyons, Yosco) 
— Columbia CO 42980) (Same 

te 


(Colurabia DB2699—4s. 8d.) 


With no disrespect intended to the two-tonner 
(whose chassis Heaven preserve) I’d say that 
should you come to the conclusion that Beatrice 
Kay is just a new name for Tessie O’Shea 
you’d have plenty of justification for the 
assumption. 

But all the same you’d be wrong. Beatrice 
has an entity of her own. She’s another of those 
Manhattan mamas who are Old Piano Roll-ing 
in on the current Dixieland wave, and if you 
want any proof that her records are imports 
from the dollar area you’ll find it in the accom- 
paniments by her Kay Jammers. (All our hot 
vocalists usually get is strangulation by strings.) 

Sure the Jammers are razz-ma-tazzy. But 
then so are Beatrice and the songs she sings, 
including the one she calls “ Old Py-yanner 
Roll Blues.”’ 

But so what! The net result is six bright and 
breezy minutes on the Jolly Jazz tack, and 
these days that’s a sale for most dealers. 

Vic Lewis and his Modern Concert 

Orchestra 

*** Theme for Trombone (Pete Rugolo) (Parlo- 

phone CE12907) (April 24th, 1950) 

**#* Over the Rainbow (Harold Arlen, E. Y. 

“Yip” Harburg; arr. Pete Rugolo) 

(V by Jacqueline Jennings) (Parlo- 

phone CE12953) (June 26th, 1950) 
(Parlophone R3299—4s. 9d.) 

Lewis directing Ronnie Chamberlain, Peter Howe 
(altos); Vince Bovill, Bob Efford (tens); Bill Collins 
(bar); Harold Luff, Shirley, Harry Finch, 
Mickey Meen, Paul Berman (tpis); Gordon Lang- 
horn, Johnny Keating, Stan Smith, Tony R > 
Ken Goldie (tmbs); Arthur Greenslade (pno); 
Alan McDonald (bass); Peter Coleman (dms). 

Theme for Trombone is another of Pete Rugolo’s 
* futuristic’? tone poems, similar in character 
to the American ex-Stan Kenton composer’s 
Theme for Alto which we had from Vic Lewis 
last month. 

It was recorded at the same session, 
when the echo chamber trick, which had such 
disastrous results on Lewis’s earlier Modern 
Concert Orchestra records, was being used 
more discriminately, and this, coupled with 
the somewhat more restrained scoring for the 
ensemble, has helped to make the echo 
effect less noticeable and the performance 
considerably more enjoyable. 

By the time the band came to record Over 
the Rainbow, the echo chamber was being used 
with even more restraint, and its effect is, I am 
happy to say, barely discernible. 

But this is not the only reason I have for 
saying that this delightful Arlen-Harburg song 
has turned out to be possibly the best record 
Vic Lewis has made in his Modern Concert 
Orchestra Series. Rugolo arranged it as a vocal 
item, and the “ modernistic’’ harmonies he 
has introduced give the song a new and most 
fascinating flavour. 

Also the side enables Lewis’s new vocalist 
Jacqueline Jennings to make her record debut. 
Jacqueline comes from the “ Revudeville ”’ 
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show at London’s Windmill Theatre. The 
way she manages to maintain pitch against 
the (for a singer) almost impossible Rugolo 
harmonies is not the only ground for suggesting 
that after a little more experience she may 
well turn out to be one of our best modern-style 
vocalists. 


Sid Phillips and his Band 
###* Kitten on the Keys (Zez Confrey) (H.M.V. 
OEA14581) 
#88 Ain’t She Sweet (Jack Yellen) (V by 
Johnny Eager) (H.M.V. OEA14582) 
(H.M.V. Bg930—a4s. 8d.) 

Phillips (clart) with Arthur mith (alto, 
bar) ; Glover (alto); : 
Cyril Ellis (tpt); Harry Roche (tmb); Arthur Fall 
(pno); Ralph Phillips (bass); Max Abrams (dms). 
April 5th, 1950. 

The current Dixieland vogue has brought 
about the revival of quite a number of old 
tunes. In some cases—for instance, That’s a 
Plenty, of which there have been no fewer than 
seven new recordings within the past two or 
three months—it has been because they have 
always been recognised as part of the jazz 
repertoire ; in others it has been because they 
were popular during the jazz era and the 
fact that they lend themselves satisfactorily 
enough to what passes with the majority as 
Dixieland treatment has been as good an 
excuse as any other to give them a further 
run for their money. 

These two which Sid Phillips gives us this 
month belong to the latter category. Ain’t She 
Sweet was a hit song over twenty-five years ago, 
and if Sid hasn’t made it into pure Dixieland 
jazz, at least he has given it something of the 
Dixieland character. ’ 

Kitten on the Keys is a Zez Confrey piano 
novelty. Patterned on the old-time piano rags, 
it was a rage both here and in America when 


first published in the early 1920’s. Various 


attempts have been made to score it for 
orchestra, but I have yet to hear an arrangement 
that compares with this Sid Phillips one. 
Whatever it may or may not be as Dixieland 
jazz, it certainly captures the spirit of the 
number and that is what matters most. And 
the performance does it justice. Arthur Fall 
plays excellent piano, the band gives out with 
a fine drive, and the trumpet solo towards the 
end by Cyril Ellis shows that he at any rate 
knows what’s what when it comes to playing 


in the Dixieland mode. 


George Shearing Quintet (Am.) 
*#88* Nothing But D Best (Denzil Best) (Am. 
MGM4po-S-249) (June 28th, 1949) 
*#**Conception (Shearing) (Am. MGMg4o-S- 
295) (June 29th, 1949) 
(M.-G.-M. 288—~4s. 8d.) 

hearing (pno) with orie Hyams (vib) 
** Chuck’ Wayne (gir); Jo O. Levy (bass): 
Denzil Best (dms). 

As regards general plan of campaign these 
records are the Shearing Quintet much as we 
have heard it on most of its other M-G-M. 
recordings ; and if trueness to type had been 
the be-all and end-all of the matter it would 
have been sufficient to leave it at that, because 
by now there cannot be a jazz enthusiast 
anywhere who does not know that when it 
comes to small group jazz in the modern 
manner the Shearing combination stands 
supreme. 

But this time the Quintet has excelled even 
itself. The formula may be the same, but the 
way it has been put into practice sets a new 
standard even for Mr. Shearing and his 
satellites. 

The story starts where the story of most 
music usually starts—in the compositions. 
George has written quite a few ingenious little 
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items for his Quintet, and his Conception is at 
least as good as any of them. But Denzil Best’s 
Nothing But D Best is even better. Inspired by 
teachings of a certain Mr. Johann Sebastian 
Bach, and framed up in an Afro-Cuban 
introduction and coda, it is as neat a morsel of 
musical embroidery as its title is cute. Inspired 
by such material, it is perhaps not surprising 
that the Shearing menage gives its two best 
performances to date, with George’s piano, 
introducing as usual his famous “locked 
hands ”’ trick, standing out as the high spot. 


Ten Cats and a Mouse (Am. Mixed) 
**7Fa-Da (Bob Carleton) (Am. Capitol 


2343) 
**Three-Thirty Jump (The Gang) (Am. 
Capitol 2344) 
(Capitol CL13295—5s. 9d.) 

Bandleader Paul Weston (clart); Tenor saxist Eddie 
Miller (alto); Bandleader Benny Carter (ten) ; Tenor 
saxist-arranger Dave vanau (bar); Guitarist 
Dave Barbour (tpi); Trumpet B atte sill May and 
Bobby Sherwood | :é : ylophonist ‘* Red ’’ 
Norvo (pno); Vocalist Derwin (gir); Bandleader 
Frank de Vol (bass); Vocalist Peggy Lee (dms). 

Capitol announce this record as a special 
** novelty,’’ because, as will be noted from the 
above personnel, many of those taking part 
play instruments not usually associated with 

em. 

Actually, however, most-of them are on 
instruments which they learned in their younger 
days or later took up as doubles, so the idea is 
not quite so freakish as we are intended to 
believe. 

Although the whole thing obviously started 
as a stunt, the artistes seems to have taken it 
seriously. Red Norvo, Benny Carter and Paul 
Weston do better than one might have expected 
in the circumstances. But most of the brass 
playing is pretty poor, and the unimaginative 
riff tune Three-Thirty Jump is no credit to 
“The Gang ’’ as composers. 


Kai Winding Sextette (Am. Mixed) 

** Night on Bop Mountain (Kai Winding) 
(Am. New Jazz JRC37) 
**Sid’s Bounce (J. Kaminsky) (Am. New 
Jazz JRC34) 

(Melodisc 1117—5s. 9d.) 
Winding (imb) with Brew Moore 
Mulligan (bar) ; Geo 
Russell (bass); Roy 

23rd, 1949. 

Night on Bop Mountain starts off with the sort 
of thing the films usually give us for policeman’s 
music, but one soon realises that the whole 
idea found its origin in Moussorgsky’s Night on 
a Bare Mountain. 

The tenor-trombone-baritone front line gives a 
low, thick tone that would have been improved 
by the use of some higher pitched instruments. 
But this is:less important than the fact that 
neither this quasi-Russian flavoured boppish 
piece nor the way it has been scored has very 
much to commend it. In between the ensemble 
passages we get solos by Brew Moore, Winding, 
Mulligan and Wallington, none of which is 
very outstanding. Moore plays rather more 
bitingly than on most of his other records 
issued here, but it only makes his tone seem 
rather edgy. Winding gets around with his 
usual craftiness, which would probably be more 
effective if his tone were less fluffy. Mulligan, 
who has never been a favourite of mine, says a 
lot that does not amount to a great deal. 

Except that Moore is more like his usual 
rather lazy-styled self, much the same may be 
said of Sid’s Bounce, which is presumably named 
after American disc jockey Symphony Sid. It 
pays to make occasional gesture, no matter how 
idle it may be, to those who can¥put your 
records on the air. i 


(ten); Jerry 
e Wallington (pno) ; ** Curly ”’ 
yes (dms). Recorded August 
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CRAFTSMANSHIP) 


“| can most cotta say at this stage that the workmanship and finish are of a ate which 
| have never before encountered in the radio industry, despite the fact that my gssociation with the 
industry in one capacity or another extends back over 27 years. | think you are to be congratulated 
all the more on this achievement in view of the increasing tendency nowadays towards inferior 
workmanship and design.”’ | 


Part of a letter from a purchaser who is a very well-known engineer 
and whose identity is known to the Editor of ‘‘ Wireless World.” 


i 





UNDER CHASSIS VIEW OF THE TL/I2 POWER AMPLIFIER 


LEAK equipment is built to laboratory standards} in materials and workmanship by experienced men. 
TL/12 TRIPLE LOOP FEEDBACK AMPLIFIER Price £25.15.0 RC/PA JREMOTE CONTROL PRE-AMPLIFIER Price £6.15.0 


The high standard of workmanship of the TL/|2 amplifier is apparent on inspection. Our claimed 
performance figures are substantiated by a NATIONAL PHYSICAL LABORATORY REPORT on tests 
they have made of the TL/12. We were the first manufacturers to publish such a report (August 
1949), just as we were the first manufacturers to market amplifiers with a distortion content as 
low as 0./ (see Brit. 1.R.E. Journal advertisement September 1945). 


These amplifiers are the choice of many distinguished audio engineers for high quality reproduction 
in their own homes. 





APPLY TO YOUR LOCAL DEALER FOR FREE 1|6-PAGE ILLUSTRATED BOOKLET © 
*« “G”*’ OR WRITE TO US 





H. J. LEAK & CO. LTD. (Est. 1934) 


BRUNEL ROAD, WESTWAY FACTORY ESTATE, ACTON W.3 
Phone: SHEpherds Bush 1173/4. Telegrams: Sinusoidal, Ealux, London, Foreign: Sinusoidal, London. 











SOUND REPRODUCTION 


REVISED AND ENLARGED, WITH 10 NEW CHAPTERS AND 
193 ILLUSTRATIONS INCLUDING 75 ENTIRELY NEW DIAGRAMS 


ao 
z. 
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+ SECOND EDITION NOW OUT 


| 248 PAGES! 








by G. A, Briggs 


A. FASCINATING work on the reproduction of sound 
in all its aspects and applications, “‘ SOUND REPRO- 
DUCTION ” is now in its second edition. Greatly 
enlarged and right up to the minute, this new volume 
contains all the principal features from the first. issue, 
additional pages on Cabinet Design, Disc Recording, 
Needles and Grooves, Pick-ups and Microgrooves and 10 
new chapters on the following subjects : 
EXPONENTIAL HORNS AND MULTIPLE SPEAKERS 
CABINET LINING QUESTIONS AND ANSWERS 
AIR LOADING CROSSOVER NETWORKS 
DIRECTIONAL EFFECTS MAGNETIC RECORDING 


RIBBON SPEAKERS NEEDLE INSPECTION 
SAPPHIRE, TUNGSTEN and DIAMOND 


These books are obtainable from. many high-grade radio dealers and from 







10’6 ( ber 
LOUDSPEAKERS 


by G. A. Briggs 


3rd Edition (4th impression) NOW READY ! 


This popular book of **‘ The Why and How of Good 
Reproduction” is still in big demand and a new 
printing is just off the machines. Acknowledged to 
be the most comprehensive work on the subject of 
Loudspeakers and the mechanics of good repro- 








leading booksellers. Published by and obtainable from :— 


Whartedale 


enhanced by the 
pected from Mr. 


Enjoyment of these books 4s 


flashes of humour now ex- 
Briggs. 


duction. 


88 P 
36 ILLUSTRATIONS 5/= 7, - 








WIRELESS WORKS, BRADFORD ROAD, IDLE, BRADFORD, YORKS 


Telephone : Idle 461 


Telegrams : Wharfdel, Idle, Bradford. 











PFrectstow 


Saceotiire WeecHle 


For high we ity of Reproduction 
with minimum of wear on the record 





FIVET YPES TO CHOOSE FROM 


The above are designed and manufactured 
to suit all types of pick-ups. ' 


No.1. ‘* Miniature” jewel tipped needle for light-weight pick-up. 

No. 2. ‘* Straight” jewel tipped needle for crystal pick-up. 

No. 3. ** Trailer” jewel tipped needle for medium-weight pick-up. 

No. 4. ‘* Knee Bend Trailer” jewel tipped needle for the older heavy-weight pick-up. 

No.5. ** Miniature Solid Sapphire” needle for light-weight pick-up. 

PRICES :—Nos. 1-4, 10/1 each. No. 5, 13/4 each. 
(Subject to full Trade Discounts) 

A “TIP” WORTH TAKING 
An interesting and instructive Brochure giving technical details, 
valuable information and advice on Go eae 6 Re Brown 
hy A Ele be sent on 
request. Write a 

Tel 

Warford 7: 7241 





SHAKESPEARE STREET, 


WATFORD, 


HERTS 























A Selection from our Large 
Stocks of Imported Records 


L’,ANTHOLOGIE SONORE 
Monteverde : Combatimento di Tancredi et Clorinda. 

Cast : Testo : M. Max Meili ; Clorinda : Mme. Martha Angelici ; 
Tancredi : M. Joseph "Peyron ; accomp. String Orchestra 
and Clavecin. 

A.S. Nos. 141-3, 3 x 12 in. discs £2 Is. 3d. 
Mozart : Bastien et Bastienne, complete opera in 1 Act 

Cast : Bastien : M. Paul Derenne ; Bastienne : Mme. Martha 
Angelici ; Colas : M. Andre Monde. 

Orchestre de p me de la Ste des Concerts du Conservatoire under 
the direction of M. G. Cloez. Clavecin : Mme. Pauline Aubert. 

A.S. Nos. 801-6, x 10 in. discs £3 15s. Od. 
Beethoven : Trio in D major. Trio Pasq 

A.S. Nos. 151-3, 3 X 12 in. discs £2 Is. 3d. 


'LE CHANT DU MONDE 


Shalom Katz, Cantor of Bucharest sings: El mule Rachamim, prayer for 
the Dead of Auschwitz, and Uvdivrei Kodshecho, ‘prayer, on 
C. du M., No. 639, 12 in 


The first mentioned side of this disc won the Gtand Prix du 1 Rwy 
Albert Roussel : Trois se Pieces, Op. 49, Played by: Yvonne a gr + 


n C. du M., No. 5 
FLORILEGE 


Eugene Bozza: Rapsodie nicoise for Violin and on Violin : 
Henri Merckel and Orchestra under the direction of the Composer. 
Nos. 2051-2, 2 x 12 in. discs £1 7s. 6d. 
Eugene Bozza : Concertino for Saxophone and Orchestra. Saxophone 
solo : 2 Marcel Mule and Orchestra under the direction of the 
Com No. 2053, 12 in. 13s. 9d. 
Daniel ayy L’etoile de Seville, Overture and ~ ee Act 2. 
Orchestra under the direction of Roger Desormiere 
No. 1205, 10 in. 12s. 6d. 
Maurice Thiriet : Presents des iles and Douce m’apparait ton image. 
Sung by Martha Angelici, and Orchestra under the direction of 
Francis Cebron. No. 2001, 10 in. 


All above available from stock. Complete listings on request. 
Trade enquiries invited. 


ROSS, COURT & COMPANY, 
92 TRAFALGAR STREET, BRIGHTON, SUSSEX 
Phone : Brighton 28886 
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TECHNICAL REPORTS 


By G.,HOWARD-SORRELL 


Collaro Microgram De luxe 


Basically similar to the Microgram reviewed 
in our issue for July 1947 the De luxe version 
uses a larger loudspeaker and includes an 
R.C.500 autochanger, fitted with a crystal 
pick-up. 

those’ who have read our previous 
comments on the Collaro changers will 
remember, the R.C.500 will handle up to 
eight 10-inch or 12-inch discs unmixed and can 
therefore provide over. 30 minutes of music 
with ‘only short interruptions when the 
mechanism works. 

The new Microgram is a neatly finished 
‘little portable player, not much larger than 
‘the average attaché case or portable typewriter, 
covered in grey leather cloth. 

Tested in our Harrow laboratories we found 
the Microgram gave’Vvery. acceptable quality 
with ample volume for‘the average room. The 
¢rystal pick-up is of the type which uses a 
standard size needle but at the same time is 
not excessively heavy nor is the damping so 
stiff as to cause fears of excessive record wear. 
Bearing in mind the fact that here is an easily 
portable outfit which will operate from any 
A.C. supply mains of 100-130 volts or 200-250 
volts,"’the Automatic Microgram De luxe 
should prove popular with many who for various 
reasons cannot have a fixed installation. 

Prite £18 18s. od. plus Purchase Tax. 

Collaro Ltd., Ripple Works, By-Pass Road, 
Barking, Essex. 


Long-Playing Records 


Having had only three weeks in which Decca 
long-playing Microgroove records have been 
available, the technical position is still not 
entirely clear, and I propose to limit my 
remarks here to the facts as we so far know 
them, Decca have been most helpful in 
supplying reproducers to our reviewers in order 
that they can test the available discs and their 
comments appear in this issue. So far as the 
mass of our readers are concerned, however, it 
will be a case of adapting existing equipment to 
handle .the new records and it is to them that 
these remarks are largely directed. : 


Firstly, what do we know about the discs 
themselves ? The turntable speed is 33} r.p.m. 
or under half the usual 78 r.p.m., the groove 
width is something under half the standard 
type and of course there are roughly twice the 
normial number of grooves per inch. All these 
poimts mean obviously that new turntables are 
needed to deal with the speed preblem and new 
pick-ups are necessary to deal with the smaller 
groove dimensions, at- least new needles are 
essential, there‘being some pick-ups which will 
be light enough to work satisfactorily if the 
stylus is replaced with-one having a tip radius 
of 1/1,000 in. In most cases the obvious choice 
will be an additional player unit fitted with the 
appropriate pick-up. Decca have produced a 
range of these: units’ which, as mentioned last 
month, have either crystal pick-ups or magnetic 
types of four different: impedances. 

For those peédplé having existing Decca 
reproducers the magnetic’ types will be most 
suitable as having characteristics similar to the 
existing models. 'The same remarks apply 
equally to those who have existing pick-ups of 
the. miniature magnétic ‘pattern as a L.P. 
inagnetic of comparable im ce will 
normally work reasonably well into the same 
amplifier . 


The crystal pick-up players. will be most 
useful to those who wish to use a radio set as the 
reproducer or to those who have radiograms, 
etc., which need a higher output pick-up. I 
have not as yet any data as to the output of 
any of the L.P. pick-ups, but it can be assumed 
that the figures will be fairly similar to the 
corresponding 78 models, probably being rather 
smaller. 

Now let us consider the recording character- 
istics of the new discs as compared with the 78. 
The curve seems to be similar to that used in 
America by Columbia. At the bass end the 
output falls at approximately 2.5 db per octave 
from 1,000 c.p.s., flattening out at the low end 
to give a total loss of 13.5 dbs. at 30 c.p.s. 
Above the turnover frequency of 1,000 c.p.s. the 
output rises steadily to +20 dbs. at 15,000 c.p.s. 
These figures are probably the input figures 
at the cutter head and it is not yet known 
whether the actual recorded levels are as 
quoted above. 


As will be obvious from comparison with the 
standard 78 figures, some considerable modifica- 
tion to existing reproducer characteristics will 
be needed to give the best quality reproduction 
from the new discs. At the bass end the turn- 
over point is raised from 300-500 c.p.s. to 
1,000 c.p.s., and although the total lift required 
at 30 c.p.s. is only slightly less the slope is more 
gradual. The modification to the circuits will 
depend on the type of bass boost used, but 
should not in most cases involve more than the 
changing of one or two component values. 

At the high frequency of the scale, the 
amplifier requires a falling curve, which will 
attenuate top frequencies. The despised “ tone 
control ”’ as fitted to most radio sets can produce 
a fair approximation to the desired curve. 

Although the pre-emphasis of the high 
frequencies may lead to some less obvious faults 
which I do not propose to discuss here and now, 
there are at least two important advantages. 
Firstly, as the recorded level is raised, the 
reproduced level can be dropped to compensate, 
at the same time of course the surface noise is 
attenuated by the same amount, and it is 
partly for this reason that L.P. discs are remark- 
ably free from surface hiss whilst still having 
good top response. The second advantage is 
that where the reproducer already has a large 
amount of high frequency attenuation, the new 
discs will give better top reproduction than was 
possible with 78 r.p.m. discs which had only a 
small amount of top emphasis in some discs 
and none in others. | 

So far all the discs issued are on unbreakable 
plastic, which is much better from the noise 
level viewpoint than is shellac, and does not 
seem to have any disadvantage at least so far 
as the user. is concerned. 

.. After all this, what do the records sound like ? 

Well, with only rather limited. listening time hv 
which to judge and onlv a very few discs avail- 
able to me, I do not wish to express too strong 
an opinion, but I have not yet heard any 
reproduction that reaches the standard set by 
the best of the older system, the surface noise is 
much lower and the treble is all right, but to 
my ear the reproduction seems rather hollow 
and lacking in body. Not a very technical 
explanation I fear, but I am-sure you will all 
know what I mean: : 

As I said, however, it is too early in the L.P. 
era to write criticisms ; they have a big future 
and we shall all eventually use them,. whether 
to the exclusion of 78’s I hesitate to say. 
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Projected Television te 

A good deal of criticism has been levelled at 

projection. television, chiefly by protagonists of 
direct viewing who seem mesmerised by the 
brilliance of their own tubes. 
._ Such comments as “too big for normal 
rooms,” “ lack. of brilliance and lower defini- 
tion,” have been. heard from time to time, 
and it was, therefore, with some doubts that I 
accepted an invitation to try the Mullard 
system in a normal size living-room. 

The screen in this case was of the translucent 
type, used with rear projection and gave a 
picture approximately 18 in. by 14 in., rather 
more than four times the area of image on a 
9 in. tube and almost exactly the same as the 
pages of The Star or The Standard. The room 
size was about 15 ft. by 11 ft. and the viewing 
distance about 8 ft. In other words, the con- 
ditions were similar in every respect to those 
obtained in most homes where television is in 
use. 

Let me say right away that the quality was 
as good as anything I have so far seen, and the 
larger picture far from detracting from the 
comfort of viewing, made it possible for the 
first time for me to look at rather than into a 
television screen, and this is of the greatest 
importance in reducing eye strain. 

So far as the brilliance of the image is con- 
cerned, this at first glance appears to be well 
below the direct vision tube, but in actual 
fact the amount of light available on the screen 
is very much the same as would be reflected 
from normal subjects under bright room light- 
ing. The whole question of screen brilliance 
is very much related to the amount of external 
light reflected from the screen, and one of the 
pleasing features of the translucent screen is the 
fact that no reflections are visible and the 
contrast hardly varies with room lighting, 
in fact we had full room lighting during the 
whole of the tests without any discomfort. 

The screen characteristics also allow the 
projection of a true black and white picture, 
and pictures of drawings shown during the 
evening were so good that it was difficult to 
realise that the actual prints were not hanging 
on the screen, and although, of course, the 
lines of the raster could be seen by close in- 
spection, the slight deliberate diffusion intro- 
duced by the screen makes these quite unobvious 
at distances of about five to six feet. It is a 
characteristic of the screen in use that very 
little light is: wasted in the vertical angle and 
the illumination falls off rapidly as the viewing 
angle increases, but this is no disadvantage 
except when attempting to adjust the set, 
standing close to it and above the normal 
viewing height. 

The horizontal viewing angle is about the 
same as with direct vision screens, but much 
less distortion is visible at extreme angles than 
is usual. In any case, the viewing angle is 
much: less important with the large screen as a 
little thought will show. | 

I am convinced that projection television 
offers a number of important advantages over 
direct viewing, even when the question of size 
is not paramount, and when it is realised that 
the 18 in. by 14 in. screen gives a picture which 
allows close ups of heads to appear actual size, 
it is obvious that the advantages are all with 
the new system. 


Price Alterations | 

The Decca Record Company have announced 
the following price alterations:to certain of the 
new models made available last month. _ 

Models 33b and 33c from 12 . 1. 6d. to 
£10. 18. od. nes i 

Model 3378 from £15.15.0d. to £16.16.0d. 
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CORRESPONDENCE 


It has been difficult to print lengthy letters for space 
reasons. So dent letters, please, so that iF 
give more of them and cover a wider field. The 
Editor does not necessarily agree with any views 
expressed in letters pri Address: The Editor, 
THe GRAMOPHONE, 49 Ebrington Road, Kenton, 
Middlesex. 


Mozart Quintet K.452 


I heard.a fine performance on the Third 
Programme of Mozart’s wonderful Quintet in 
E flat for piano and wind instruments, K.452. 
Like so many of this composer’s work engaging 
wind instruments, this is a remarkably fine 
work, about which Mozart wrote to his father, 
saying that he then considered it his greatest 
work. Why have we so much “ gramophonic 
prejudice’ against certain types of chamber 
music ? Whether the average music lover is 
particularly keen on chamber music or not, I 
cannot see but that a really worthwhile record- 
ing of this lovely music would be vastly appre- 
ciated—for instance, by the fine artists who gave 
the broadcast. The really brilliant blending of 
the wind with the piano in the Presto last 
movement must be an endless joy to all of us 
who love Mozart—and what true musician does 
not ? Can you use your considerable influence 
with the recording companies to give us an 
issue of this Quintet ? 

Stratford-upon-Avon. D. STANLEY. 

(This Quintet has been recorded by the 
N.G.S. and the three 12 in. records are still 
availabie from our London office.—Ep.) 


The German Catalogue 


As there is no means of hearing these records 
before purchase, and as I already have a lot 
of them, I will name for your readers’ guidance 
a number which are tuneful and worth having. 
The singers all have attractive voices. Readers 
may observe a number of “ standard ’’ titles 
are absent, which is because I have them on 
other makes of records, e.g. Schlusnus, Vélker, 
Tauber, Slezak, etc. I give one side only and 
omit the E.G. each time. 

Boys’ Voices. 6280 Stille Nacht; 3902 der 
Glaube lebt; 6926 Engel Lied; 2899 
Abends schlafen. 

C. Harmonists, etc. 2724 Muss i denn; 3303 
Barcarolle; EH723 Blume aus Hawaii ; 
2874 Neuer Friihling; 2744 Dorfmusik ; 
2382 Wenn der Wind; EH1033 Seht am 
Strauch. 

Men. 6228 Heim weh nach Virginia; 6146 
Violetta ; 2195 Rattenfanger; 6139 Auch 
ich war; 6529 Gute Nacht; 3909 Fruet 
euch, 

—— etc. 2450 Kongress Tanzt-; 3900 Im 


en. 
Curio. 3752 Electro-magnetic piano. 
Listed in a suggested order of purchase. 
Essex. A. E, ADSBEAD. 


Cesare Siepi 


Upon reading through the March issue of 
THE GRAMOPHONE, I was frankly delighted to 
read the really splendid notice that your 
reviewer L.S. has given to the first record by 
the above-named young basso to be issued in 
England. | 

Signor Siepi enjoys considerable fame and 
popularity in this country, both in opera and 
concert, and I, personally, have had the good 
fortune to hear him sing three such widely 
contrasted roles as “ Klingsor,” ‘‘ Lothario ” 


and “ Mephistophele’’ in the short space of 
ten days—an almost incredible feat. His vocal 
and dramatic art in all these roles—only three 
of many in his vast repertoire—was impeccable 
and beyond reproach. 


The GRAMOPHONE 


He has ‘4 latge and imposing list ef’ Cetra 


records :to his credit, and I have thein all in 


my possession, and though I agree with ‘‘ L.S.” 
that his ““O tf Palermo’ is‘superb, you have 
the best yet te come. His disc of *‘ Ella giammai 
m’am6 ”’ is.one of the most profoundly moving 
performances ever put on record—whilst his 
“Serenata di Mephistofele’’ is the perfect 
example of a characterisation of Evil Incarnate. 
He has also made several excellent ten-inch 
selections of 19th century songs—all of which 
are flawless. His gift for subtly changing the 
entire timbre and inflection of his voice to suit 
the character he is portraying is, I think, quite 
unique and, given the right “ breaks ”’ before 
a more cosmopolitan public, I don’t think there 
is any doubt that he will be acclaimed as the 
world’s greatest basso. Now that he has attained 
such a high standard of artistry at so early an 
age, one wonders what he will be like in ten 
years’ time. An experience well worth waiting 
for, I think. . 

Trieste. Piero. Hott. 


Anthology of English Church Music 


I share Mr. Norman Barnes’ enthusiasm for 
the Columbia Anthology of English Church 
Music, and I thought A.R.’s review a very 
judicious piece of criticism. I would like to add 
a few remarks about the choice of music. 

First of all, care should be taken to avoid 
music that is already available; all three 
Purcell anthems have been recorded before, 
and two are still in the lists. And although all 
the music chosen is of high quality, I feel that 
avoidance of the obvious has been carried 
rather too far. After all, the familiar classics of 
English Church Music are shamefully under- 
represented in current catalogues, and the 
present anthology seems to presuppose a 
standard repertory on records which does not 
in fact exist. 

My other criticism is that there appears to 
be no underlying principle of choice, other than 
the inclusion of the greatest number of different 
styles. But surely the peculiar feature of 
English Church Music is the settings of the 
Anglican offices of Mattins and Evensong, and 
the Service of Holy Communion. It would 
add enormously to the interest of a collection 
of this kind to exhibit the treatment of, say, the 
Evensong Canticles in four successive centuries. 
And might not one single side be devoted to 
that peculiarly Anglican art-form, the Preces 
and Responses ? 

is is meant as constructive criticism, and 
I.would not wish to end this letter without 
expressing my gratitude to Canon Fellowes and 
all concerned for a great benefaction. 

Burnley, Lancs. C. J. Cumine. 


Long-Playing Records 


Now that L.P. has arrived in England, may 
I air a pious hope ? 

It is that, so long as the recording companies 
are occupied in duplicating existing recordings, 
the bias of their first choice will not be towards 
the most obvious of standard popular “classics,”’ 
but that they will concentrate most on L.P. 
records of works in which breaks © re particu- 
larly irritating, and sometimes fatal to the 
musical effect. 

It will of course be delightful, in course of 


time, to have a compact library of labour- 


saving music by the 18th and 19th century 
masters (to say nothing of earlier composers 
whose worth is at last being recognised by the 
public). But for the present, even leaving aside 
the important question of the recording artists, 
it is a minor discomfort to change discs in the 
middle of a Mozartian movement, whilst many 
works cry aloud for the non-stop record. 

I shall not give up lightly my Beecham- 
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‘Mozart or my Busch-Bach ;° but I long for 
‘-L.P. records. of stich .works as Sibelips’s 7th 


Symphony and Tapiola, Szymanowski’s Violin 


* Concerto, Vaughan Williams's (Flos .Campi and 


Faure’s B 


MICHAEL REYNISH. 


In spite of the fact that the L.P. record has, 
in symphonies and concertos, liberated us from 
the “‘ stopping and starting which kills all con- 
tinuity,’? as Percy Scholes put it, I must say 
that I am still doubtful. ak 

A.R. states the problem with great clarity: 
** At the same time the companies will, I hope, 
always remember that there are single agen 
of three to four minutes long which people will 
always want to buy on 78 discs. We do not 
want to be compelled to buy such pieces on 
L.P. records, together with a lot of other 
material towards which we are not at all 
attracted.”’ * 

Let me add just one or two illustrations. 
Suppose you want a record of Berlioz’s Queen 
Mab Scherzo. It is available on 78, but suffers 
from the break at half-way. It is available on 


L.P., but here you must sit through Romeo’s - 


Reverie and the Fete at the Capulets. Why? 
Well, as L.S. remarks, it is “‘ much harder to 
find the right spot and lower -the needle ; 
impossible to mark discs for those who want 
to start at some particular spot.” 

The remedy ? There are two. First, the 
starting-band, to divide movement from 
movement, theme from variation and one 
variation from another, and piece from piece. 
If this device is not being used, it should be 


-brought into use at once. 


The other remedy is to develop—or rather 
for the companies to develop—the rule of 
‘one side equals one piece.’? This will lead 
to a record of either six or eight inches diameter, 
of which record one side contains comfortably 
such things as the Larghetto from Elgar’s 
Serenade for Strings; the Scherzo by Litollf ; 
the Concertino for Clarinet, Op. 26, by Weber ; 
and of course the Queen Mab Scherzo by 
Berlioz. 

By the way, if anybody is interested in jazz, 
they had better take notice. Imagine going 
to buy the latest Duke Ellington, and getting 


Lionel Hampton, Dizzy Gillespie, Duke 
Ellington, Lu Watters, Ella Fitzgerald, 
Jimmy Dorsey, Stan Kenton and Rose 
Murphy—one 10-inch record. Heaven forbid ! 


Chorley, Lancs. C. B. MARSDEN. 


Re-issues 


It is to be hoped oe oy ote 
distant when the gramophone companies wi 
see their way clear to the re-issue of some of 
their more desirable vocal and operatic 
deletions, not only in order to make these 
records available once more at something 
approaching a reasonable cost, but also to 
bring down the prices of second-hand records 
all along the line. These have, in recent months, 
reached fantastic heights. To take an example, 
the De Luca “‘ Cortigiani”’ (or, for chat matter, 
the Zenatello “ Niun mi tema’’) was freely 
available on the so-called “ Special List” 
from the date of its issue (presumably in the 
late twenties) until a few months ago. If one 
wants it now, one is expected to pay thirty 
shillings, It is worth (I suppose) about half a 
guinea. But apparently the system is that all 
vocal D.B. deletions are offered at thirty 
shillings (unless, of course, they are really 
worth twenty shillings or so, like the Ivogun 
Zerbinetta’s Aria—though even that was only 
withdrawn during. the war—in which case 
they sell for three or four pounds). 
Kent. B. W. SULTAN. 
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THE MAHARAJA OF MYSORE’S 


The. GRAMOPHONE 


MUSICAL FOUNDATION 


By WALTER LEGGE 


There is an excellent response to the two 
competitions devised to guide the choice of 


works to be recorded for the Maharaja of | 


Mysore’s Musical Foundation. Nearly all 
competitors have entered both contests— 
which is just what we wanted. One of the 
main purposes of running the two com- 
petitions in parallel was to discover how 
great was the difference between a reader's 
own choice and what. he believed the 
general interested public would want. The 
difference, taking entrant by entrant, is 
considerable ; how large it is will only be 
clear when all the entries have been 
collated. 

Writing, as I am, in the first days of June, 
it is impossible yet to see with any degree of 
certainty how the works will eventually be 
placed ; every new batch brings changes in 
the order of personal preference. It is 
interesting to observe that already in the 
first three weeks there was not a single work 
in the whole long list that had not received 
a vote in the Personal Choice Competition. 
I am frankly puzzled why, for example, 
Salos’s Canzones Castilianas got a single vote 
in the Personal Choice Competition. The 


work has never, to my knowledge, been 
performed in England, neither, as far as I 
know, has any work by Salos yet been given 
in England. If the competitors who voted 
for it have done so on the strength of 
reading the score, I hail their perception. 


As we expected, some correspondents 
raised the question as to why there are no 
British -works in the list. The answer is 
simple. This ground has been, and is 
being, admirably covered by the British 
Council, who have given us in the past 
eight years a splendid series of recordings 
of British music, from the Madrigalists to 
Ireland and Rubbra, by the Delius Founda- 
tion and by the normal output of the great 
recording companies. 


Many more correspondents have written 
expressing their admiration for the vision, 
constructive enterprise and generosity of 
the young Indian Prince who conceived this 
plan, and who is making it possible for 
music lovers throughout the world to learn, 
enjoy and study works which, but for his 
knowledge and love of music, would never 
have been recorded. 





BOOK REVIEWS 


Introduction to the Music of Elgar. By 
W. R. Anderson. 
Introduction to the Music of Brahms. By 
‘W. R. Anderson. 
Introduction to the Music of Mendelssohn. 
By Percy Young. 
(Dennis Dobson Ltd., London, 3s. 6d. each) 
These little books are ‘uniform in style, run 
to about 80 pages each, and can be slipped into 
the pocket or hand-bag. Each sets out to give 
an explanation of the individual style of the 
composer named, as expressed in a selection of 
his better-known works. Without being fully 
biographical, they include much that is of 
interest regarding the circumstances attend- 
ing the germination and completion of the 
works selected. There is no need, in these 
columns, for any introduction to the writing of 
W.R.A. Mr. Young’s study of Mendelssohn is 
particularly worthy of attention in view of the 
widespread ignorance one finds to-day of 
much of his best music. V.S.H. 


Two Centuries of Bach. By Friedrich Blume, 
translated by Stanley Godman. (O.U.P., 
6s. 

J. 3 Bach had little popularity during his 
lifetime, and suffered almost complete neglect 
for a good many years thereafter. He was the 
last and incomparably the greatest of an era, 
his vast output was still largely in manuscript 
form, and mést of his vocal music was closely 
linked with the church. There was nobody of 
his stature left to carry on, and the newer school 

chose paths that were, superficially, at any 
rate, more easily travelled. This essay is most 
erudite and is pretty hard going. It secks to 
show that although other nations may have 
tinkered with the music of the niaster, only the 
Germans have really understood his message. 


On these lines it is a scholarly examination of 
the rediscovery of Bach in the two centuries 
since his death, and of his influence on serious 
music during that period. V.S.H. 


Keys to the Keyboard (A Book for Pianists). 
By Andor Foldes, with an Introductory 
Letter from Sir Malcolm Sargent. (O.U.P., 


S.) 

A scful manual for the serious student of the 
piano. Lesson time has generally to be taken up 
almost entirely by the music in hand. Mr. 
Foldes, hi a teacher and recitalist of 
distinction, explains his own system for over- 
coming many of the difficulties that beset 
would-be virtuosi and their mentors. V.S.H. 


Record Collector’s Series, No. 
phonies. By N. Demuth. (E:M.I., 3s.) 
Mr. Demuth’s second volume covers the 
symphony from Haydn to V.W. and Moeran, 
listing recordings (H.M.V. and Columbia 


gs . 
only), and adding a preface outlining symphonic 


form. However ably this be done, I cringe, for 
symphonies differ so widely. Still, it has to be 
tackled ; and Mr. Demuth probably does as 
much as a musician can, within the desperate 
limitations of any such book’s reference, to 
interest laymen. Hard but, I think, salutary, 
was a saying of Fox Strangways’s: “‘ You can 
widen or deepen, but you can’t do both.”’ 
The author wisely attempts little technical 
analysis, and some movements get none. I’m 

not sure that every single remark will be clear 
to all; and some of his judgments, naturally, 
other musicians would not share. Amid 
problems almost insoluble, he has wrought 
worthily, providing plenty of enjoyable remarks 
and some that sweetly light up a movement’s 
life. W.R.A. 
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Full Orchestra... By; Frank Howes. : or & 

'. Warburg's -cheap:editidn, 4s. 

The serviceable introduction t oben, Satine 

by the music Critic. of the Times ‘came out in 
1942, and, forms, in this reprint of the second 
édition (with two pictures), the cheapest value 
for money in this line. Appendices gave 
amended opinions or facts, which were not taken 
into the body of the book: rather a clumsy 
method, but cheaper for the publisher. A 
reference to acoustic instruments remains, and 
such sentences as “A gramophone record has 
recently been issued of Paderewski’s A minor 
piano concerto.”’ We book-writers usually try 
to word our notes so that the book shall not 
“‘date’’; but the great bulk of Mr. Howe’s 
material is of course not subject to time’s 
depreciation. W.R.A. 





CONTINENTAL RECORD ISSUES 


Note : These records are listed for the interest of readers 
only and (unless otherwise stated) are not available in 
Great Britain. 


ITALIAN H.M.V. 


DA1906—O Cessate di piagarmi (A. Scarlatti) ; Orontea 
a all’idolmio. niamino Gigli, 


DALI320 & 11322—Neapolitan songs, sung by Tito 


DB11332-: -3—Concerto, A minor (Vivaldi- wre 
3 sides; La pioggia, from The Seasons (Vivald 
Molinari). Santa Cecilia Orch.—Molinari. 

DB11330-1—Concerto, A major, ‘“ L’eco lontana”’ 
(Vivaldt-Molinart). Santa Cecilia Orch.—Molinari. 

DA11316—Melodie (Tchaikovsky); Chant hindou 
(Rimsky-Korsakov). 

DA11317—Zapateado (Sarasate) : ; Jota (Falla). 

DA11313—Schén Rosmarin (Kretsler); Le Cygne 
a Saens). All, R. de Barbieri, violin ; G. Guastalla, 


siede1 inno a Roma (Puccini); Torre del lago 
ccini (N. Russo), with P. Rosanna, sopr. Mi 
Sympho ny—D. Oliveri. 
—_— oe a selve; Ave Maria 
4). 


DB11325—Moio p (Novacek); On 

= > Pe wa ovac. wings of so 

(M "R. de Barbieri and G. Guastalla. tie 

DBI 1324-1 Aceied o di Corinto, Overture (Rossini). 
Santa Cecilia Orch.—G. Cantelli. 


ITALIAN COLUMBIA 
ears del West—Minnie, dalla mii 
-; Forza del Destino—Urna fatale. G, 
Malaspina baritone. 
CQX16642—Preludes Nos. 6, 23 and 22; Polonaise 
No. 6; Etude, Op. 10, No. 12 (Chopin) G. Brandi, 


Goxiix 1307—Otello—Credo ; > La Gioconda—O monu- 
mento. G Malaspin 

CQI897— Marche Ponti icale (Gounod) Largo Religioso 
(Silvestri). Carabinieri Band—Fantini. 


ITALIAN C.E.T.R.A. 

BB25265-70—Symphony No. 3, “* Eroica ”’ cee: 

Turin Radio Symphony Orch.—H. Albe 
ee diva... Ah bello a me 

M. M. as, soprano. 

BB25272-_Louise_-Depuis le jour (in Italian); La 

Boheme—Donde lieta usci. M. Olivero, soprano. 
CB20469-71—-Mondi_celesti PF we. 0), 3 sides; 


L’Apothéose de Moliére 3 sides. a 
Laszlo, sopr., and Rome Radio hamber 


Giulini. 

AT0154—Chant Hébraique, No. 2 (Ravel). M. Laszlo 
with G. Favaretto, piano. 

CB20468—Mefistofele—Prelude; La Gioconda—Fur- 
lana. Turin Radio Lyric Orch.—G. Baroni. 

a a a et Dalila—Duet, Act II, La vittoria 

rata. L. Riba mezzo ; R. Panerai, baritone. 

ATO15 -60—Concerto, Op. 10, No. 3, “* Il gardellino ”’ 
(Vivaldi-Fasano), 3 sides. P. Ris i, flute, and 
Rome Collegium Musicum Ensemble—R. Fasano; 
and Concertino, E minor—Alla siciliana. M. Amfi- 
theatrof, cello, and ditto. 

CB20478—Sonata, G major (Pergolesi); ‘* Gavotta”’ 
(Scarlatti) ; Largo and Gavotta (Zipoli). Vera 
Franceschi, piano. . 


ITALIAN DURIUM 
Renato Fait, Organist of Milan Cathedral 
SA116-7—Fantasia and Fugue, G apne (Bach), 3 sides ; 
Passacaglia meena side 1. 
SA118-9—Chorale No. 2 (Franck), 3 sides ; 
caglia, side 2. 

SA120—Passacaglia waren pe. complete. 
SA121-2—Concerto grosso, D minor (Vivalds), 4 sides. 
SA123—Piéce héroique (M. E. Bossi), 2 sides. 
SA124—Aria con variazioni (Martini) ; 

(Frescobaldi). 


Passa- 


Canzona 
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CZECH SUPRAPHON (Domestic Lists) 

Unfortunately the news mentioned at the time of the last 
listing of this make is only too true—a complete domestic 
renumbering of the whole repertory has taken place. This 
makes it most dt fficult to be certain tf any icular listing 
has or has not been previously ments in this column. 
Readers are therefore asked to be indulgent if any stems 
ae Agee? Aliernative numbers are added in 

ac 


10200-4—Sym. “ Pathétique ” (Tchaikovsky). Re- 
numbering of G15242-6—see Jan. issue, p. 146. 

606-10—Symphony No. 5, “* New World” (Dvorak). 
Czech Phil.—tTalich. 

678-9—Amid Nature, Overture (Dvordk). Renumbering 
of G15237-8. 

685-7—The Water-sprite, Op. 107 (Dvordk). Czech 
Phil.—Talich. 

Repressings of U.S.S.R. Recordings 

40015-7—Violin Concerto (Prokofiev), 5 sides: Love 
for Three Oranges zo and March. 
Oistrakh and U.S.S.R. State Orch.—Kondrashin. 

40023-4—Marche Slave (Tchaikovsky). Moscow Radio 
Orch.—Golovanov. 

40025-6—Night on Bare Mountain (Moussorgsky), 
3 sides; Ballet Suite No. 3 (Glazounov)—Mazurka. 
Leningrad Phil.—Eliasberg. 

40027—Prelude on Russian Themes (Balakirev). 
Moscow Radio Orch.—Orlov. 

40028-30—The Tempest, Op. 18 (Tchaikovsky). Moscow 
State Theatre Orch.—Melik-Pashalev. 

40031—The Battle of Poltava, _~ Mazeppa (Tchai- 
kousky). The same Orch.—S. Samosud. 

40035—Mlada—Procession (Rimsky-K.). Moscow Radio 
Orck.—Golovanov. 

40036-8—Concerto for Coloratura and Orch. (Glier), 
5 sides. N. A. Kazanceva and Moscow Radio Orch.— 
Golovanov; and Ob confusion! (Glier), N. A. 
Kazanova and orch. 

40039—Preludes, Op. 11, Nos. 9 and 10 (Scriabin). 
G. Nejgauz, piano. 

a leg Poem (Khachaturian). D. Oistrakh, violin 
and 

40041- nation. suite (Kabalevsky), Nos. 1, 2, 3, 4, 
7,6, 8 and 9. U.S.S.R. State Sym. —Juriev. 

40045— Etude, Op. 39, No. 1 (Rachmaninov) ; Chanson 
sans paroles (Tchaikovsky). E, Gilels, piano. 

40046—Serbian Fantasia (Rimsky-K.). Moscow Radio 
Orch.—Orlov. 

40047-9—Symphony No. 21, Op. 51 (Miaskovsky). 

U.S.S.R. State Sym. —Rachlin. 

40050-4~Violin Concerto (Miaskovsky). D. Oistrakbh 
and U.S.S.R. State Sym.—Gauk. 

40055-6—Capriccio espagnole (Rimsky-K.). Leningrad 
Phil.— Rabinovitch. 

40057—On the Steppes of Central Asia (Borodin). 
Moscow State Theatre Orch.—Samosud. 

40058-62—Violin Concerto (Khachaturian). D. Oistrakh 
and U.S.S.R. State Sym.—Gauk. 

40063-4—Rumanian Rhapsody No. 1, 3 sides; Giga, 
from Suite No. 2 (Enesco). U.S.S.R. State Orch.— 





Enesco 
40065- 7A Fairy Tale (Rimsky-K.). U.S.S.R. State 
Sym.—Gauk. 


40068-73—Romeo and Juliet, Ballet suite No. 2 
(Prokofiev). Moscow State Phil.—Composer. 

40074-8—Symphony No. 2 (Tchaikovsky), 9 sides; 
U.S.S.R. State Sym.—Ivanov; and Autumn Song, 
K. Igumnov, pfte. 

40086- 91—Symphony No. 3 (Tchaikovsky), 12 sides. 
U.S.S.R. State Sym.—Ivanov. 

40079-85—Symphony No. 2 (Khachaturian), 14 sides. 
U.S.S.R. State Sym.—Gauk. 

40093-6—Piano Concerto (Tchaikovsky). E. Gilels and 
U.S.S.R. State Sym.—Samosud. 

40097-8—Capriccio Italien (Tchaikovsky). U.S.S.R. 
State Sym.—Ivanov 

40099- + Fae wi tenets I (Rimsky-K.). U.S,S.R. State 
Sym.—Golovanov (solo violin—D. Oistrakh). 

40105- 9—Violin Concerto a D. Oistrakh 

and Moscow State Phil.—Gau 

40110-1—1812 Overture (Tohathousky). Moscow Radio 
Orch.—Golovanov. 

40112—Lenski’s Aria, from Eugene Onegin. & 
Koslovsky. 

40113—Is it not the wind ...; In the quiet night 
(Rimsky-K.). 1. Koslovsky and piano acc. 

40116-7—Scenes from the Ballet ‘‘ The Copper Horse- 
man” (Glier). Sym. Orch.—Composer. 

40118—Dubinushka (Rimsky-K.). Moscow Radio Orch. 
—Golovanov. 

40119—Russian Folk-dance (Tchaikovsky); Gopak 
(Moussorgsky). Moscow Radio Orch. —Orlov. 

40121—On the shore, from 16 Children’s Songs (Tchai- 
kovsky). S. Lemeshev, tenor. (2 sides.) 

40123—Berendai’s Cavatina, from Schnegourotchka ; 
Song of Indian Guest, from Sadko. S. Lemeshev. 

40124—Kotchubey’s Arioso, from Mazeppa; Herman’s 
Aria, from Pique Dame. A. P. Ivanov. 

40126—Tomsky’ s Scene and Ballad, from Pique Dame. 
Iva 

40125__-Fugene Onegin—Lenski’s Aria. G. P. Vino- 


gradov. 





45007—Infernal Power (Serov)—excerpt; National 
Song (Dunajevsky). Red Army Ensemble. 

15451-3—Violin Sonata, D minor, Op. 108 (Brahms). 
D. Oistrakh and V. Yampolsky, piano. (=H23324-6) 

= choad team ; The Winter 

Fairy. The sam 
ROSES Pastas, Op. ‘3, No. 2 (Rachmaninov) ; Troika, 
Op. 37, No. 11 (Tchaikovsky). O. Vondrovic, piano. 
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10506—Prelude, Op. 32, No. 5; Elégie (Rachmaninov). 
rebriakov, piano. 
10507—Preludes, Op. 23, No. 2, and Op. 3, No. 2. The 
same. 


ECH SUPRAPHON (Export Li 


CZE 
H23244-6—String Quartet, B flat major, — 8, No. 6. 


(Beethoven). Vienna Philharmonia Quart 

a ne Quartet, E flat —t “Op. 74 
(Beethoven), 7 sides; Serenade (Haydn). The same. 

H23251-5—String Quartet, B flat major, Op. 130 
(Beethoven). The same. 

H23256—Seid umschlungen, Millionen, Op. 443 (J. 
Strauss). 


July, 1950 


H23257—Bei uns z’Haus, Op. 361 (J. Strauss). 
H23258—Dynamiden, Op. 173 (Jos. Strauss). 
H23259-64_-Sym hony No. 9, C major (Schubert). 
H23265-7—Symphony No. 31, ’D major, ** Hornsignal ”’ 
a. All by Vienna Symphony Orchestra—C. 


Kra 

123268-70—Concerto for yt Pianos (Stravinsky), 
5 sides; Intermezzo (J. Dichler). 
271—Rosen aus dem ‘Suden ; Kunstlerleben (J. 
Strauss), arr. for two pianos. 

H23295-6—Fantasie, F minor, Op. 103 (Schubert). 

H23297—Polonaises, D major, SP 61, No. 4, and 
E major, Op. 61, No. 6 (Schub 

H23298—5 Waltzes, ‘Op. 39, Loopestinn’ (Brahms). 





JULY RECORDS 


The Decca, Brunswick, Capitol and London titles for 
-_ owe not arrived so we are unable to include them in 
this list. 


a 
A lazy lack-a-daisy day—B. Garrett .” M.G.M. 300 
A load of hay—B. Thorburn. PAR. F 
A written guarantee—B. Garrett and i Parks. M.G.M. 300 
Ain’t she sweet ?—S. Phillips. H.M.V. 
Always cheerful—Rosehill S.A. Band. REG. MF340 
Ar hyd y nos—Morriston choir. COL. BD2710 
Artistry in Western Swing—T. Williams. CAP. CL13312 
An arm with a bow—E. Knight. BRU. 04520 
Annie Get Your Gun (Film er" - H. 
Keel, L. Calhern and K. Wynn. M.G.M. 30 
Ask me no questions—J. Stafford. CAP. CL13303 
At the Jazz Band Ball—J. Mercer. CZP. CL1I3317 


B 
Beggar’s Theme—C. Williams. COL. DB2702 
Bewitched—D. Rose. M.G.M. 297 
Bewitched—D. Day. COL. DB2706 
Bewitched—M. Torme. CAP. CL13322 
Bewitched—E. Boswell. PAR. R3297 
Bewitched—B. Snyder. PAR. R3302 
Big Bits of Big Hits No. 3—Bob and Alf Pearson. PAR. F2418 
Big Butter and Egg man—D. O’Brien. CAP. CL1I3319 
Birmingham bounce—T. Williams. CAP. CL13312 
Body and soul—B. Eckstine. M.G.M. 296 
Bongo riff—S. Kenton. CAP. CL13324 
Brother Bill—B. Goodman. CAP. CL13325 
Brumas, Brumas—B. Thorburn. PAR. F2420 


Cc 
Calico Sal—C. Thomas. CAP. CL13320 Sens 


Carousel 
Fantasy—G. Melachrino. B.. M.V. C3992 
Waltz—Pittsburgh S.0. COL. DX1667... 


Cheek to cheek—Z. Elman. 5 G.M. 295 

Cherry Stones—-V. Lynn and L. Lawrence. “DEC. F9448 

Choo’n Gum—Andrews Sisters. BRU.-04535 

Circus Rag—T. Phillips. LON. L686 - 

Cold Hearted Daddy—J. Lee. CAP. C13323 

Comb and Paper Polka—B. Thorburn. PAR. F2417 

Comb and Paper Polka—B. Cotton. DEC. F9452 

Concerto in D Soomeree) ‘ and Phil. Sym. Orch. 
of N.Y. COL. LX1298-130 

Conflict—S. ein CAP. Cit 100s 

Cyfri’r geifr—Morriston Choir. COL. DB2711 


D 
Daddy’s little girl—S. Conway. COL. DB2 B2703 
Dafydd y garreg wen—Morriston Choir. —— DB2711 
Das Gluck is’ a Vogeri—E. Kunz. COL. L 
Dave's Boogie—D. Barbour. CAP. CL133 
Dearie—J. Loss. H.M.V. BD6073 
Dearie—B. Ternent. COL. FB3564 
Decent woman blues—j. Lee. CAP. CLS aR 
Deep Purple—P. Weston. CAP. CL133} 
Delirien-Waltz (J. Strauss)—Vienna Phil. Orch. COL. 


LX1303 
Dixieland Band—j. Mercer. CAP. CL1I3317 
Down by the old Zuyder Zee—B. Cotton. eee F9451 
Down by the glenside—D. Murphy. H.M.V.DB1237 
Down the lane—Lyn Duddy Singers. M.G.M. Oo 
Down the lane—J. Sta ford and G. MacRae... CAP. CL13310 
Dream after dream—Rugolo’s Ragtimers. CAP. CL1I3313 
Dream of Olwen—T. Ferendinos. H.M.V. B9934 
Drifting Sands—B. Snyder. PAR. R3302 


E } 

Eileen O’Grady—J. Locke. COL. DB2701 
Elisir d’Amore (Donizetti) 

Dulcamara’s Aria—L. Neroni. PAR. R30019 
English Rose, The—J. Johnston. COL. DX1668 
Entre chatos y saetas—R. Inglez. PAR. R3295 
Estrellita—j. Venuti. PAR, R3298 
Everybody loves my baby—*‘ Fats ’’ Waller, H.M.V. B9935 


Fascination—T. Jenkins. MY. B9932 
Feuilles mortes, Les—P. Weston. CAP. CLI331I1 
Foolish tears—A. Stordah!. COL. DB2704 


G 
Gortee woere the praties grow, The—J. Locke. COL. 
B 


| 
Gestillte Sehnsucht (Brahms)—K. Fiagstad. H.M.V. 
DAI932 . 


Girls in Grey—C. Williams. COL. DB2702 
Goodbye, John—P. Lee. CAP. CL13329 


Happy Times—J. Stafford. CAP. cases 
Hayride Polka—P. Scala. DEC. F9453 
eadless Horseman, The—T. Beneke. H.M.V. B9928 
Hebrides Overture (Mendelssohn)—Vienna Phil. Orch. 
H.M.V. DB694! 


Hey Neighbour—B. Thorburn. COL. F2417 
Hey Neighbour—?. Scala. DEC. F9453 
Highwayman, Th . Winstone. M.G.M. 29 
Honky tonkin’—B8. Gay. CAP. CLI3315 
Hoop-dee-doo—Lyn ——_* en. M.G.M. 294 
+ sh Mr Day. COL. DB2706 
Hoop-dee-doo—K. fener. CAP. CL13309 


i 
I can give you the starlight—F. Ferrari. PAR. R3296 
| can’t get a word in for the music—B. Cotton. DEC. F9452 
I don’t wanna be kissed—Squadronaires. DEC. F9455 
I don’t wanna be kissed—E. Knight. Tr ae 04520 
l wy A mamma—R. Clooney and E. Manson. COL. 


| wanna be loved—Andrews Sisters. BRU. 04535 

| wanna go home—A. Stordahi. COL. DB2704 

I wanna go home—D. Bentley and D. Decker. PAR. R3297 
Ill remember April—G. Shearing. M.G.M. 293 

I’m gonna sit right down—*“‘ Fats ’’ Waller. H.M.V. B9935 
I’m the loneliest gal in town—kK, Starr. CAP. CLI316] 
ichabod—T. Beneke. H.M.V. B9928 

If \loved you—H. Dawson. H.M.V. B9926 

If | loved you—J. Loss. H.M.V. BD6072 

If | loved you—YV. Silvester. COL. FB3567 

if | loved you—B. Ternent. COL. FB3563 

if | loved you—F. Sinatra. COL. DB2705 

If | loved you—E. Boswell. PAR. aa 

lf lLdoved you—A. Dean. DEC 

if | were a blackbird—D. a at M.V. BD1237 

It isn’t fair—S. Conway... COL. eo a 

It isn’t fair—B. Goodman. CAP. C 

It’s nice to have a man—D. thy COL DB2709 


Jarnboree Jones—J. Mercer. soap. CL13327 
Jealousy—B. Eckstine. M.G.M. 296 

Jelly Bean—C. Thomas. CAP. CL13320 

Jumping with Symphony Sid—G. Shearing. M.G.M. 293 
June is bustin’ out all over—J. Loss. H.M.V. BD6072 
June is bustin’ out all over—B8. Ternent. COL. FB3563 
June is bustin’ out all over—-D. Bentley. PAR. R330! 
Just for fun—D. Martin. CAP. CL13314 





Katrina—K. Kyser. COL. DB2712 
Kitten on the Keys—S. Phillips. H.M.V. B9930 


L 
Laziest gal in town—D. O’Brien. CAP. At ae 
Let’s do it again—M. Benson. COL. DB2707 
Let’s have a party—T. Brewer. LON. P1696 
Little Jug—E. Ros. DEC. F9457 
Little Peach from East Orange—R. Anthony. CAP. CLI33/8 
Long John Stomp—H. Gold. DEC. F9456 
Lover come back to me—B. Weed Trio. M.G.M. 299 


M 
Mambo, The—D. Barbour. CAP. CL13328 
Marcella (Giordano) 
Non conosciuto—B. Gigli. H.M.V. DAI925 
Mazeppa (Tchaikovsky) 
Gopak—Philharmonia Orch. H.M.V. C3991 
Mazurkas, Op. 33, No. 2 and 67, No. 4 (Chopin)—H. 
Stefanska. H.M.V. B9931 
Me and my shadow—Z. Elman. M.G.M. 295 
Me and my shadow—V. Silvester. COL. FB3566 


‘Me and my teddy bear—R. Clooney. nes naa 


Mexican Merry-go-round—E. Ros. 

Minneapolis—Rosehill S.A. Band. RED. S4E340- 

Minor Riff—S. Kenton. CAP. CL13324 

Mirage—S. Kenton. CAP. CLI1005 

Morning, Noon and Night in eo ete (Suppe) 
—Philharmonia Orch, OL. D 

Mr. Toad—B. Rathbone. CAP. CLI 1004” 

Music for String Instruments ee Angeles 
Chamber Orch. CAP. CK51001-3 

Muskat Ramble—P. Harris. H.M.V. B9927 

My dear—J. Garber. CAP. CLI3316 

My heart and I—T»Ferendines. H.M.V. B9934 

My life belongs to you—¥. Ferrari. PAR. R3296 

My own, my only—B. Martin. CAP. CL13314 
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Night the floor fell in, The—L. Preager. COL. FB3565 
Night the floor fell in, The—B. Cotton. DEC. F9458 
Nobody knows you—. Lee. CAP. CL1332ZI 

Nothing can last for ever—V. Silvester. COL. FB3566 


oO ) 
Oh ‘ Bak Darling Clementine—Geraldo Strings. PAR. 


Oh ! What a beautiful morning—F. Waring. BRU. 04536 

Oh! You sweet one—j. Loss, H.M.V. BD6073 

Oh! You sweet one—B. Ternent. COL. FB3564 

On the outgoing tide—J. Stafford. CAP. CLI3310 

Original Dixieland One Step—T. Dorsey. H.M.V. B9929 

Ou-la-la, some more—T. Phillips. LON. L686 

Over the rainbow—YV. Lewis. R. R3299 

Overenee Terra (Handel)—London Baroque Ensemble. 
PA 


Paloma, La—R. Inglez. PAR. R3295 

Panis Angelicus—Luton Girls’ Choir. PAR. E11476 
Piano in Dance tempo—!. Stewart. PAR. F2419 
Picnic Song, The—T. Brewer. LON. 7 

Pizzicato (Delibes)—T. Jenkins. H.M.V. B9932 

Play, Hurdy Gurdy, play—G. Lombardo. BRU, 04533 
Pony Express—E. Winstone. M.G.M. 291 

Poor Papa—K. Starr. CAP. CL13309 

Popular Medley—Two Pats. H.M.V. BD1265 
Praise—Rosehill S.A. Band. RED. MF34! 

Pressing onward—Rosehill S.A. Band. RED. MF34!I 
Put on an old pair of shoes—Melodeons. M.G.M. 293 


Quartet No. 12 (Beethoven)—Hungarian String Quartet. 
H.M.V. DBS9472, DB9573-6 
Queen of hearts is missing, The—M. Torme. CAP. CL13322 


Raymonda (Glazunov) 

Grande Valse—Philharmonia Orch. H.M.V. C3991 
Red Hot Mama—D. Spriggens. CAP. CLI3315 
a gwr Harlech—Morriston Choir. COL. 

D 


10 
Rose | bring you, The—H. Dawson. H.M.V. B9926 


'$ 
Second-hand love—K. Starr. CAP. CLI3I6I 
Sentimental me—R. Anthony. CAP. CL13318 
Sentimental me—Squadronaires. DEC. F9455 
Serenade No. 7 (Mozart) Rondo—Vienna Phil. Orch. 
H 


Serenata. Malinconica (Giordano)—B. Gigli. H.M.V. 
DAI925 


Shepherd’s cradle song—Luton Girls’ Choir. PAR. E11476 

Smokey mokes—H. Gold. DEC. F9456 

Soliloquy—F. Sinatra. COL. DX1666 

Somewhere a star is shining—A. Dean. DEC. F9454 

Sonata No. 4 (Bach) Courante and Sarabande—G. de Vito. 
H.M.V. DB21063 

Song of the road (Vaughan Williams)—J. Johnston. COL. 
DX1668 


Snatch and grab it—/j. Lee. CAP. CL13323 

Stardust—J. Venuti. PAR. R3298 

Strolling down the Strand—B. Cotton. DEC. F9451 

Struttin’ in the Strand—H. Roy. DEC. F9450 

Symphonic Variations Abr ey Lympany and Phil- 
harmonia. Orch. H.M.V. C7784-5 

Symphony No. 83 (Haydn) — Halle Orch. H.M.V. 
DB21076-8 : 


T 
Tailgate ramble, The—J. Mercer and W. Manone. ' CAP. 
CL13327 


That’s a plenty—M. Benson. COL. DB2707 
Theme for trombone—V. Lewis. PAR. R3299 
They’re off—B. Weed Trio. M.G.M. 299 
Tiddley winkle woo—G. Lombardo. BRU. 04533 
To realms above—Rosehill S.A. Band. . 
Two on a tandem—L. Preager. COL. FB3565 
Two on a tandem—B. Cotton. DEC. F9458 


w 


Walk with a wiggle—P. Harris. H.M.V. B9927 
Way come yonder in New Orleans—T. Dorsey. H.M.V. 
B9929 


Wenn der Franzl—E. Kunz. COL. LB98 

When the wind was green—D. Rose. M.G.M. 297 

When you speak with your eyes—P. Lee. CAP. CL13329 
Why do they always say no ?—V. Silvester. COL. FB3567 
Why do they always say no ?—The Melodeons. M.G.M. 292 
we —_ always say no ?—Rugolo’s Ragtimers. CAP. 


Wilhelmina—J. Garber. CAP. CLI3316 


Won’t you buy my pretty flowers?—Geraldo Strings. 


PAR. R3300 


Y 


You'll never walk alone—F. Waring. BRU. 04536 
You'll never walk alone—F. Sinatra.. COL. DB2705 
Yau’re my baby—H. Roy. DEC. F9450 

Your heart and my heart—Y. Lynn. DEC. F9448 


The GRAMOPHONE 


GRAMOPHONE SOCIETIES 


Information and advice concerning the — 
ment. of new Gramophone Societies will gladly be 
given by the National Federation of ee ne 
Societies, 25 Museum Street, London, W.C. 

Order to the value of sixpence will bring a circular 
of suggestions and other useful literature. 

Owing to the continued pressure on space it will 
not be possible to publish the usual comprehensive 
list of meetings regularly each mon 

Meantime, will reporting secretaries kindly notify 
us of any change of address 

Details of the formation of any new society will 
be published and we will gladly furnish any reader 
with the name and address of a society which may 
be functioning in his or her district. Enquiries 
should be sent to “‘ The Gramophone,”’ 49 Ebrington 
Road, Kenton, Middlesex. 

TOKYO, JAPAN. THE OPERA AND LIED 
SOCIETY _—Meetings once a month at Hokkaido 
a. , aaa a Full particulars from Mr. F. Fujita, 


nzoku, Otaku, Tokyo. 
“WASHINGTON, eg RECORDED MUSIC 
Street a gton 19, D.C. Meetings 
monthly ~ Ganday evenings). New menneae 
invited. Full particulars from the Secretary 





The “Gramophone” Exchange & Mart 
FOR SALE 


RATES.—Advertisements are accepted for this sec- 
tion at the rate of reepence per word, with a 
minimum charge of 3s. Where Gis advertiser offers 
to send a list or requests a stamped addressed en- 
velope, this will be treated as trade and charged 
at the rate of sixpence per word. If a Box Number 
is used an extra ls. 6d. should be added to the cost; 
this includes the forwarding of replies. Letters to 
Box Numbers should be posted to “ Office’ address 
as stated below. All advertisements (copy in block 
letters or typewritten) should arrive by the 15th of 
any month, and must be prepaid by the form of 
postal orders or cheques addressed to ‘‘ The Gramo- 
phone,’’ 49 Ebrington Road, Kenton, Middlesex. The 
Proprietors retain the right to refuse or withdraw 
“copy ’’ at their discretion and accept no responsi- 
bility for matters arising from clerical or printers’ 
errors, or of an advertiser not completing his 





contract 

A BARGAIN !—Owner Gatien obliged to for 
personal reaso E. M. e +.» lece 
record reproducer in _¥, 4 This. machine. 


purchased two years ago for £112 and is recom 
mended by Mr. Ginn. Will: accept,’ £75. ~Bantley, 
Great Fosters, Egham, Surrey. 

“AIDA (Gigli): Manual, £5; Faust (Journet), sata: 
£4 10s.; both sets very lightly fibred, almost mint.— 
Middlemiss, 91 Tolcarne Drive, Northwood Hills, 
Middlesex. 


AIDA.—Complete post-war set with Pertile, 
Giannini, etc., fine fibred; many -dises; mint; Auto 
Couplings, £7 10s.—Box No. 771. el 

ALL GRAMOPHILES should read “* On High 
Fidelity,’’ current issue ‘‘ Music Parade,’’ also dis- 
criminating record reviews. a talls 1s., or 
4 Fellows. Road, Hampstead, 


‘**ALL- RANGE EXPERT ”’ Ginn.—Acoustic, 
aati first reasonable offer accepted.—Box No. 




















iL AS NEW.—Connoisseur Pick-up. 30s.; Scholes 
Musical Companion (4th edition), 21s.;. Beethoven’s 
Eroica (Toscanini), Tchaikovsky’s 5th and Francesca 
Lene Albums, Franck Symphony (Beecham), 

Berlioz Fantastique (Barbirolli), 4s. per record; Bar- 
tok’s 5th Quartet, offers?—25 Albert Drive, Gates- 
head-on-Tyne 9 9. 


“ALL FIBRED.—Haydn Symphonie. Concertante 
(Lyrebird), 25s.; Quartets, Third .Volume (auto), 
4ls.; Cello Concerto (Feuerman de 20s. ; ethoven 
Clarinet Trio (Keil), 10s. 6d.; 32° Variations (Mat- 
thews), 6s. 9d.; Mozart KV.218 (Szigeti), 17s.; Oboe 
Quartet, 10s. 6d.; 1 Concerto (Kell, auto). 
14s. 9d.; um ‘“Waldscenen ’* (Haskil). 9s.; 
Smetana -‘‘ Ma Viast ” (Kubelik), 10s.—5 Quarry 
Lane, South Shields. % 

ALL DELETED FIBRED SETS.—Aida, Trovatore, 
Faust, ee Pagliacci, Rigoletto, Traviata, Caval- 
leria. (H.M.V.), Carmen, Pagliacci, Peleas, Butterfly 
(Columbia) ; highest offers to: Ward, 14.Clarendon 
Gardens, Londom W.9. 


“AMERICAN 16-in. long-playing records, new, all 
typ°>s.—59 Pennine Road, Southampton. 

“AMERICAN RECORDINGS.—Standard 15s., L.P. 
50s.—Box No. 712. ny 

AMERICAN. — “ Attila-Lombardi | o°.--*ivnos, St. 
Saens Third Symphony (Miinch). Album Sets: 


‘* Sleeping Beauty ’’ (Lambert), Shostakovitch Ninth 
(Kurtz).—Box No. ue 


A TELEFUNKEN OFFER. )FFER.—Beethoven and Brahms 
Violin Concertos; Bloch Violin Concerto, album, 45s.; 
Bruckner. Seventh, Decca, album, £0s.; Shostakovich 
First, 27s. 6d.: Ravel, ‘Enfant Sortileges, notes, 
album, 33s. 6d.—Box No. 591. 

~ AUTOMATIC ALBUM SETS of all Popular Sym- 
phonies, etc. (Beethoven, etc.) also shorter works 
5s. per DB/LX; state wants. Also automatic Bruck- 
ner Mass, Debussy Tber'a. a. Instar, Milhaud Symphony, 
Schumann Third, Zarathusa. Wanted Society Beet- 
hoven and Wolf I and II.—Willows, 92 Queen’s Road, 
Clifton; »_ Bristol. 

~ AUTO COUPLINGS.—New ‘‘ Norma,” 10s. per 
disc; non-auto Orchestral Chamber, current: DB 
5s. per disc.—Box No. 651. 






































AUTOMATIC.—Beethoven 5th, ra Sibelius lst 
Tchaikovsky Ist 


Watford, Herts. 


~ AUTOMATIC COUPLINGS.—Several fibred sets; 
also single-record works; many post-wa 
tax-free prices. Also Collaro AC. 47 on nels 
matched Connoisseur pick-ups with transformer, 
or separately; Truvox 12 in. speaker. All purchased 
last January, little used; list price less 25%.—l9 
Park Avenue, Chapeltown, eld. 

BACH, fibred, Cantata 140 (Catalonian), D2075-6; 
Organ Society III Mass (Coates); 3 watt A.C. 
amplifier, independent bass, treble, excellent 

: Collaro p.ayer, fitted S.8 crystal pick-up; 
edale Golden speaker. Offers?—Mitchell, 
49 Ravensdale Avenue, N.12. HIL 5730. 

BARGAIN PRICES.—Symphonies, concertos, quar- 

=, etc.—Holroyd, 48 Prescott Street, Halifax, 














BEETHOVEN ~ FIFTH — Koussevitsky, 
18s.; Berlioz ‘*‘ Romeo,’’ Toscana 16s.; Rach- 
maninov Third Concerto, — ‘Auto, 1és.; fibred 
and lightly y_ sapphired.—Box No. 

BRAHMS Horn Trio | ask aa wa album, 
45s.; Dvorak String Quintet (Prague), 36s.; Proko- 
fiev Concerto (Szigeti), 27s.; perfect condition.— 
Mervyn Jones, 26 Canterbury Avenue, Sheffield. 

BUSONI, L1445; 24 ‘* Gramophone,’’ 1926-27; 
Figaro, auto, albums; offers.—8 Bread Street, War- 
minster, Wilts. 

CINEMA ORGAN.—Brand new “Rex” Records 
by Dixon and Finch available.—Marsh, 2b Rid.ng 
Street, Southport 

CLASSICAL RECORDS. ao including Tele- 
funkens and Deletions. _—— from Read, 24 Barn- 
field Road, Livermead, . Surre 

COLLARO Microgram -—Sesteis Record Reproducer; 
carefully used, po as new; £12 or offer.— 
Newill, 37 Pasture Road, Wembley. Arnold 1632. 

COLLARO A.C.37 75 r.p.m. Motor, just overhauled, 
£3 10s.; about 40 latest Decca Orchestral a oa 
ings, as new, complete symphonies and conce 
3s. each record.—Appletree Cottage, New ond” 
Esher 4266. 

COLLECTOR OFFERS at 50s.: Kurz, Czardas/ 
Saper Vorreste; Sobinoff, Onegin Arias; Schumann- 
Heink, Profeta/Bolero; Tamagno, Tell Arias; Pro- 
feta Arias: Lae Aone’ hrs y~ At 30s.: Amato, 
Te Deum/Adamasto Destinn-Freischutz Arias 
Vissi D’arte/Suicidio: "Giannini-Wittrisch. Butterfly 
Duet. All double-sided and fine condition.—109 
Brancaster Lane, ane, Purley, Surrey. 

COLLECTOR ELIMINATING  DUPLICATES.— 
_— Vocals, Instrumentals, for disposal.—Box No. 



































COLLECTOR has over 200 deleted vocals 
(Ancona-Zenatello) for sale or change; reasonable; 
*lso 500 mint. Orchestral, 4s: cach.—Dr. Sepsen, 14 
Cleveland Way, London, E.1. 

COLLECTORS OVERSEAS. — Acoustics by 
Bro1skaja, Destinn, Gerhardt, Pareto. See also last 
month’s list; many originals —28 Welwyndale Road, 
Erdington, Birmingham. 

COLLECTORS’ VOCALS.—150 50 including Gran- 
forte DB1449, Lauri-Volpi DB1438, Zenatello DB1362, 
Rethberg DB1455, De Luca D.B.1340, DB1371, Mar- 
tinelli DB1288, DB1411, Smirnoff DB511. —Ives, 143 
Spencer Street, Norwich. 

DAN LENO (Deletions), C545, B1779; fair con- 
ditions. Also early ge oy Offers.—Mackey, 
95 Marlow Road, London, 

DECCA RC65 PORTABLE GD PLAYER. eight 


months old, £16.—Cowler, 30 Cranes Park Avenue, 
Surbiton, Surrey. 


DECCA RECORD PLAYER, unused, £9; Garrard 
mee Heads, standard sapphire, £1 5s., ‘miniature 
= Carriage paid.—J. Finney, 2 Longport, Canter- 

yury. 


~ DECCA FFRR RECORD PLAYER, sapphire stylus; 
little used, best offer.—Campion, 28 Surbiton Road, 
Kingston, Surrey. Telephone 9588. 


DELETED 4H.M.V. FIBRED A UTOS.—Beethoven 
Quartets, Op. 127 (Busch), 130 (Budapest), 131 
(Busch); Schubert Sonata in A (Schnabel), ‘‘ Death 
and Maiden’’ (Busch); Haydn Symphony 96 and 
Mozart ‘“‘ Prague’’ (Walter); Reger-Mozart Varia- 
tions (Bohm); Bliss Music for Strings (Boult); 
Manual, Schumann Dichterliebe (Husch), 7s. 6d. per 
disc. Also autos, Chopin Sonata B Flat Major 
(Rachrnaaninov); Bach ee C Major (Schna- 
bels) ; Mende!ssohn ** Italian ”’ (Koussevitsky): 
Franck Symphony (Stokowsti) Manual, Mozart 
** Haffner ’’’ and Haydn ock’’ (Toscan‘ni); 6s. 
per disc (4s. 10 in.).—8 st Stephen’s Avenue, st. 
Albans 5616. 

DELETIONS.—Schubert, Op. 125, No. 1, Beet- 
hoven, Op. 133 (Lener), also Poulenc Aubade, Reger 
Op. 109, Brahms, Op. 101 (Trieste), Beethoven, Op. 
121A; fibred, best offers.—Hurst, 57 Chestnut 
Street, Southport. 


“DELETIONS, FIBRED.—Mozart: Symphony No. 
29 (Beecham); Piano Concerto K499 (Serkin); D 
Major Quintet K593 (Pro Arte); Prokofieff, ‘‘ Lieu- 
tenant Kije’’ (Koussevitsky); Schumann: * Carna- 

val’’ (Arrau); Telefunken; Strauss: ‘‘ Don Juan ’’ 
(Mengelberg); 30s. each set. Connoisseur Pick- 
Up with Transformer, as new, £3.—Box No. 713. 

DETAILS of many vocal and orchestral records 
will be sent on application to 134 Beresford Street, 


ie 14 _No callers please without appoint- 
men 


E.M.G., Mark * — wore Oak case and 
stand; perfect,— Ful 3 





















































XX 


E.M.G. ACOUSTIC XB DE LUXE.~Excellent 
condition; 334 and 78 Garrard Motor; offers?— 
McCann, Tideway 4895. 

RADIOGRAM (1947), 


66 s. 


HAND-MADE 

mahogany console, yg gp cnn ane pick-up, 14 
watts output; Goodman speaker, mounted in 
separate baffle-board, 5 tte x 4 ft. 6 in.; cost £120; 
accept £80, or near offer.—Davies, ‘One Oak,” 
Cheadle Hulme, Cheshire. ioe 
EXPER MASTER AMPLIFIER, 1947.—Rebuilt 
1949 and twin pre-amp fitted, in cabinet, £10 or 
near offer. in-Turntable Unit, new 1949, fitted 
Garrard A.C.6 motors; coil pick-ups with scratch 
filters; sep. volume and -top-cut controls, #25 or 
near offer -—Thorpe, Clovelly, West Farm Close, 
Ashtead. Tel.: Ashtead 3230. 

FIBRED.—Beethoven _ Sth (N.B.C.), 24s.; Sibelius 
Ist (Kajanus), 30s.; Préludes (L.S.O.), 
12s.; Ravel; Bolero Sénsastamhewn); +* Bo 
Prince Igor Choral Dance 17 (Beecham), 1 - Tchai- 
kovsky; Hamlet (L.P.O.), 5s.; Delius; Walk to Para- 
dise ie (Royal Phil.), 6s.; Dvorak; Carnaval 
(Czech Phil.),; 5s. All as new. —Buchanan, Rectory. 
Banchory, Kinca 

FIBRED.—Melba, Caruso, Hempel, Sembrich, 
Eames, Gadski, Farrar Galli-Curci, Battistini 
Renard, Martinelli, Kipnis, De Muro, McCormack, 
—— Elwes, others. Reasonable offers.—Box 
No. 656. 

















FIFTY BOOKS on Opera and Singers for sale; 
also twenty-six bound volumes of ‘‘ Gramophone.”— 
Box No. 364. 

FINE COLLECTION MODERN AUTO COUPLINGS, 
mostly albums; symphonies, concertos, quartets, 
Bach, Beethoven, Brahms, Mozart 
Franck, Rachmaninov, Chopin, Schumann, Sibelius, 
Elgar, etc., 190 records, £40—Meyer, Cottage Place, 
Brompton "Square, London, 8.W.3. 

FOR SALE.—Collection of 500 records, mostly 
piano and violin; all fibred and rarely oy 
excellent condition; nearest offer £150.—Box No. 
363. 











GARRARD A.C. TURNTABLE (7A) with Auto- 
stop; very reasonable.—Phone Finchley 2376 after 
6.30 p.m. 


GARRARD ELECTRIC RECORDER with pick-up, 
25 records, £5 10s.—92 North Road, Kew Gardens, 
Surrey. ities 

GARRARD TURNTABLE and motor with auto- 
stop pick-up; any reasonable offer considered.—D. 
Godfrey, 90 Chatsworth Road, London, N.W.2. 
Willesden 2212. 


GOODMAN’S AXIOM “ 22” SPEAKER.—As new, 
£9 10s. ‘*Grampian’’ Pressure Unit. £2.—113 
Hazel Road, d, Huyton, Lancs. 

~* GRAMOPHONE,” Volumes 1 to XXV, cloth 
bound and indexed; offers invited for whole, but 
good deduction for recent yolumes if unwanted; ac- 
eee delayed for one month for overseas.—J. H. 

13 Station Road, Alford, Lincolnshire. 

= GRAMOPHONE.” numbers 6 to 79, two slightly 
cut; ~—. Vol. VI; offers.—Koch, 70 Haverstock 
Hill, N.W 

- GRAMOPH PHONE,” July, 1944, to June, eB, 1950; 
complete. Indices Vols. XIII to XXVI; best offers.— 
Hartigan, © 14 Dawson Place, London, W.2. 

~~ GRAMOPHONE,” August, 1924, December, 1926. 
August, 1928, to February, 1930, March, 1931, to 
August, 1936, April, 1940, to December, 1947 (five 
—y 175 copies; £5 or nearest.—Dolphin, Wil- 

Cottage, Willerby, Hull. 

MY BRACKET AND TONE ARM with pan- 
harmonic horn, ‘“‘ Expert’? soundbox if required; 
ideal outfit for acoustic vocals; reasonable offer.— 
Box No. 695. 

“iiLM.V. RECORD PLAYER, latest model, as new, 
£9: few light classics, fibred.—Grassi, 16 "Canen 
Road, Weybridge. 





























Considered by most people the Best 
Non-Metallic Needle on the market. 


B.C.N. 


Awarded Silver Medal Paris 
Exhibition 1937 





ACOUSTIC 
Loud and Medium - 10 for 2/11 


RADIO PICK-UP 


Red ... 10 for 2/iI 

“Miniature” for lightweight 

Pick-ups ... ne wes 0 for 2/I1 
EMERALD 

Full Tone Needles ... 10 for 2/11 

B.C.N. Needle Sharpener 8/8 each 


Prices shown include Tax. 
Inquiries to London Office :— 
B.C.N. NEEDLES LTD. 

53 HIGH STREET 
SOUTH NORWOOD, S.E.25 
Tel : Livingstone 1935 








The. GRAMOPHONE 


H.M.V.° = “CABINET GRAM.,’ re-entrant model 
163; perfect condition: £10; carriage paid.—25 
Carlton Dinest, Leicester. 

~ KIRBY LUNN, DA597; Eugenia Burzio, Col. D8076; 
Kreisler, 3-7956: Mistinguette, Ca C’est Paris 
ee, S Col. 4402; Tommy Handley, Disorderly 
Room. Offers to Barker, 26 Courthope Road, 
Hampstesd, N.W.3. 

BOHEME.—Complete opera 13 records; Gigli 
aa La Scala, Milan, Auto Couplings. H.M.V. 
DB8452-64; as new; purchased a month ago and 
played once only with fibred needles; best offers. 
Libretto included.—Box No. 747. 

LEAK TL/12 RC/PA; Axiom 12; two hem 
Wright P.U.s; Taylormeter 90A; Brahms Requie 
(Col.), 4th Symphony, 2nd Symphony (Dvorak) 
Quartets, intets; all as new; offers.—18 Douglas 
Square, Newcastleton, S Scotland. 


po tORET'S PATENT PHONOGRAPH and 6 boxed 
» case complete; working condition; —s 
invited. |.—Locker, 218 Stechford Rd., Birmingham, 8. 
“MURPHY AUTO-RADIOGRAM, Model A48RG, 
Garrard gramophone mechanism, latest non-slip 
spindle and turntable; perfect throughout, unmarked, 
complete with Murphy and Garrard instruction 
manuals; £60.—4 Dudmore Road, Swindon, Wilts. 
Phone Swindon 3695. 
- MUSICAL EDUCATOR,” 5 vo's., £2: ‘“‘Music 
Masterpieces,”” 6 vols., 50s.—Rogers, 63 Pear Tree 























MUSIC LOVER forced to-sacrifice some excellent 
German recordings: Rich. Strauss, Beethoven, etc.; 
no dealers; genuine music lovers only; send s.a.e. 
for details to Box No. 720. 





MUZIO L.P. 5 gns.; Lemnitz ‘‘ Aida,”’ 22s. 6d.; 
Teyte ‘“‘ French Arias,’’ 50s.; Slezak, Giorgini, De 
Lucia, etc.—Topping, 7 Bernays Close, Stanmore. 

NORMA complete three long-playing records, 
211; Type ‘“*D” Decca microgroove pick-up, 
£3 3s.; Connoisseur eeengeagee lightweight pick- 
ur. £3 15s.—Box No. 

OAK RECORD CABINET. holds 12 albums, as new, 
£10; Oak Gramophone with electric pick-up, H.M.V., 
£5.—Box No. 

CaruEs (Columbia Auto) ‘“‘  “* Wedding ” Cantata; 
Debuss ria ’’; others; offers.—Dyke, 273 
Newbridge Rood, Bath. 

PAM 25-WATT AMPLIFIER, two loudspeakers and 
record player with Decca FFRR pick-up; in perfect 
condition; £30.—Scase, 240 Hook Road, Surbiton, 
Surrey. 

PLAYING DESK.—Decca pick-up, Collaro centre 
drive motor in H.M.V. wooden case, £8; Concertos: 
Dvorak Cello (Gendron), £1; Ireland Piano 10s.; 

: oza. 




















Viola 

Concerto (Primrose), 9s.; Beethoven 6th OCialter) 
1 84 Wodeland Avenue, Guildford 

PRIVATE COLLECTION BEING DISPERSED. —_ 
Beethoven Piano —— 1, 4 and - (G: ——. 
Symphonies, 2, 4, 5 snd 8 B 

(Renardy), Dvorak Symphonies 4 (Rubelik) and 9 5 
(Galliera), Moussorsky Pictures at an Exhibition 
(Kletski, Pergolesi Stabat Mater, Sibelius 2nd Sym- 
phony (Cameron), many others.—Hulbert Manor 
Heath, Bournemouth. 

RADIOGRAM CABINET, walnut veneer, 30 in. x 
# . x 39 in. high, speaker baffle, no motor _— 

0s.—Groom, 89 CasteJnau, Barnes, S.W.1 

“aECoED SHIELDS.—Cardboard and bound see 
rod tape: 240 (12-in.); 60 (10-in.); best offers.— 
Box No. 748. 

R.G.D. %7-VALVE AUTO-RADIOGRAM, recently 
overhauled, excellent condition, £60.—Box No. 590 

















Concerto, ~~~ (Auto-graphed), Mozart 
Violin Concerto 7, D major (hbenahin)> a Melba 
Pur Dicesti, 42s.; all mint. Wanted—Bassi record- 
ings.—Box No. 648. 

SOUTH PACIFIC.—Seven discs in album: original 
agg excellent condition; what offers?—Box 
0. : 











SPEAKERS.—Vitavox K12/10 (1945), £3 10s.: 
Hartley-Turner model, 215 (1946), £4; Rola G12 
(pre-war), £1 10s.: Pick-up, Wilkins and Wright 
Coil, Equaliser, 4 ft. 6 in. screened lead, £3.— 
Richards, Tower Hill, Williton, Som 

“STARLIGHT EXPRESS,’’ D455 8: ‘* Fringes of 
the Fleet,’’ D453-4, sung by Charles Mott: Chaliapin 
DB108; all mint, offers.—Bennett, Howdenlea, 
Jedburgh. 








TELEFUNKEN.—Bruckner qth Symphony played 
by Vienna Philharmonic under Jochum. What 
offers?—Box No. 654. 

TWO COLLECTORS, thinning out collection have 
some interesting vocal deletions and rarities for 
soos rgain prices; enquiries invited.—Box 
Cs) 


na 4 — Sibelius 4th a~ ee e ; Mozart 
Rachmaninov te; 


rrau; 
ll Liedes Album.—Box No. xen. 


VOIGT H.C. HORN, wit! with bass chamber; so or 
offer. ee 57 Sellons Avenue, London, 10. 

200 FIBRED CLASSICS FOR SALE.—S.a.e. ae _— 
Box No. 781. 


200 OPERATICS and 50 a for eae 
many rat rarities; send wants list.—Box No. 




















500 "500 FIBRED RECORDS FOR "BALE Deletions 
Decca FFRRs, Symphonies, » Sonatas.—De- 
wd from Ashcroft, 63 Airedale “At Avenue, Chiswick 





July, 1950 





WANTED 
ABRIDGED SORCERER, MV. B7016-23 “(pre- 


ferred) or B8054-59, — a Gif sale), 
=. American records for ee meer Thomsen, 
} Termino Avenue, Bd Beach, California, U.8.A. 

a 4 COLLECTOR IS PREPARED to purchase eny 
collection up to 1,000 Operatic Records. As a col- 
lector it is possible for me to pay more than a dealer 
could afford. Please lis 


t artist’s nares and 
tion. Must be in excellent condition. All letters 
answered, allow three weeks.—Box No. 58. 








LASS “RECORDS -—Particularly re- 
cent issues, deletions, foreign, society, electric 
vocals, and all 334 long-playing; collection, distance 

—K. 8. Ho 143 Green- 
way, Ickenham, Middlesex. Ruislip 2518. 

“ANY ICE TO-DAY LADY LADY? ”* recordings wanted. 
Box No. 452. 

BEETHOVEN Op. , B72 (LX740/3); Op. 31/2 
(D1644/6). Brahms, 67 (DB1859/62). Elgar, 
- ay ” (DB1908/10). " Lisat, ‘Weinen Elagen ’”’ 
(C2392/3) ; ncerto (C2675/6), Rhapsodie 
(DB2375/6). Respighi (C2345/6). Gibbs (B4450/2). 
Graener (LY6155/6). Furtwangler (DB4696/7).— 
Box No. 692. 

BUDAPEST, DB2228/30; Busch, DB1521/3; Elman, 
DB1595/6: Ginster, DB1870, DA1326; Horowitz, 

















DA1301; Kolisch, DB3645/6; Men . 7; 
Nikisch, /92; Pro-Arte, DB2148; Samuel, D1247, 
C1405/6; Schumann, DA1357; ** Christschall ”’ 

S, Schubert-Mozart.—Pollard, . 25 Benson 


Avenue, Goldthorn Park, , Wolverhampton. 


CASELLA SCARLATTIANA; Pizzetti Violin 
ta, Marx Songs (DA1518-9, Hussa); Wolf Songs 
a and 4491, Lemnitz); Reco of Mompou 
illa- Lobos; Schonberg Padma: Alda 
DA136 and DK100.—Box No. 600. 

CHAUSSON SYMPHONY.—Must be fibred and in 
perfect condition.—Box No. 691. 

COLUMBIA DB440 REQUIRED.—New or little 
used. used.—Cox, 62 Cedar Road, Aintree, Liverpool. 

' DE LUCA.—DAI90, 209, DB217, 218, 1436, 5815, 
Fono. 39366, 39947, 39975; Pinza, DA567, DB699, 
1750, 828, 1086; Galli-Curci, DB259, 811.—Moore, 
100 Curzon Street, Leicester. 

ELENA GERHARDT RECORDS WANTED. — 
Highest prices; specify titles, numbers, condition, 
times played, type of pick-up, needle pressure, jewel, 

» fibre.—2327 Arthur Street, Los Angeles 65, 
Cal:fornia, » U. S.A 

FIBRED | COPIES.—Onezin DB1190, 1290, 1292. 
Martinelli, DB1089, 1141, 1143. Anssea 
Heldy, Journet), DB951, 1097, 1098, 1115, 1364, 

thberg-Schorr, DB1420, 1421. Schorr, 
1 

















EJ474. Galli-Curci, DB259, Betten E10706, 

E10867. Branzell, E1071 Jeritza, DA972, DB1092 

Bori, D u DB2123. Schipa, DAI1616 
_,, hy ® A1142. . 20. 

D oe DAI11S4. Battis- 
DBO G Giuek. DA238, DB663, 478. Lauri- 

Volpi, DB2263. . Sa Sheridan, 981 


te > 
hlusnus DE7011, 7026, PO5114, LY6075. Berger, 
PO7070. Piccaver, SS Lugo, CA8224. State 
prices. Can send boxes.—J. H. Evans, 13 
Station Road, Alford, Lincolnshire. 
os mt —t ye 4 —— Maurice Cole (Broad 
— P Young, A.R.C.M., 35 Bucking. 
ham "Btreet, Aylesbury. 
- HARRY LAUDER FE RECORDS, all different (include 
postage).—Mack, 4 Falcon n Square, Inverness. 
~ INDICES to Volumes 21-25 of “ The G Gramophone ”’ 
ag aa cana he oy of ‘Brean hibe a 
ion. 1 urne 
Road, Upper Tooting, S.W S.W.17. 


JOSEPH SCHMIDT RECORDS, also Strict- tempo 
Dance. —Hitchcock, 291 Farnham » Slough, Bucks. 

LISZT PIANOFORTE FANTASIAS on by 
Bellini, Donizetti, Meyerbeer; music required (pur- 
chase or loan) for private recording.—Box 609. 

MOZART OPERA Society Volumes 1 and 3, auto, 
fibred.—Pain, 3 Lovelace Gardens, Southend. 

ONE OR TWO brand new copies Parlophone “ Ti- 
Pi-Tin, F1156.—Clifton Marionette Theatre, 34 
Canynge Square, Clifton, Bristol 8. 
ne RECORDS by Cantor Sirota.—Box No. 


PADEREWSKI RECORDS.—H M. a DB585 (Chopin 
omy “E = and DB 649 (Chopin Etudes), Hoff- 
pin Waltz, Berceuse), Col. L1392, copes. 
Parlophone E11333 (Negro Dance, Lotus Land), 
mann hopin Tarantelle), Col. DB1724. — Young, 
35 AL Street, Aylesbury. 
PICCAVER LXX76958 ae 76952. Cristy Solari, 
CQ352, Di Pescatori gnobile.—Perrin, 63 First 
































_ Avenue, Bexley Heath, Kent. 





“PLAINSONG RECORDS (Gregorian chant) .—Riley, 
5 Albany Road, Newport, Isle of Wight. 





RECORD DISCOUNT CO: 


33} and 45 RPM Records—All Labels 


25°, OFF LIST 


Money back Guarantee 
'Prepaid—Send for Free List 


Dept. 1403, 5864 Hollywood Blvd, 
a = Hollywood 28, Calif. 
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July, 1950 


RACHMANINOV ETUDE-TABLEAUX  (Kitain), 
Columbia DX905. Brahms-Paganini Variations 
(Solomon), H.M.V. DB3301-3.—Young, 35 Bucking- 
ham Street, Aylesbury. 

RECORDS BY JOHN McCORMACK, especially 
the older ones on G. & T., Regal, Odeon, etc; send 
ag ge any of his; will pay price asked.—Box 
No. . 











RECORD WANTED.—H.M.V. C1369, Overture 1812, 
recorded by the Co'dstream Guards; please reply 
stating price and condition of record to B. F. Elliott, 
Box 751, 76 Harvey Street, Perth, Ontario, Canada. 

SUPERVIA DELETIONS WANTED. State titles 
and price. Good condition essential. Also com- 
plete list of her recordings, willing to pay.— 
Box No. 649. 

“URGENTLY WANTED.—Index to Volume XVIi 
— and Volume XXV (1947-1948), state price. 
—O. Fiedler, Evelyn House, somos Road, Salis- 











NTLY WANTED. — a LX636-7 
A. Weber), Parlophone E11359 (Emanuel List), 
Decca CA8126-7 (Richard Strauss); good prices = 
but records must in good condition. —Box No. 
URGENTLY WANTED. — Tchaikovsky, Caries 
(D1655/9). Gibbs, Quartet (B4450/2). Elgar, Severn 
Suite (DB1908/10). Beethoven, Op. 59/2 (Leners, 
LX740/3); Respighi, Suite 2 (C2345/6)._ Faure, 
"Cello Sonata (K1374/6). Schumann, Carnival 
(Ronald, D1840/2). Liszt, Concerto Pathetique 
(C2675/6); Rhapsody Espagnol (DB2375/6); Greener. 
Flute of Sanssouci (LY6155/6). Will pay highest 
prices or exchange any American. discs.—T. L. 
Clear, 64 t Kensington Ri Road. Bronxville, N.Y., U.S.A. 
~ WANTED.—Columbia 5505.—Miss D. “Pye, 40 Pem- 
broke Road, Seven Kings, Essex. 


~“WANTED.—‘“‘ My Beautiful Sarie Marais” by Joe 
oy or other artist: price and condition.—Box Nu. 
~ WANTED.—Stravinsky: Concerto for two solo 
pianos, Danses, Concertantes, Babel, Tango, Circus 
Polka.—Booth, 15 Poplar Avenue, Dewsbury Road, 
Wakefield. Yorks. 

“WANTED.—H.M.V. (Black Label), me , Grieg 
Piano Concerto in A Minor.—A. E. atkins, Ward 
2, Tone Vale Hospital, Taunton, § Poy 


~ WANTED.—Col. DB1377, Parlo. | R1330; please state 
condition and price, also price of good quality 
albums.—Box_ aes — 

WANTED RICE.—Record, ‘‘ I’m Tic‘:led to 
Death I’m 7-4, by Melville Gideon. Co-opti- 
mists. The Argentines and the Greeks.—Box No. 484. 

"WANTED.—H.M.V. . ©3028, “‘ The Fleet’s Lit Up.’”’ 
Box No. 451. 


~ WANTED.—Layton and Johnstone Recordings: 
send details and state prices.—Mrs. Lakin, 65 Cado- 
gan Square, London, S.W.1. 


ANTED.—Records of little children’s voices in 
style of Ann Stephens, BD1090. If any French or 
Italian of equal charm exist. would pay high prices. 
—Vasey, ; 35 Powderham Crescent, Exeter. 

~ WANTED.—Mozart Divertimento 17 (K334); 
Lener Quartet Automatics, Columbia LX8457-61 
unscratched fibred.—Box No. 585 


WANTED.—H.M.V. ~~ = number C2332, —_ 
Ackland singing ‘‘ The le.’"’—Replies to A. 
armby, ‘* Mavern,”’ Huthwaite Road, Sutton. 
in-Ashfield, Notts. 


WANTED.—Set of second- ~ ad — Lingua- 


phone discs.—Turner, = Titchwell, 
King’s oe Norfolk. 


WANTED.—Record of Tudor Davies singine “ All 
Hail oy Dwelling.”” Any record of Evan Williams 
(tenor), Welsh-American.—Pritchard, Meyrick House, 
Dolgelly, Merioneth 


WANTED.—H.M.V. C1973: state price; good con- 
dition.—Ciarke, 159 West Street, Banbury, Oxford. 


WANTED.—H.M.V. C1620, must be in good con- 
we ia Cornish, 2 Norton Park View, Norton, 
effie 


WANTED.—Senta’s Ballad, Wagner (Flying 


me 9 DA1115. —Rethberg; state price; good 
condition.—Box No. 88. 





















































The GRAMOPHONE 


MISCELLANEOUS 


EDINBURGH FESTIVAL.—Collector offers tenancy 
vilia flat, with garden, sleep 4 to 6, period August 
20th to 31st, earlier if desired.—Box No. 610. 


YOUNG ENGINEER, keenly interested in recorded 
music, seeks remunerative spare-time evening 
occupation to enable him to purchase HI-FI 
equipment. a Deena considered. London 
district.—Box 


YOUNG MAN (33) single, seeks post connected 
music. Competent shorthand-typist; good French, 
Italian; some German, Spanish; experienced pianist 
(classical) -—Box No. 652. 


YOUNG MAN SEEKS POSITION in the record 
or music business in London area; experience 
clerical work, etc., also selling; fluent German and 
knowledge of French.—Box No. 621. 


YOUNG MAN (20, London area), interested in 
modern orchestral music (Delius, Ravel, Stravinsky, 
Walton, etc.), would like to hear from others with 
similar tastes.—Box No. 564. 




















TRADE 


Rates for this section—sixpence per word—with a 
minimum charge of eight shillings. 





ALL KINDS OF CLASSICAL RECORDS bought 
and sold; prompt and safe postal service to any 
address; we maintain constantly our high reputa- 


deleted discs at reasonable prices. 
logue of these (6d. stamps) and special list of 
new Deccas, Columbias and Parlophones (6d 
stamps). Long-playing records, both new and 
second-hand, will appear on our lists from now on. 
—K. S. Holman. 143 Greenway, Ickhenham, Middle- 
sex. Ruislip 2518. 


he  -e- in D agg ~~ = or oak; hold over 
ecords; photographs on request.—H. C. 
Al Fg an Lisle Street, "lana. W.C.2. 


Cc. J. R. ELECTRICAL & ELECTRONIC DEVELOP- 
MENT LTD., Hubert Street, Birmingham 6 (Aston 
Cross 2440), the Midlands special st manufacturers of 
high fidelity sound production equipment, for the 
world famous ‘“‘ Williamson’’ Amplifier and asso- 
ciated accessories including tone control stages, loud- 
speakers cross-over units, distortionless contrast ex- 
a oa and radio feeders. Send for details and 
prices. 


CLASSICAL AND OPERATIC RECORDS in first- 
class condition; every one sold with a guarantee of 
satisfaction, or money refunded; 10.000 items to 
choose from, and if you cannot call send for our 
24-page monthly catalogue.—H. C. Harridge, 3 Lisle 
Street, W.C.2 (off Leicester Square). Hours of busi- 
note: Monday, Tuesday, Wednesday, Friday. 11 a.m. 

5.30 p.m.; Saturday, 10 a.m. to 5 p.m.; Thursday, 
pa all day. 


COLLECTOR’S GUIDE to American Recordings, 
1895-1925 by Julian Morton Moses. Foreword by 
Giuseppe De Luca. Celebrity Discs. Caruso, Melba, 
Paderewski and over 300 others. Numerical Guide, 
including all 5,500 Red Seal Records. A few copies 
available from ‘‘ The Gramophone,’’ 49 Ebrington 
Road, Kenton, Middlesex. Price 26s. 6d. including 
postage. 


DUAL SPEED PLAYING DESKS (78 and 334 
r.p.m.), fitted with latest E.R.I.C. rim drive 
vibrationless motor (A.C. only) and _ the —_ 
‘**Connoisseur"’ super lightweight pick-up with 
=e interchangeable heads. Case solidly built and 
e appearance A superb instrument for 
all quality prt who wish to play the new long- 
playing discs well as their older records. 
Supplies are strictly limited. Orders accepted in 
rotation. Send 24d. stamp for details to ‘‘P 
In” Speakers, 99 Ash Bank, Bucknall, Stoke-on- 
Trent. 

















GOOD SELECTION OF ee L.P. DISCS 
in stock, send for a —H. C. rridge. 3 Lisle 
Street, London, W.C.2 


LONG-PLAYING RECORDS.—The first French 
334 r.p.m. micro-groove records are issued by the 
Editions de l’'Oiseau-Lyre. Couperin, Bach, 
Mozart, Chants de la France (Canteloube). Write 
ed a de l’Oiseau, 122 rue de Grenelle 
aris, Te. 








LONG-PLAYING RECORDS.—Diamond Stylii are 
essential for satisfactory results. The Diamond 
Reproducing Stylus tried and approved by many 
users. Suitable for all high fidelity pick-ups includ- 
ing FFRR and L. ypes. Over 300,000 playings, 
perfect reproduction. Standard miniature 6 gns.; 
L.P. miniature 7 gns.—Orange, 46 Eltham Road, 
Coventry. 

MARTHA  ANGELICI AND YVES TINAYRE are 
amonz the famous artists recording for Lumen. 
Obtain these records through the William Lennard 
Concerts Co., 38. Norbury Avenue, Thornton Heath. 


ODD PARTS OF COMPLETE WORKS. — The 
Gramophone Exchange have an extensive stock of 
odd parts of complete works, all in good condition— 
orchestral, chamber music and instrumental. Should 
you, therefore, have a quartette, a symphony or a 
concerto, minus one or more of its records, we may 
be able to supply the missing record(s), even if 
deleted. Write to us stating the catalogue number(s) 
of the record(s) required. Please note that our stock 
of odd parts consists only of the C, D, and DB 
series of His Master’s Voice and the DX and LX 
series of Co'umbia.—The Gramophone Exchange Ltd., 
121-123 Shaftesbury Ave., London, W.C.2. Tem. 3007. 











PERSONAL COLLECTIONS BOUGHT.—Best prices 
paid for all records in perfect condition. Visit our 
place at Earlham Street, Shaftesbury Avenue, com- 
prehensive stock of all records, 10-6 weekdays, 
9.30-6.30 Saturday. Also new foreien labels. Tele- 
funken, Pacific, Sems. Lists published regularly. 
After 7 p.m. weekdays, 10-2 Sundays. Call, write 
or phone.—Ivor Finlay, 164 Hanbury Street, Aldgate, 
London, E.1. BIS 5219. 





RECORD COLLECTING by Boris Semeonoff;: an 
illustrated compendium on record collecting and re- 
corded music, 7s. 6d.., post free.—Oakwood Press, 
Tanglewood, South Godstone, Surrey. 


SYKES (MUSIC) LTD., for Piano, Radio, Band 
Instruments, Music; send your enquiries.—22 Alb‘on 
Flace, Leeds 1. 








WAN ye and Operatic yw high 
prices paid if in fibred condition; early G. and T.s, 
Fonotipias and old catalogues also wanted.—Write, 
phone or call H. C. Harridge, 3 Lisle Street, W.C.2. 
Gerrard 7108. 


WE BUY RARE RECORDS of every sort. —s 
prices for fine collector’s specimens on G. and 
Fonotipia, Odeon, Berliner; early music hall es 
old record catalogues before 1910; also rare foreign 
vocals on Polydor, Odeon, French H.M.V., Electro 
We sell records of every sort. A superb. library of 
connoisseur treasures on all famous makes. Periodi- 
cal lists for U.S.A. and Overseas collectors. For the 
caller—a fine, varied and constantly changing selec- 
tion.—The Collector’s oe 20 Newport Court, ‘Lon- 
don, W.C.2. Gerrard 8589 








YORKSHIRE GRAMOPHONE LIBRARY, 168 Brig- 

te, Leeds 1. To encourage the use of our postal 

—_ during the summer, reduced subscriptions are 
orce. 





YOU MAY FIND that item you are looking for 
in our postal list which covers all sections apart 
from vocal rarities —‘‘ The Record Album,” 13 
Gloucester Street, Brighton. Condition guaranteed: 


10s. MONTHLY.—H.M.V., Columbia, Decca, 
Brunswick, Capitol records of your choice to value 
of £5.—Hamiltons of Bristol witd., 45/53 Church 
Road, Redfield, Bristol 5. 








** Baby *’ amplifier. 


Acos GP20 9? 9° 
Connoisseur Two-speed Motor 
‘*RDS5 De-Luxe ” Amplifier 





116 Blackheath Road, 


Decca Microgroove Pick-up (12-in. arm) 


ROGERS DEVELOPMENTS CO. 


** Rodevco House ”’ 
GREENWICH, 





MICROGROOVE DEMONSTRATIONS . 


Ail gramophone enthusiasts interested in microgroove 
recording are welcome to our new premises. 

Demonstrations of Decca’s new L.P. records are being 
given daily, with Decca and Acos GP20 
conjunction with an improved version of our RD5 





—— 


ick-ups in 





George Emmott (Pawsons) Ltd. 


MAINSPRINGS 


Wholesale Only 


OXENHOPE, Near KEIGHLEY 








£5-14-10 





£3-11-5 
£17-18-4 
£12-10-0 





TH 








SHOP 


THE DRAWDA HALL BOOKSHOP 


33 HIGH STREET, OXFORD 


FOR SLIGHTLY 
USED RECORDS 


Catalogue Issued Regularly 
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new 


Loudspeaker 


Based on scientific acoustic design, the 


justice to modern high-fidelity loudspeaker 
units, while the appearance and finish 
make them an attractive piece of furniture. 


Even when using the finest of reproducing 
systems low-volume listening is often 
difficult. As the volume of sound is 


It ensures good balance at volumes 
suitable for small room listening, and 
gives the additional bass li 
for realism. It is built in the form 
of an oversize volume control, shielded 






















which combine 
Reliability with Efficiency 


*““VENTEX” cabinets do full 


finish to match your home. 

WEBB’S RADIO ARE DEMONSTRATING ‘“ VENTEX 1255 ” 
CABINETS FITTED WITH VARIOUS UNITS—CALL AND 
JUDGE FOR YOURSELF HOW GOOD ARE THE RESULTS 
The dimensions are 22} in. wide by 15% in. deep by 31% in. high. 


Price of “‘ VENTEX 1255 ’’ Cabinet . . . £14.14.0 





Fidelity at low-volume level 


factory impression. 


The Chapman ‘‘ COMPENSATOR ” offers a simple solution 


lift necessary 


control. 


The ‘“* COMPENSATOR ”’ costs... £1.18.6 








Cabinets 


They are built of specially prepared and 
reinforced timber, beautifully veneered 
in walnut, sycamore, oak, or mahogany, 
etc., and can in fact be supplied in any 


reduced so does natural reproduction 
disappear, leaving a thin and unsatis- 


and with easy one-hole fixing. Suit- 
able for use with all types of amplifiers 
and quite simple to connect, replaces 
or can be used with existing volume 













Remember WEBB’S for comparative demon- 
strations of all modern high-fidelity apparatus 
















TAAL LL LE CLEA 


Telephone : Gerrard 2089 Shop Hours: 9 a.m.—5.30 p.m. Sats.: 9 a.m—lI p.m. 


Made to 


Measure 


- for Quality 


* SAPPHIRE 
STYLUS 





The size and shape of the sapphire.-styli at 
present on the market varies very consider- 
ably .. . a prospective buyer should ensure 
that he is obtaining one with a tip having 
the most practical dimensions. 


C.S. Neale—DISC Quarterly, Spring 1948 


STARR needles fit record grooves * GEMTIPT 
correctly, every needle tip being <A quality sapphire 
examined under the microscope to {3 costs less. 
ensure precisely accurate dimensions, Trailer 6/11 plus 
essential to high quality and low surface 3/- p.t. 
noise. 


The finest needle 

made. Standard, 

Trailer and Minia- 

ture 9/5 plus 4/1 
p.t. 


* LEXINGTON 
De Luxe Pick-up. 
Special - sapphire. 
12/6 plus 5/6 p.t. 


Don’t accept another needle—if your 
dealer doesn’t stock STARR needles 
order direct from the address below. 


essential points .... 
STARR NEEDLES 
oe + e for quality 


STARR BRITISH PRODUCTS 
8 Dartmouth Park Ave., London, N.W.5. Gulliver 1131 
























































Musieal 
Renaissance 


Editor : MICHAEL G. THOMAS 
A new Monthly Magazine containing items of vital information 
to every music lover. 





CONTENTS 
Editorial : An Introduction 
Music Festivals of 1950 
The Return of Casals 
The Bath Assembly 
Decca’s new plans 
A visit to the Polydor Factory 
New Foreign Records 
Music in France to-day 
The Truth about Mengelberg 
334 or 45 ? (L.P.s) 
A New Carl Rosa Production 
Great Singers : No. 1, Madame Pasta. 
By Anna de Brémont. 


Book Reviews: ‘*‘ The Memoirs of Frederic Lamond.” 
** Opéra Comique.” Martin Cooper. 
“The Orchestra.” Adam Carse. 
“Chamber Music.” A. Hyatt King. 
* No. 1: JULY 
1/- post free. Six months: 6/-. Yearly Subscription : 12/-. 
Published by the Neglected Masterpieces Recording Company 
to foster the highest musical standards and a healthy spirit of 
musical adventure. 


362 CITY ROAD : LONDON, E.C.1 
Telephone : TER. 7561 

















Nusound Products 


HOME-BUILT AMPLIFIER & TELEVISION 
SPECIALISTS 


A QUALITY TRF RADIO FEEDER UNIT 
The feeder unit is a 3-stage wide band TRF, preset to the 
three main stations with single switch control and including 
a gram position. Using two B7G miniature valves and a diode 
Output stage this makes a compact unit, size 7 in.-6 in.-2} in. 
COST : £6 10s. 8d. inc. Constructional booklet available. 
Price Is. 8d. post free. Cost to build, approximately £3 10s. Od. 


A PUSH-PULL 10-WATT QUALITY AMPLIFIER 
7 valves inc. 6V6 output. 3 stages treble and bass boost—2 
stages treble cut—Neg. feedback. A real quality amplifier for 
PP fans at the reasonable’ price of 14 gns. complete. An 
AC/DC model will shortly be available. 


A 44-WATT QUALITY AMPLIFIER 

This is a Quality amplifier at a low cost and incorporates 
many features usually only obtainable in the more expensive 
types. Includes 3-stage neg. feedback—separate bass and treble 
boost controls—top cut, and pre-amp stage. Uses 6V6 output 
and a special Hi Fi output transformer. Constructional 
booklet for AC and AC/DC models Is. 8d. post free. Can be 
built for as little as £7 (Surplus valves) AC/DC model £8 
(New valves). Built and tested both models cost 10 gns., 
complete with new valves. (Please send stamp for descriptive 
leaflet of all our products.) 


136 Wardour Street, London, W.1 


GER 8845 


We stock a full range of speakers, Plups etc. which we will be 
pleased to demonstrate at any time. 


(Shop hours 9 to 5.30 p.m. 9 to xr p.m. Sat.) 
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COLLECTORS’ CORNER 


now in NEW & LARGER PREMISES at 63 MONMOUTH STREET, LONDON, W.C.2 (between St. Martin’s Lane 
and the Cambridge Theatre) offer further 


VOCAL DELETIONS IN PERFECT STATE 











Amato, Pasquale (baritone) Caruso, Enrico (tenor)—continued. Ginster : DB1I832 Serail : Martern aller clanduens 
DKI Favorita duo w. Matzenauer/Faust DKI0O4 Si vous _|’aviez arenes: Figaro : Sapete ... : 30/- 
duo w. Journet ... 30/- serenades.... £i Granforte, Apollo (baritone) _ 
Anderson: City called Heaven/Heav’ njCan’ t DMI0O2 Faust: Garden Quartet, 3 pts. bs w. DB937 Otello: Era la notte/Ballo: Eri tu £i 
stay away. ons pes 10/- Farrar, etc. ... .. 30/- DB939 Boheme and Forza duets w. Hislop... 15/- 
Andresen, Ivar (bass) DMI10 Butterfly : Love duo/Manon : On DBII53 Aida: Rivedrai le foreste w. Monti £1 
EJiS! = Parsifal :  . crcmerenel and ’appelle, w. Farrar ... 30/- Ci829 Pagliacci: Prologo,2 pts. ... 10/- 
Fromme Held ' .. £1 | Cebotari: DB4415 Boheme: Act | air and Hahn : ——e His L’enamouree/Friant : 
Austral, Florence (soprano) duo w. Wittrisch . i —. Aimons no 30/- 
D933 Dutchman: Senen’ s ballad/Cav.: Voi er oy Feodor (bass) Hislop : DB1058 Afton Water/Bonnie Mary of 
losapete... te ok ... 10)/- DBI068 Beethoven—in questa eoegeny Argyle 10/- 
Di517 Dutchman: Senta’s ballad and went to War £1 | Husch : DB4049 Tannhauser : Blick’ ich and 
Spinning chorus... £i DBI096 D. Quixote: Death of the Don, w. Abendstern . on ..- 10/- 
Barbieri : AVW324 Trovatore : Stride/Favorita : Kline 20/- | Inghilleri, Giovanni (baritone) | 
Fernando . él DBI53! Russalka: Mad scene and Miller's AW99 Ballo: Eri tu/Rigoletto: Pari siamo 25/- 
Battistini : DB20i Traviata: Provenza and Death we nies she ... 25/- AW244 Pagliacci : Prologo, 2 pts. 25/- 
Pura siccome duet st ~~ oan ... 30/- DBI700 Legend of 12 Brigands—Down the Ivogun: DB4412 Fledermaus: Czardas/Blue 
Bori, Lucrezia (soprano) Volga ~~ one ia a" ae Danube eed ond 50/- 
KI02 D. hy oy work Pronta and Vado duets T. Davies: DII42 Hoffmann: Kleinzach Janssen, Heinrich (baritone) 
w. de 30/- legend/Onaway awake pom Bi ..- 10/- DB3024 Schubert — St [Sch 2 
Calve : DBI6é! Perie “du Bresil : : air/Gounod— De Muro & Bartolomasi : : DB556 Isabeau : Grenadiers ... 15/- 
Serenade ... ra :, ... 30/- Love duet, 2 p 30/- DB3496 Schubert—Wirtshaus and Wegweiser 15/- 
Caruso, Enrico (tenor) Denijs : FD6/7/8 ‘Schumann—Dichterliebe, 3 DB3941 Brahms—Wie bist Du/Nicht mehr/ 
DBIIS Ugonotti: Bianca al seh heumen records... wes 25/- Minnelied 15/- 
celesti 2 30/- | Duhan, Hans (baritone) DB5797 Schubert—Doppelganger and 1 Stand- 
DBII6 Chanson de Juin/Valse lente 30/- Di466 Schubert—Am Feierabend/Der Neu- , 15/- 
DBI20 Messe Solennelie: Domine Deus/ ierige odin ee raat ... 10/- | Kipnis, pom... F, (bass) 
Agnus Dei .. 30,- Di468 Schubert — Baches Wiegenlied/ EJ45 Walkure : Wotan’s Abscheid, 2 pts. £l 
DBI27 Onegin: Echo lointainjNero : Mon Muller and der Bach 10/- | Korjus : C2839 Lakme : Oriental prayer and 
sort ... ... £2 | Eames: DKI2I ee duo w. Sembrich/M. Bell song ... ae ai sa 
DBI29 Favorita : Spirto gentil/Ideale ... 30/- Flute w. Gogorz 30/- | Kraus, Fritz (tenor) 
DBI36 Samson and D.: Vois ma misers/ Farrar : DKIil. ‘es Giovanni and Boheme EJi40 Lohengrin : Gralserzahlung and 
Pecheurs : Je crois 30/- duos w. Scotti ... ‘ ‘ £i Abscheid _... ote on .. 25/- 
DBI37 Ballo: Ma se m’e forza/Schiavo : Flagstad, Kirsten (soprano) EJi42  Walkure: Wintersturme and Sieg- 
Nascestitu ... . 30/- DB2747 Tannhauser : Elisabeths Gebet, +o £i mund bin ich aad one Saye 
DBI40_ Triste ritorno/Fenesta calucive ... 30/- DB3439 Fidelio : Abscheulicher, 2 pts. 25/- | Laubenthal: £EJ340 Siegfried : _Nothung and 
DBI59 D. —' Com’ e Preywe : oo Miguel (tenor) Mein Vater . is .. 15/- 
M’a ‘ 50/- B1483 Dolores : Madrigal/Ay ay ay 15/- | Leider, Freida (soprano). 
DB640 aes 7 Alba : _ Angelo casto/T’m aiaen: : DB274 Fair Maid of Perth and Serse D1497_ =“ Fidelio : Abscheulicher, 2 pts. ... 25]- 
arricordo..... 30/- airs a £i Ljungberg : D910 Salome : Closing scene... 15/- 


and a larger selection of our stock of SPECIAL LIST VOCALS at regular prices (1950 
edition of our Special List ready in a few weeks. Send s.a.e. now for your copy) 


Alpar, Gitta PLI58 Toten Augen : Psyche wandelt/Figaro : Non tardar 
L148 Traviata: Ah fors’e lui. 2 parts PL1I63 Fledermaus : Mein Herr and Czardas 
PLI49 Magyar/El dia que me Quieras PLI7I Arabella : Mein Elmer. 2 parts 
PLI74 with Groh : Count of Luxemburg and Bajadere duets PLXIOI3 Fidelio : Komm, o Hoffnung 
Arangi Lombardi, Gianna (soprano) PLXIOI6 Freischutz : Wie nahte mir 
CDX94 Cavalleria: Easter hymn, with chorus, and Traviata: Brindisi PLX1I032 Fledermaus : Act 2 Finale with Tauber, etc. 
(Gentile and Granda) PLX1034 Gypsy Baron Finales with Tauber, etc. 
CDX459!1 Ballo: Ve se di notte, with ensemble ; Malipiero, Giovanni (tenor) 
D’Arkor, Andre (tenor) ’ PDX24 + cage Spir’to/Elisir : Furtiva lagrima 
CD62 Lakme : Viens dans la foret/Mireille : Anges _ PDX25 : Sogno/Mignon : Non credevi tu 
CDX22 Wm. Tell : Asil hereditaire/Huguenots : Cavatine PDX29 wel ng Giunto/Tosca : Lucevan 
CDX26 Dame Blanche : Gentille Dame and Quel plaisir Milona 
Deldi, Pierre (baritone) ; ; PDX7 Pescatori : Mi par/Cavalleria : Siciliana 
cD Benv. Cellini : Arioso/Barber : Cavatine otees, Helga (soprano), acc. Gerald Moore 
De Muro Lomanto, Enzo (tenor) JG450 Schumann—thre Stimme and Schubert—Eine Quelle and Liebe 
CD330 Tango di Marilena/Non sei piu schwarmt. 12/6 
CD1240 Vieni sul mar/Santa Lucia JH134 Chopin—Madchens Wunsch and Schumann—Herzeleid. 10/6 


CD1250 O marinariello/A Surrentina 
rors Germaine (soprano) 


Muzio, Claudia (tenor) 
Mireille : Vision/Pecheurs : CLX 


: efice—Umbra di nube/Norma : Casta Diva 
Cevasine CLX24 Cecilia : Morte di Cecilia. 2 parts 





go # i hm Jeanette : Air du — CLX25 Mefistofele : L’altra notte/O del mio amato ben 
CDX48" Arlesiana : Lamento/Faust : Salve dimora CLX102 rza : Pace mio Dio/Chenier : Mamma morta 
CDX49__sEllisir : Furtiva lagrima/Pescatori : Mi par CL31 Trovatore : Tacea le notte/Boheme : Donde lieta 
yey on red e bella/ a yo eed —— — ag or oo ere 
CD taliana in Algeri : aria/Mignon io ri 
CD192 Giovanni : Il mio tesoro/Pasquale : Com’ e gentil PDXI4 E Diavolo : Or son sola/Sonnambula : Come per me 
y+ - awe oe and —o* duos w. Piccioli (baritone) Ath po sey 5 ae ac —~ - 2 parts : 
anima allegra e parts 
Fugere, BB ph mom ) . PDXI7 Cosi fan Tutte : Come scoglio/Coq d’Or : Hymn 
aa Gir Gieakanéaa PDXI9_Puritani er: SoreuRonmmniates: > 
ace air/Anneau d’argent 
CL3092 Magic Flute : p senna airs . Ane — d’ wpaees ne per me/Rigoletto : Tutte 
Galeffi me son parts 
, ae Barber : Largo/Faust : Dio possente oe re oe fin/D. Giovanni : Batti batti 
antino Pertile, Aureliano (tenor 
CLX1I38 Barber : Cavatina and Serenata PLX1031 Trovatore : Miserere with Cattaneo/L’ultima canzone 
epura 
w FLXI038 Boheme : Cavatina/Martha : Romanze go yy ag val 
. a Rethberg, Elisabeth (soprano) 
Se ee HaREe Cr eee Sane S. Sana PLI70 Africana : Lebewohl/Cavalleria : Voi lo sapete 
a , | hy mt and —_ Luften e thm ee ap me ; air/Butterfly : Un del di 
annhauser : Greeting and Prayer atchews ose or 
PLi57 Magic Flute : Ich fuhls/Butterfly : Entrance L3041 Pecheurs : De mon amie/Werther : Pourquoi 
TERMS OF SALE: Inland, remit with order. Orders over. PRICES : CIX, PLX, CLX §  ... ——— 
30/- post free (under 30/- carriage 32/6). CDX, PDX, ODX, CL, PL oa ad 5/9 
Overseas, order airmail and await quotation ae a. “a bis ab (ah 


COLLECTORS’ CORNER, 63 MONMOUTH STREET, LONDON, W.C.2 


(between the Cambridge Theatre and St. Martin’s Lane) Telephone : TEMPLE BAR 5614 
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POWER SUPPLIES 
for QUALITY REPRODUCERS from 
Low-Voltage supplies or D.C. Mains 


Experience shows that not only are there problems 
of operating high-quality apparatus where there 
is no adequate A.C. mains supply, but also a 
large number of specialists in the sphere of sound- 
reproduction desire high D.C. voltages without 
the means of A.C. to provide them. Therefore, 
in addition to supplying a wide range of D.C.-A.C. 
vibrator converters of proven efficiency with 
outputs up to 300 watts, Valradio have added a 
range of D.C. voltage changers which can be 
made to provide up to 2,000 volts D.C. from a 
6 volt D.C. input. Tappings for gramophone 
motor can also be provided. As specialists in 
power conversion, Valradio also supply frequency 
changers and rectifying units. Details of any 
Valradio equipment will gladly be sent on request 
with name of nearest authorised Valradio supplier. 
Please indicate the type of equipment required 
and for what purpose. 


Valradio Specialise in Power Conversion 


Special requirements favourably considered 





Literature and terms of business on request to: 

Telephone : VALRADIO LIMITED, 
GULliver 5165 57 FORTESS ROAD, 
LONDON, N.W.5 





Export distributors : 


Telephone : E.M.Il. SUPPLIERS LIMITED, 
SOUthall 2468 HAYES, MIDDLESEX, 
Cabies ; Emisupply, London ENGLAND 











THE GRAMOPHONE SHOP 
RECORD SUPPLEMENT 


Subscriptions for the 1950 issue 
of our RECORD SUPPLEMENT 
now being accepted, 8/6 yearly. 
Remittance to The Gramophone, 
49 Ebrington Rd., Kenton, Middlesex 


The Gramophone Shop, snc. 


(No branches anywhere) 


I8 EAST 48th STREET, NEW YORK I7, N.Y. 























The Gramophone Exchange L* 


hold the largest stock of fibre-played records in the country. 


® CLASSICAL & OPERATIC only 


Special sections for Collectors Items—D Automati 
Couplings—and Odd Parts of Complete Works, at , moderate 
prices for sale or exchange. 


@ NO LISTS — CALLERS ONLY 


Private collections purchased. Full stocks of all new records kept. 
Every possible accessory. 


121-3 Shaftesbury Avenue - London, W.C.2 
Telephone : TEMPLE BAR 3007 
Hours: 10 a.m. to 5.30 p.m. 1 o’clock Thursdays. 4 p.m. Saturdays. 


























THE 4 -, LUXURY 9-VALVE 
Fidelia “Rxdiocram CHASSIS 
Features include variable selectivity, infinite 
impedance detector, electronic bass and treble 
controls, push-pull triode output stage, 3 wave- 
bands 16-50, 190-550 and 1,000-2,000 metres. 
Audio amplifier response 30-18,000 cycles, bass, 
treble, and volume controls operate on gramo., 
suitable for lightweight p.u. Guaranteed 12 mths. 
Price £21 Ss. Od. Data sheets on request. 
ELECTRO-ACOUSTIC DEVELOPMENTS 
18 BROAD RD., WILLINGDON, SUSSEX 








“The GRAMOPHONE” 
STROBOSCOPIC SPEED TESTER 


for accurately setting turntable speed 
1/3 post free 
49 EBRINGTON ROAD, KENTON, MIDDLESEX 








THE COLLECTORS’ SHOP 


INTERNATIONAL COLLECTORS’ AGENCY, LTD. 
20 Newport Court, W.C.2. Phone : GER. 8589 


WE BUY RARE RECORDS OF EVERY SORT. 
HIGHEST PRICES ,FOR FINE COLLECTORS’ SPECIMENS 
ON G & T, FONOTIPIA, ODEON, BERLINER. 
EARLY MUSIC HALL ARTISTS, OLD RECORD CATALOGUES 
BEFORE 1910. ALSO RARE FOREIGN VOCALS ON 
POLYDOR, ODEON, FRENCH H.M.V., ELECTROLA. 
WE SELL RECORDS OF EVERY SORT. A SUPERB LIBRARY 
OF CONNOISSEUR TREASURES ON ALL FAMOUS MAKES. 
PERIODICAL LISTS FOR U.S.A. AND OVERSEAS COL- 
LECTORS. FOR THE CALLER—A FINE VARIED, AND 
CONSTANTLY CHANGING SELECTION. 








H. C. HARRIDGE 
3 Lisle Street, London, W.C.2 


% Classical and operatic records bought, sold 
and exchanged. 


ye Deletions and current issues at moderate 
prices. 


% Regular monthly lists. 


@ CALL, WRITE OR PHONE 
GERRARD 7108 














ORDER FORM 


THE GRAMOPHONE, 
49 Esrincton Roap, Kenton, MIDDLEsEx 


I enclose my subscription for 14s. for one year, post free, 





STIG SIRI o «occ ccsoneecsonse’ number. 
Be vcciccocovesisveces 195 
FT nin 0b be WWE EV ei ier iwiee SésRe Cheese cddibece 
(BLOCK CAPITALS) 
Address 








QUERY COUPON.—This coupon must be cut 
out and attached to any enquiry, together with 
stamped addressed envelope if a personal] reply is 
desired relating to matter editorial or technical. 
It does not refer to display or classified adver- 
tisements. Available until July 3ist. 
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CITY SALE 
& EXCHANGE Ltd. 


OFFER-THE FOLLOWING : 


Ultra 25, 5 valve A.C. Radiogram £19 19s. Od. 
Barker 8 valve Push-pull 29 Guineas 
Durance 5 valve A.C. Radiogram i8 - 
Philips 5 valve All wave Radiogram 22 - 
Ferguson Autochange Radiogram - « 
Bush R.G. 11 Autogram ... ‘ GBs 
Marconi T/M Radiogram, 5 wes £32 18s. 8d. 
Decca Table Radiogram, 6 valves 39 Guineas 
Deccalion Auto Reproducer £35 4s. Id. 


20 Guineas 
£12 15s. lid, 


Trixette Reproducer 
H.M.V. High Fidelity Record en 








OUR INSTALMENT SYSTEM 
Full details will be sent on request 


Any apparatus over £10 supplied under | 





93-94 FLEET STREET 


Phone : Central 9391 LONDON, E.C.4 





TELEVISION DEMONSTRATIONS DAILY 








COVER 





“SOUND 
REPRODUCTION” 


by G. A. BRIGGS 


An enlarged and revised second edition of this excellent book 

now available. 

Bound full rexine—248 pages—193 diagrams—11 new chapters. 
10/6 (li/- post free) 

A limited number of library copies, bound in real leather and 

embossed gold leaf also available at 


17/6 (18/3 post free) 
CONTENTS 


PART I 
Size and Shape of Cabinets. ~ ong and Vibration. Frequency Range. 
Analysis of Scund. 15-inch Speakers. The Ear. Delayed Resonances, Free- 
field Sound Rooms. Reproduction in Schools. Intermodulation. Dynamic 
Range and Tone Quality. Directional Effects. Ribbon Speakers. Questions 
and Answers. Cross-Over Networks. ._-— Horns and Multi-Loud- 
speakers. Air Loading. Cabinet Lining. Frequency Doubling. 
PART Il 

Recording Systems. Disc Recording. Recording Charaeteristics. Direct 
Recording. B.B.C. Recording. Needles and Grooves. Distortion and Tracking 
Error. Surface and Motor Noise. Pick-ups. Signal to Noise Ratio. Micro- 
groove Recording. Electronic Sound. Magnetic Recording. Sapphire, 
Tungsten, and Diamond. Needle Inspection. 


All high quality enthusiasts should obtain a copy of this book 
which gives the facts of Sound Reproduction in a way the non- 
technical reader can easily understand. 


Order your copy, now — please send cash with order to 


VALLANCE?’S 


VALLANCE & DAVISON LTD. 


144 BRIGGATE, LEEDS I Tel. 29428/9 
and at HARROGATE, SCUNTHORPE & MANSFIELD 


























IF YOU REALLY WANT 


NATURAL SOUND 
REPRODUCTION 


YOU WILL EVENTUALLY BUY A 


BARKER 
LOUDSPEAKER 


FOR THE SAME GOOD REASONS WHICH HAVE 
LED HUNDREDS TO A SIMILAR HAPPY, 
SATISFYING AND LASTING CHOICE 


For the finest clear-cut detail which modern records are able to 
carry, for the clean rendering of really high frequencies off 
acetate and the best commercial pressings, for full well-defined 
bass without boom, the BARKER patent drive and cone are a 
revelation. The secret lies in the critical control of every 
movement at all frequencies, due to these exclusive features 
which are not available anywhere else. 


Londoners may hear it at Davey (EMG), Gramophone Exchange, 
Rogers of Hampstead, Webb’s Radio and other specialists in 
good record and radio reproduction. Full details may be had 
to any part of the world by writing to : 


BARKER NATURAL SOUND REPRODUCERS 


BCM/AADU, LONDON, W.C.I 








The $5/10N— 
Real value fer money ! 


** | have tried it out with every class of record and find the reproduction excellent 
and free from distortion. While the bass is magnificently rendered, it is not out 
of proportion and the higher frequencies are better reproduced than in any 
radiogram I have ever heard.... 1! am more than satisfied that it is more than 
adequate to the many purposes for which | hope to use it. It is a far better 
instrument than | ever hoped to . My large collection of records acquires 
a new interest and value. ! find it very thrilling. 1 am really very grateful to 
you for providing me with such an excellent instrument at a price possible to me 
with my small resources : and you _ make whatever use you like of this 
letter, or give my name as a reference. . . .""——Horam, Sussex. 


This, our most popular model, was entenady designed for use in a hall 
but has been found to give equally good quality in a medium-sized room. And 
a very important point : the same superlative reproduction is obtained at all 
volume levels. 

The amplifier is constructed on an aluminium chassis size 13} x 5} ins. 
and is fitted with volume one tone control and mains on/off switch for use 
on A.C. mains 200-250 volts. 

A 5-valve circuit employing a Hi-Mu HF pentode driver, a phase 
inverter valve and two beam tetrodes in Class “‘ A ’’ push-pull delivers nearly 
10 watts undistorted output. The most modern technique provides an un- 
surpassed richness of tone which will delight the ear of the most discriminating. 

The speaker supplied is the renowned Goodmans 12-in. ‘‘ Audiom 60 ”’ 
working in conjunction with a Goodmans high fidelity output transformer— 
the perfect match ! 


AC/DC version Individually 

now available ra | 6- { 6-0 constructed and 

at the same price ! guaranteed for a year 
complete with 12-in. speaker 


Carriage paid to your home 
The testimonial quoted above (and many others) 
may be inspected at our London address. 


| SEND FOR BROCHURE “G ”’ 
™eM CHARLES BRITAIN (RADIO) LTD. 
CK h, 11 UPPER SAINT MARTIN’S LANE, LONDON, W.C.2 


(1 minute from Leicester Sq. Stn., up Cranbourn Street) 


TEMple Bar 0545 
Open All Day Saturday Shop Hours : 9 te 6 p.m. (9 to | p.m. Thursday) 
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MASTER'S and The Promenade 


VOICE’ 


The Promenade Concerte and “ His 
Master’s Voice” both boast a half- 
century tradition of great music making. 
Here is a brief selection of records by 
some of “His Master's Voice” artists 
appearing at the Summer “Proms.” 


GWEN CATLEY 
Bell Song — two parts, ‘* Lakme ’’ — Delibes...B9541 


JOAN HAMMOND 

with Philharmonia Orchestra 

Elsa's Dream, ‘‘ Lohengrin '’; Elizabeth's Greeting, 
“ Tannhduser '’— Wagner..........ccccececeseeeeeevees C3562 


VICTORIA SLADEN 

with Philharmonia Orchestra 

Love and Music, these have | lived for, ‘‘ Tosca '’, Act 2 
Oh my beloved daddy, ** Gianni Schicchi '’ — both by 
| Re ree B9755 


MARJORIE THOMAS 

with London Symphony Orchestra 

Slumber, beloved — two parts, ‘* Christmas Oratorio”’ 
ED citnnitnttniinenivebpiiliitmaiibimnnecmmnale C3935 


VICTORIA DE LOS ANGELES 

with Philharmonia Orchestra cond. by Walter Siisskind 
Cantares (No. 3 of ‘* Poema en forma de canciones "’ 
Saeta—both by Turina .......ccccsseseseveeeveveeees DAI92 


OWEN BRANNIGAN 

with Gerald Moore at the piano 

Simon the Cellarer — Hatton 

North Countrie Folk Songs — arr. Whitaker...C3868 


HEDDLE NASH 

with Philharmonia Orchestra 

How Vain is Man; Sound an Alarm — ‘' Judas 
Paccabaous ° <—— FORGE ....cccccccccvcscccccccccccces C3550 


DENNIS NOBLE . 

‘*Belshazzar’s Feast ‘'— William Walton with Hud- 
dersfield Choir, Liverpool Philharmonic Orchestra 
cond. by William Walton .............ccceeeeeeee C 3330-34 


GREATEST ARTISTS 
























Concerts 


REDVERS LLEWELLYN 

with the Royal Opera House Orchestra 

It is thou — ‘‘ A Masked Ball °’ 

Am | dreaming ? — ‘‘ Falstaff ’’ both by Verdi...C3883 


THALBEN BALL 

and Philharmonia Orchestra cond. by Walter Siisskind 
Concerto No. 9 in B Flat, Op. 7, No. 3 — Handel, arr. 
fF EE eEe C3814-16 


IDA HAENDEL » 
with Philharmonia Orchestra cond. by Rafael Kubelik 
Toncerto No. | in G Minor, Op. 26 — Bruch...C3802-4 


MYRA HESS 
Jesu, joy of man’s desiring — Bach 
Sonata in G Major — Scarlatti.........cscscoveceseees B9035 


COLIN HORSLEY 
Six Preludes for Piano — Berkeley.........sseessees C3940 


MOURA LYMPANY 
Polonaise No. 2 in E — Liszt.........ccccccccssccscvees C3950 


BENNO MOISEIWITSCH 
Scherzo No. | in B Minor, Op. 20, Two parts — ~— 








JEAN POUGNET 

with Royal Philharmonic Orchestra cond. by Sir 

Thomas Beecham 

Concerto for Violin and Orchestra 

Sixth Side — Prelude to ‘“Irmelin '’— both by Delius 
DB6369-7| 


WILLIAM PRIMROSE 
with the Philharmonia Orchestra cond. by William 


Walton 

Concerto for Viola and Orchestra — Walton 
DB6309-1 | 

SOLOMON 


with the B.B.C. Symphony Orchestra cond. by 
Sir Adrian Boult 
Concerto No. 3 in C Minor — Beethoven...DB6196-9 


PAUL TORTELIER 

with Orchestra cond. by Norman del Mar 

Variations on a Rococo theme, Op. 33 — Tchaikovsky 
C3776-7 








FINEST RECORDING 
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